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No. 537-—Vol. 28. -YOVE MBE es I, aie. Price 4a.; Post-free, 5d. 


Registered jor transmission abroad, Annual Subscription, Postage-free, 5s. 





“ROYAL ALBERT HALL CHORAL | N OVELLO'S. ORATORIO CONCERTS, 
SOCIET Y a | THI RSDAY, NOVE =e ER 10 be 


Patron: Her Majesty THE QUEEN, UBILEE. ‘ODE, by A. C. M. ACKENZIE, and THE 
President: H.R.H. tHe Duke or Epinsurau, K,G, SPECTRE’S B RIDE, by Antonin Dvordx, at St. James's 
Conductor: Mr. Barney. | Hall, on THURSDay EVENING, November 10, at 8 0 ‘clock. 


SEEN SE rene ae Sere Rone | JUBILEE ODE.—Madame ALBANI. 
Sullivan’s THE GOLDEN LEGEND on Tuerspay, November 
t 8& Artists: MapamMe NORDICA, Mapame BELLE COLE, 
Me. EDWARD LLOYD, Mr. V. EDWARDES, & Mr. HENSCHEL. UBILEE ODE.—Mr. HARPER KEARTON. 
Organist: Dr. STAINER. Band and Chorus, 1,000. Prices, 7s. 6d., J a So 2 
és., 5S., 48., and Gallery Promenade, 2s. Pe ee = 
Handel’s ISRAEL IN EGYPT on THurspay, NOvEMBER 24, a8: | -oacee, Gocerpne DD - - - 
Artists: Miss ANNA WILLIAMS, Miss M. FENNA, Mapame :| "THE SPECTRE’S BRIDE.—Madame ALBANI 
PATEY, and Mr. EDWARD LLOYD. The Duet “ The Lord is 
a Man of War’ wil! be sung by 400 Tenors and Basses. Prices, 7s. 6d., : = -—— . : eee 
§8., 48., 3S., an d Gallery Promenade, ts. yh E SPECTRE’S BkIDE.—Mr. HARPER 


The Series of 1887-8 will comprise Ten Concerts, eight being Sub- KEARTON. 








Prices of Subscription for the Series of Eight C ri: | as elanianee 


Tt une ae ac ae o oe ae THE SPECTRE’S BRIDE.—Mr. SANTLEY. 


Sea y 
Albert Hall. 


os ————— | TUBILEE ODE and THE SPECTRE’S BRIDE.— 
GUILD: OF ORGANISTS, poe Oe 


35, WELLINGTON STREET, STRAND, W.C. - 72 od - Siig Serer Se pr 
Patron: The Right Rev. The Lorp Bisuop or Lonvon. TOVELLO'S OR A rORIO CONCERTS.— 
eee ~ is Re a Mackenzie’s JUBILEE ODE and Dvorak’s SPECTRE'S 

Presidents: " +,at St. Jameés’s Hall,on Tuurspa 2 ert 

The Rev. Canon Sir F. A. Gor: Or seLey, Mus, Doc. ‘ NI, M LE: ,a 

Sir Hervert Oakevey, Mus. Doc. ri Admissior 1 Concert: Stalls, Ios. 6d. 

Sir Rosert STEWAI T, A 1s. Doc. Ad n, 6d. Sut bscrip tion for the six Concerts: 

Vice-President: Witittam Pinney, Mus. Bac., Oxon. £2 12s. 6d. Subscribers s’ Names received by Novel.o, ‘adn r os ¥ 
es & Sr, Que : the usual 

lished to advance the cause of Church Music and the inte + si Nes shin ., at es Ha ‘eae : 

fessional Organists, rcs. 6d. | 
m; Life Subscription, Five Guineas. 

Fellowship Examination, January 19 and 2 THU RSDAY, DECEMBER I. 

spectus and further particulars may be obtained from n. Pa i , / 

J. H. Lewis, Mus. Doc., Staines, Middlesex. Du UTH, - COWEN (for the first time in 

- Sameninesneete: . MN London). fe ucted by the Composer, at St. James's Hall, 


“COLL EGE OF ORGANIST , Madame ALBANI, Miss HOPE GLENN, Mr. LLOYD, and Mr. 


WATKIN MILLS. 
5, GREAT RUSSELL STREET, BLOOMSBURY, W.C. ze 
= ANN IU AL CONSTABULARY CONCERT, 
The Scheme of the College of Organists’ Meetings will be as follows : 
during the present Session: uesd jay, Nove 2r 22, Conversazione; NEWCASTLE-UPON-TYNE, 
Tuesday, December 20, Lecture; Tuesday, 2sday, and " . December 14, 1587. 
January 10, 11, and 12, F.C.O. Examination; Friday, January wo y 
Diploma Distributic n; Tuesday, Wednesday, and Thur oe “ac y ao 3AN 
17, 18, and 19, A.C.O, Examination ; Friday, January 2 Madame ALBANI. 
Diploma Distribution; Tuesday, January 24, Lecture ; 
M An eg : eee poctst ‘ 
sda ze, Lecture: Monday, Aor gi. une 26, L Paes . To . | Seats can now be booked on application to Messrs. Hirschman and Co., 
Saecder, and Thursday, July 17, 18, and 19, F.C.O. Examination ; | 53, Pilgrim Street. 
Friday, July 20, F.C.O. Diploma Distrib. ution; Tuesday, W ednesday, | he, Ge eee 
and Thurssay, July 24,25, and 26, A.C.O. Examination; Friday, Ju! 27,1 DOPULAR MU SIC: AL U NION. | —Conductor. Mr. 
AC.O. Diploma Distribution. The date of the Annual Ge Meet- W. HENRY THOMAS.—The FIRST ORCHESTRAL 
is not yet fixed. Arrangements concerning the Examin 4) MEETING of the Season will take place in the Governor's hoom, 
r particulars concerning the College Meetings, will be duly made | Charterhouse, E.C., on Satu ; AFTERNOON, November 5, at 
5 o'clock (vacancies for Viola, Ce ; soon). Combine 1 Cho a 











| Mr. CHARLES CHILLEY. 
Madame PATEY. Signor FOLI. 








c 
The ‘Council regret that the Report of the Adjudicators upon the | and Orch estral practice on Saturdays e 

nthems sent in for the Meadowcroft Memorial Prize does not justify | and place) for Conceuis in Step an ‘d ot her parts | 

vard upon the present occasion. The MSS. will be retu d n . Voices of new Mecahers tried at 445, before cither of the 
n, as will also the MSs. sent in for Organ Voluntary Com- | above Rehearsals. 
i Lhe Wesley Prize (Slow Movement for Organ), gained by eR i a —e 

Mr. C, “Hancock, Mus. Bac., F.C.O., will be published shortly. HE MUSICAL ARTISTS’ SOCIETY a ry atfords 

E. H. TURPIN, Hon. Sec. opportunity to both Professors and Amateurs for the pu 
rformance of their cor = -gaiaaae Alfred Gilbert, Hon. Sec., The 


GLOUCESTER CATHEDRAL. | Woodlands, ss, Maida \ 








») 
_ASeties of TEN RECITALS of VOCAL and INSTRUMENTAL | 0 RGAN RECITAL 
ACRED MUSIC will be held in the Nave of Gloucester Cathedral, : _ P oe ee 
during the winter, on the following dates: November 10,24; December, Will be given at the ssbavs December § ak we Sane ae 
8, 22; January 12, 26; February 9, 23; March 8, 22. These per- | Tuuxrspay, December 8, 1 y 
formances are entirely free, and are intended chiefly for those who MR ] AMES SHAW. 
res have oe ae ae hearing any a “4 a socred character. 3 gh, 
t is estimated that nearly 40,000 people of all classes of society | : sn a gee laced pre 
attended the series of Recitals last ve. ter. Ifany Ladies or Genie. i f*LOU CE ~ ER CATHEDRAL.—TENOR RE- 
men (vocalists) are fulfilling engagements near Gloucester during the | QU I 2D. Candidates must be Commun icants of the Church 
coming season, and would like to give their poorer brethren a chance of E nglan¢ 1. Emoluments (dey pending on regular attendance) range 
of hearing the great Masters well sung, I am able to state that all : to £60 per annum. Applications, stating age and place of 
Personal expenses and cvery hospitality will be showa them. si with testimonials as to character, voice, and musical 
C. LEE WILLIAMS, > to be forwarded to the Rev. the Precentor, Little Cloisters, 


7, Palace Yard, Gloucester. 
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PROFESSIONAL NCTICES. MISS ELLIOT RICHARDS (Soprano). 


For Concerts, Oratorios, &c., address, 9, Oakley Street, Northampton, 
MADAME ANDERSEN (Soprano) Phases with artistic —a judicious emphasi S, and ex. 
MADAM? Al SEN (Soprano). t ling.”—Northampt 4 
Concerts, Oratorios, Matinées, Soirées, &c., 59, Victoria Road, pid ina é = a sei ees a 
Tuebrook, near Liverpool. MISS FANNIE SELLERS (Soprano), 
MRS. BARTER (Soprano) For Oratorios, Classical and Ballad Concerts, Crag Cottage, Knaresbro’ 
MNO. Des SiN é . a el —— “ 
For Oratorios, Ballad Concerts, &c., address, Westbury Road, Wood MRS. STANESBY (Soprano) 
Green, N.; or Messrs. Novello, Ewer and Co., 1, Berners Street, W. (Pupil of the late J. B. Welch, Esq.). 
= a MISS MARIAN BATES (S ) - | Oratorios, Concerts, &c., address, 104, Ferme Park Road, Hornsey, N. 
p\ N SJiAINDT AL D) x {Noprano). ra = ; > = i 
For Concerts, Oratorios, &c., address, Mr. Brook Sampson, Mus. Bac., : MISS ALICE W A RR 2 (Solo Soprano). 
Beethoven House, Northampton. MISS MARY TUNNICLIFFE (Solo Contralto), 
Ee (Of St, Nicholas Cole Abbey Church, E.C.) 
MADAME CARRIE BLACKWELL (Sc oprano) __For Concerts, address, 3 3, Norland Road North, Notting Hill, W, 




















(Pupil of the late Madame Sainton-Dolby). Se ——. 
Orchestral, ( Oratorio, Ballad Concerts, &e., $A, Sloane Square, S.W. MADAME CL ARA W EST (Soprano), 


o : eee MISS LOTTIE WEST (Contralto), 
MISS FRASER BRUNNER (Soprano). ocelrse the Ab wict Bray ~sersanig 


For Oratorios, Operatic or Ballad Concerts, address, 40, George Street | - a 
West, Spring Hill, cr Messrs. Rogers and Pinatey’s, Colmore Row, MISS MAY LAMBOURNE (Me ZZO- Soprano), 
Birmirs gham. | St. George’s Villa, St. James’s Road, Upper Tooting, S.W. 
MISS CONWAY (Soprano). MISS MARY WILLIS (Mezzo- Soprano or Contralto} 
For Concerts, Oratorios, Cantatas, &c., address, 53s Robert Street, (Pupil of the late Madame Sainton-Dolby, and Assistant Professor jz 
Chorlton- on-Me dlock, | Ma unchest | her Academy ; also Professor in the Hy de Park Acade my of Music), 
at | For Oratorios, Concerts, &c., address, 9 Rochester Terrace, 


~ MISS ELL: A D. ALY ay Camden Road, N.V 
For Oratorios, Cantatas, Ballad Concerts, &c., address, Mr. F.W.|7 —— °c Pp 
Holdee, Manis Warehouse, Hall MISS BERTHA BALL L (conmale. 
For Oratorios, Concerts, &c., address, 55, Breakspear Road, 


MDLLE. JOSE D’ ARCONVILLE, R.A.M. Te cnicesiglttnia 
Vocal In: tru iction, 27, Central Ros ad, Withington, Manchester. . MISS BOURNE (Contralto). 
are = ‘* Possesses a rich and powerful voice.”—!ide Press. 


MISS M ARJORIE EATON (Soprano). 5 Melros e Road, Pitsmoor, Sheffield. 
For Concerts, Oratorios, &c., 237, Katherine Street, Ashton-under- | = 3! —— 
; anches MISS LOUISA BOWMONT (Principal Contralto) 


Lyne, or Messrs. Hime and Addison, Manchester. 
= 5 perce ne i (St. Peter’s Church, Manchester). 
MADAME FARRAR-HYDE (Soprano). For Concerts, Oratorios, &c,, address, 51, Mercer Street, Embdea 
For Oratorios, Concerts, SC;, Grafton P lace, Ashto n- under- L Lyne. Street, Hulme, Manchester. 
MISS LEVINA FERR: ARI (Soprano). MISS CHADWICK, R.A.M. (Contralto), 
For Concerts, Oratorios, &c., address, Music bg arehouse, 15, Park 55, Henshaw Street, Oldham, Lancashire, 
Terrace, Regent’s Park, N.V 
niet eee |} M. \RY DAKIN (Contralto or Mezzo-Sop ano), 
MISS FUSSELLE eer For Bal des , Oratorios, &c., address, 31, Monmouth Road, Bayswater, 
Pupil of Madame Sainton-Dolby, formerly her Assistant Professor ; W.; or Baxter G: ate, Loughboro’. 
Licentiate (Artist) of the Royal Academy of Music. =F Taye = 
For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. P —, ott ete ei 
53, Waterloo Road N., Wolverhampton. 
MADAME MINNIE GWYNNE (Soprano). : edema — 
For Oratorios, Classical and Ballad Concerts, Organ Recitals, MISS MARY EDYTHS (Contralto) 
address, 18, St. Stephen’ s Ave enue, U xbridge Road, W. (Of the Royal Academy of Music). 
For Oratorios, Concerts, &c., 2, Argyll Street, W. 
MISS EDITH GIBBS (Contralto). 
For Oratorios, Ballad Concerts, al &c., address, 6, Camden 
Square, N.V 


MISS PATTIE MICHIE (Contralto) 
(Honours Certificate Royal Academy). 
Concerts, Oratorios, &c,, 10, Springfield Road, St. John’s Wood, NAY 


MISS KAT E MILNER (Contralto). 
| For Oratorio, Operatic, or Ballad Concerts, Lessons, &c., 21, Cromwell 
Grove, West Kensington Park. 






































MISS LOUIE HARPER (Soprano). 
For perong 8 and Balla yncerts Press Notices on application. 
, Haverstock Hill; or, Wolstanton, Stoke-on-Trent. 


| 

| 

| 

| 

moter | 

“MISS LOTTIE HEROD (Soprano). 4 
| 














___ For Oratorios, Concerts, &e., address, Ashton-under-Lyne. 


MISS HATTIE HICKLING (Soprano) 
(Pupil of Mr. William Shakespeare). 
For Oratorios, Concerts, &e., EY, wt. Mary’ s Road, Pech cham mn, 1, S. e 


MISS HOLLINGBERY (Soprano). 
For Classical and Ballad Concerts, &c., Henry Street, Gloss sop, orcare | —— 
of H, Warren, 20, Barton House, Deansgate, Manchester. MISS CONSTANCE POOCK (Contralto and Pianist). 
(Of the Bristol, Norwich, Derby, Hull, Cambridge, Senne, &e., 


MISS BESSIE HOLT (Soprano), | Concerts; R.A. M. Honours Certificate, 18 


wide Brads ae fsa mignet re Manchest dat For Oratorios, Ballads, Pianoforte and Vocal Re citals, “and Musical 


Lectures, 4, Valentine Street, Norwich. London Referees: Mdme. 
Pupil of sieant | Francesco Lam sorts aay Sig ynor Sangiovanni | Vinning O'Leary, 9, Notting Hill Square, W., and Miss Selina 
4 (Maestri del R. Conservatorio di Milano). ‘ \ Quick (Soprano, R.A.M,) , 6, Brooklyn Road, Shepherd’s Bush, W. 


For Oratorios, Cantatas, Ballad Concerts, Teaching, &c., address, | MISS ° COYTE T URNER (Contralto). 
1 H Stourbridge. 
Se | For Concerts, Oratorios, &c., address, 96, ‘Tollington Park, London, N. 








,, MISS MAUD LESLIE (Soprano). | MISS ALICE WOLSTENHOLME (Contralto). 
it capital young soprano, deserved as well as commanded the suc- | Address, Radcliffe, Manchester. 
cess that attended her singing—which displayed sound vocalisation, ; ———— 
and the fruits ene sae training.’"—Sydenhaim and Forest Hill | MR. EDMUND BADGER (Tenor). 
Times, Vebruary 20, 185 ‘ | For Oratorios, Concerts, &c., address, 122, Price Street, Smethwick, 
Address, Pes ‘ Crystal Palace Road, Dulwich. Birmingham. 


th 4 i y a] ee sane , % rr , ry 
MISS NELLIE LEVEY (Soprano). Mr. ARTHUR BOOLE (Tenor) 
oA a singer.”—Vide Press, (Pupil of Dr. Spark). 
(Pupil of Fred. Walker, Esq.) 
For Oratorios, Concerts, Dinners, or ‘At Homes, kindly address, Bor Qumtesion: Bat Scere ee ee ee ee 
_12, Red Lion Square, W.c. MR. TOM BUCKLAND (Tenor). 
“MIS ISS “EM J LIE NOBLE, Y.T.C.M. (Soprano). | For Oratorios, Concerts, &e., address, King Cross Road, Halifax. _ 
Open for Engagements, Oratorio and Concerts, address, 4, Woodland MR. GEORGE BUTTERWORTH (Tenor). 
Terrace, Chapel-Allerton, Leeds. A For Oratorios, Concerts, &c., address, Moss Bridge, Darwen. 
“ / IR MAccLes¥riELD PHILHARMONIC Society. _ Mr.Butterworth pleased 
MISS MARY OWEN (Soprano) 
an Aaa Nei t pea Be the audience immensely by his singing of that lighter ditty ‘ The 
MISS JE ANNIE ROSSE (Contralto), Thorn’ (Shield), and the bright score of ‘Saved by a child’ enabled 
_ W estmoreland Road, Bayswater, W. the audience to form a very high estimate of his powers as a tenor.”— 
ree Macclesfield Courier, October 15, 1887. 


MDLLE. HETTIE PEEL (Soprano). Sea Sayan 
Concerts, Comic Opera, 15, Green Mount Place, Leeds. MR. S. BOYCE CREAK (Solo Tenor) 
(Bristol Cathedral). 


“ Sang with her usual confidence in ‘Nightingale’s Trill’ and ‘Jewel 
Song’ (from ' Faust’).”—Leeds Merc: ivy, For Oratorios, Ballads, Operatic Selections, c.,address, The Cathedral. 
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MR. SINCLAIR DUNN (Scottish Tenor). 
For Oratorios, Concerts, and his English, Irish, and Scottish Enter- 
tainments, address, 62, Berners Street, W. 


Ee s le 
MR. ARTHUR FOX, A.R.A.M. (Tenor). 
For Concerts, &c., address, 20, St. Charles’ Square, North Ken- 
sington, W. 
MR. JOSEPH HEALD (Tenor). 
For Oratorios, Concerts, &c., 33, Endlesham Road, Balham, 

London, : 

MR. CHARLES KENNINGHAM (Tenor). 
Pir excellently throughout, with great power and genuine art.”— 
entish Gazette, May 7, 1857, 














Address, The Cathedral, Canterbury. 
—~MR. WILLIAM KNIGHT (Tenor). 
For Oratoric ap Boke &c., address, 68, Ryan Street, West Bowling, 


_Braa iford, Yorks. 
MR. 1 MELLOR (Tenor), 
Eccleshill, Bradford, Yorkshire. 
MR. BEN ROBERTS (Tenor). 
r Oratorio and Ballad Concerts. Very highly recommended 
"6. W. H. Jude, Principal of the Liverpool Colieg 
Letters to 18, Abercromby Square, Liverpool. 
Mk. JOHN JAMES SIMPSON (Solo Tencr) 
(Ripon Cz athe edral). 
For Oratorios, Concer ts, &c., address, The Cathedral Ripon. 















MR. HARRY STUBBS, R.C.M. (Tenor), 
t. George’s Chapel, Windsor. 
ye 18, The Cloisters. 
MR. HENRY TAYLOR (Tenor). 
For Concerts and Oratorios, address, 30, Church Street, Bolton. 
MR. S. THORNBOROUGH (Tenor). 
: “Andromeda,” “ Redemption,’ lis Elij any“ 
* Mes “a las Maccaba sus,” Rossini’s ‘ Stabat Mater,’ 
Galate: % ’Ma ses, &c. f ess, 125, Montz Bb 








enor). 
, Firshill Road, Pitsmon, 





“MR. JOSEPH TU RN ER” 
For Oratorios, Concerts, &c., addr« 
Shefiie eld. enPanene Ss a 
WADSWORTH (Tenor). 


Place, Beeston Hiil,Leeds. 


MR. 


GEORGE 
os Conc rts, &e. address, 5 ,Wood 


MR. I. WILKINSON Senen. 


Address, 75, Dale Street, Batley Carr, Yor 


MR. CHARLES ACKER} MAN (Baritone 
(Principal of St. Peter’s, Eaton Square 
ios, Con erts , At Hom 1 Be, 55, , Great Ge or ge St. 


MR. HENRY BAILEY (Baritone). 


For Oratorios and Cor ncerts, adc idres 3s, Mill Road, ke tteri ng. 


MR. WM. CLARK, L.R. A.M. (Artist), Baritone, — 


20, Victoria Place, Camp Road, Leeds. 


MR. WILLIAM EVANS S_ (Baritone). 


Clovelly Place, Lee Crescent, Edgbaston, Birm 
Rogers and Priestley, Colinore Row, Biri 
MR. W. J. INESON (Baritone). 
For Oratorios, Concerts, &c.; Quartet also provided. Address, 
The Cathedral, Hereford. 
MR. F. ST. JOHN LACY (Barit one), 


Fitzroy Mansion, Charlot te St reet, Fitzroy Squ are, W. 








+o W. 























MR. ARTHUR M. SHORE, R.C.M. (Baritone) 
(Pupil of Signori Alberto Visetti and Franco Novara). 

For Oratorios, Ballad Concerts, &c. Has vacancies for pupils for 
Singing and Violin. 13, Hammersmith Road, Kensington, W. 
MR. JAMES B. SMITH (Baritone) 
(Peterborough Cathedral). 

For Oratorios, Concerts, &c., address, 4, Prince’s Villas, Park Road, 

Peterborough. 
THORNTON (Baritone), 


3radford, Yorks. 





MR. W. 
Oakenshaw, 
MR. ALBERT BROWN (Principal Bass), 
Preston Parish Church. 
For Oratorios, Ballad Concerts, &c., 75s Church St., Preston, Lancs. 


MR. i BROWNING (Principal Bass), 


Parish Church, Leeds. For Oratorios, Concerts, Xe. 


MR. JAMES W. CLOUGH (Bass). 


__For Oratorios, Concerts, &c., address, Ashley Street, Burnley. 


MR. C. D. COLLET (Bass). 
Teacher of Singing, 7, Coleridge Road, Finsbury Park, N. 
MR. FREDERIC W. DALBY (Bass) 
(Lincoin Cathedral). 
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MR. JAMES FLEMING (Bass). 
For Oratorios, Concerts, Recitals, &c. Terms and Pres 
application. Address, 166, George Street, Paisley, 
MR. SEYMOUR KELLY (Bass). 
For Oratorios, Concerts, &c., address, The Cathedral, Chichester. 
MR. FRANK MAY (Bass) 
And the London Oratorio and Ballad Union, under his direction. 
For Oratorios, Concerts, &c., address, 14, Hanover Street, W. 
Telegraphic address, “ lolas, London.” 


MR. EDWARD MILLS. 
3aritone and Bass Parts, &c., 24, Morval Road, Brixton, S.W. 
MR. HENRY POPE stn). 


rty png ig oe io: s, Concerts, Opera, 


5 extracts 
N.b. 





At like 






2 or Mr. “H aley, roa, W: I , 
MR. Wit LIAM RILEY (Bass). 
For Oratorios, Concerts, ¢ &c., address, Huddersfield. 





MR. EGBERT ROBERTS (Bass), 


5I, Pentonville Road, N. 


MR. I HENRY SUNMAN (Bass). 
(Licentiate (Artist) of the Royal Academy of Mus sic). 
For Or at r erts, Ke., ad ess, Christ Churcii Ca thedr ral 






, Oxford. 


MR. B U RGON SW IE r (Bass or Baritone Parts). 
For Oratorios, Cantatas, Concerts, &c., apply to Morton, Bourne, 
Lincolnshire. 


MR. WALLIS A. W AL L IS (1 (Bas , 


For Oratorios, Concerts, &c., on tour in Scot 
1 to 15, address, Willow Grove Lodg 


SIGNORINA ADELIN 
Solo \ 
For Concerts, At Home s, Be. address, Vill 


MR. J. SHARPE (Oboeis 











1 Romana, Wolverhamr 


t and Obc ye 








For Oratorio, Concerts, &c., address, 235, L ite H 
near Leeds. 
NV ISS VINNIE BEAUMONT (Soprano). En- 
A gaged: Novem er a Crowle S , Upton 
















(Misce 
(Mearetianeoes 15s lar rthampton 
‘ Stabat Mater . 


“Hear my Pray r) Brig shouse 

(“ St. Paul”); Ja ers being 

arranged. Adar e, and Messrs 
Novello, Ewer and Co., 

ISS SARA BERNSTEIN (Soprano), eet, 

h R.A.M. ia cer ts for Oratorio: , Ballad Concert 









pt Engagemen 
At Homes, Sc. 3, Tavi tock Crescent, Westbor 


MiSs JULIA JONES (Soprano) begs that all 
communications re ng rios, Conce ts, &c., be ad- 
dressed to. 4, St. Thor ‘ 


\ ISS. AGNES LARKCO M cons 
a MOVED to 155 , Portsdown Road, W. 


\ ISS CLARA LE IGHTON (Soprano). 
L October 31, Town Hall, _Shored itcl “Red C 
November 1, Victoria ; 

“The Seasons”; 8, Dews 
14, Camden Athenzum; 


ADAME LAURA SMART ae .no) peer 
1 that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 44, Alexandra Road, London, N. W., 
or, 50, Church Street, Liverpool. 


ISS EMILY CLARKE 

a the late rrr Sainton-Dolby) has retur 
can accept ENGAGEME)D 
* Am artist in every oe e of the 
charming contraltos that we have 
Wells Gazette. Address, bead Leinster 


AD. AME ADA NEL ME S ‘(Contralto) requests 
i that all communications respecting Oratorios, Concerts, &c., 
may be addressed to her at Derby Villa, Clifton W ood, Cli i 


M ISS K: \THERINE JAMES 
ENGAGEMENTS: 
3rixton; 22, Leicester; December 21, 












ano) has RE- 








Engaged: 
ss Knight"; 
nder-Lyne, 
me reward’ i 














(Contralto) (Pupil of 
ned to Town, and 





NTS for Oratorios, Concerts, At Homes, &e. 
e wor 


d, and one of the — and most 
heard for some time.” —Tunbric 
quare, Hyde Park Ww 















(Mezzo- -Soprano or 
— Octobe Brixton; 19, 
Tod no 27 


Soy prano). 










Northampton (‘* Messi . Others pe 

Road, Brixton, London, S.W. 

N k. ARTHUR C ASTINGS, Principal Tenor, 
I Hereford Cathedral. En nad: October 10, Wrexham, 


morning and evening concerts; 15, Cardiff, Ball ads; 25, Ross, Ballads ; 
26, Ledbury, Ballads; 28, Hereford, Ballads; 3t, Hereford, Ballads; 
November 3, Truro; 10, Tredegar, “ Stabat Mater” and “ Last 
Judgment”; 15, Chesterfield, ‘* Hymn of Praise ; 22, Hereford, Cowen’s 
‘Sleeping Beauty”; 25 and 29, Pembroke Doc k, Ballads; December 
g, Ulverston, “ Elijah”; 2 , Nort hampton, “ Messiah April g, 1888, 
Ilkeston, Ballads. Others’ pending. For terms, vacant dates &c. 








For Oratorios, Concerts, Dinners, &c., address, 9, Monk's Rd., Lincoln. 


XUM 


address, Cathedral Hereford. 
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i 
if R. VERNEY BINNS (Tenor), 65, King’s Cross ISS CLARA TITTERTON, Silver Medalist, 1 
i Street, Halifax, respectfully begs to intimate his complete R.A.M., First Class Certificate Society ‘of Arts, &e., &c. 5 Teceives 
recovery from loss of voice (through serious indisposition), and is} PUPILS for the VIOLIN and PIANOFORTE on moderate terms, Ad 
' prepared to accept E NGAGEMENTS from this date. —- hing at pupils’ own beg or, attended. Miss = 
i es itterton also accepts engagements for Concerts and At Homes, 
i R. E DUNKER a a enor), a secant Nationa’ Godolphin Road, Goldhawk Road, Shepherd’s Bush, Ww. “ I 
| ociety of Professional Musicians. ngage segness, =F = —_. i 
September 22,‘ May Queen”; Lincoln Training College, September 28, NV .. E. VAN DER ST RAET EN (Violoncellist = 
“ Sleeping Beauty “Market Rasen, October 5, Miscellaneous; Hull, 1 begs to announce that he is open to accept Engagements for \ 
October 7, Ballads ; Lincoln, October 20, Miscellaneous ; Whitby, Solos, &c.; also has Vacancies for Pupils. Address, 11, Carolize i 
November 1, ‘ Rose Maiden”; Kettering, November 7, “Creation”; | Street, Bedford Square, W.C. PF oby 
Pudsey, December 5, “ St. Paul”; Retford, December 1, Miscellaneous: ed | A 
Brigg, December 20, ‘* Messiah. »’ Full Oratorio or Male Voice Glee R. H.C. TONKING and Mr. B. M. CARRODUS . @ 
Party provided on shortest notice. Address, Cathedr al, Lincoln. have arranged to accept ENGAGE MENTS to give ORGAY I 
3 and VIOLIN RECITALS in London or Provinces. Communication : 
R. LAWRENCE FREYER (Tenor, St. Paul's S | respecting engagements should be addressed, H. C. Tonking, 13, Wot. CC 
Z Cathedral), For Oratorios, Concerts, &c., address, 233, Friern | ington Road, West Norwood, S.E. = 
ad, Lordship Lane, S.E.; The Cathedral. eo, re ao 
wn eaten, saree neta Relist senate . M®: CHARLES COPLAND begs to announce} 
NM R. JAMES GAWTHROP ( Tenor), Gentleman his departure for the Riviera, returning for the London Season T 
of Her Majesty’s Chapel Royal, St. James's, begs that all com- | 1858, when he will be at liberty to accept Engagements for Oratorio i 
munications be addressed to 34, Priory Park Road, Kilburn, N.W. 08 open &e. ‘ — pa cman ie i oe to 01 
= * = fo - a im at 25, Warwick Road, Earl’s Court, S.W., or to Mr. Alfred Mou, 
R. SEYMOUR JACKSON (Concerts and Ora- | 26, old Bond Street, W. : : i 2 
ho 








torios). All communications respecting engagements should | = AEDT . , 
be addressed to his agent, Mr. N. Vert, 6, Cork Street, London, W., | Vf ADaMe and the MISSES PORTER’S \ OCAL Lo 
or Old Trafford, Manchester. and INSTRUMENTAL es PARTY. — The 
(SIE Speyes LONDON LADY QUARTET.—Engagements for November: Up. i 
\ R. HOLBERRY HAGYARD ( (Tenor) engaged: pingham, Stamford, Market Harborough, Peterborough, Oakhan 
a 

















Cheltenham Musical Festival, October 2 a7: ; Cambridge, Ballz ids, | Ashbourne, Uttoxeter, Crewe, Ashton- under-Lyne, Nantwich. For I 
November 15; High Wycombe, “ Creation,’ 16; Maidenhead, | December: Market Drayton, Hereford, Tewkesbury, Kidderminster, 
“Creation,” 22; Peterborough, “Samson,” 23, Do. “Creation,” 28: | Redditch, Birmingham, Croydon, &c. "A few vacant dates. Address, Mi 
Diss, “ Creation,” December 2; Cambridge Choir Mutual Aid Society’ | 7, Formesa Street, Maida Hill, W. T. 
Concert, 6; Bedford, “ Messiah,” 13; Bury St. Edmunds, “ Messiah,” | = 
15; St. Ives, “ Messiah,” 19; Chester, Xe Messiah,” 20; Keighley, | \ ANCHESTER VOCAL ‘SOCIETY —Mr. JOHN I 
“Messiah,” 26; Rotherham, “Israel in Egypt,” 27; Chesterfield, | 4 TOWERS, Musical Director, successor to the late Mr. HENR\ 

“ Messiah,” 28; Brighouse, “St. Paul.” Engaged, 1888: Nottingham | WILSON (Founder of the Society), requests that all communications 0) 

Sacred Harmonic Society, ‘‘ Elijah”; Uttoxeter, ‘‘ Messiah”; North- may be addressed direct to him. 182, Oxford Street, Manchester. (1 

a ampton, “Eli”; &c. For references, &c., address, Trinity College, | — bri 
Cambridge. | iM R. VENABLES’ CHOIR, for seven consecutive ; 

Fieatai aoe seasons at the LONDON BALLAD CONCERTS, St. James's (18 

NV R. ALF RE D KEN} NINGH AM (Tenor of ‘St. | | Hall, is now open to accept ENGAGEMENTS for | Said Con- 261 

Paul's Cathedral) begs to state that he is booking ENGAGE- | versaziones, Church Festivals, &c, The répertoive comprises Oratorios, Pu 
MENTS for Oratorio and Ballad Concerts in London and the} Cantatas, Glees, Madrigals, ‘and Part- Songs. For terms apply to for 
Provinces for the coming season, and that he has a few vacant dates | H. — Hon. Secretary, Institute of Music, Camberwell New Mi 
g ygetrge 3 rag Sone &c., address, Grovedale, Parson’s Green, | Road, S.E. tho 

.W., or St. Paul’s Cathedral, E.C. | = aya : ; pO 
oe a oe eee = - | M Rk. W. C. AINLEY, Mus. Bac., Cantab. (1884), Pi 
\ R. S. MASON (Tenor), late of Exeter Cathedral,! LVL teaches HARMONY, COUNTERPOINT, &c., by Corres. = 
TheC ee we ype that after September 20 his address will be pondence. Terms moderate. New House, Mirfield, Yorkshire. ( 
e Cathedral, Lichfield. —— 
—— —————_- | R. ARTHUR ‘CARNALL, ‘Mus. Bac., Cantab., ha 


R. RICHARD R. WILSON (Tenor) is open to! gives LESSONS in HARMONY, &c., by Post. 9, Avingto tes 
receive ENGAGEMENTS for Oratorio, Ballad, and other | Grove, Penge, S.E 
Concerts. For terms, &c., address, Grange Road, West Hartlepool. | R re — 5 LESSONS | HARMONY 
= x aa A Seni Sete Rk. HH. gives aN NS in HARMONY, 
M ae BROUGH ON BLACK (Bar itone), St. Paul's COUNTERPOINT, &c., by Correspondence. Candidates pre- 
Cathedral, is open to Engagements for Oratorios, Concerts, | pared for all Musical Examinations. Address, Sale, near Manchester. 
At Homes, Organ Recitals, &c. Address, 71, Reighton Road, Upper |} ————-————_—_______ = ee 
Clapton, or The Cathedral. | T)R. CROW, of Ripon Cathedral, teaches HAR- 


N R. FREDERIC W. PARTRIDGE, A.R.C.M. MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. 
a (Baritone vocalist), can accept engagements for Oratorios and M R. . V. DAVIES gives LESSONS in HAR: 
ain 





























Concerts. Address, 2, St. George’s Villas, Beckenham; or N. Vert, | 
7 aris Gbroet AN | and COUNTER POINT by Post. Address, 84, Guil- h 
Hae... 6, Opes Servet, W. | ford Strect, Russell Square, W.C. L 
N R. MORGAN WILKINSON (Baritone), Pupil | A. HARDING, Mus. Doc., Oxon F.C.O., . 
4 of W. H. Cummings, Esq., is now booking Engagements for 7 pss Mieke wee unear oo cca arene 
7 . eine: Latitic: aimee Ano ah e L.Mus. T.C.L., gives LESSONS in HARMONY, COUN: the 
paige -soee- Bg xno eo toe, hen, es i husust Manns, TE RPOINT, INSTRUMENTATION, and FUGUE by Correspor Fr 
Ors nists ; John Thomas, Esq., Harpist to the Queen: C. J. Dale | dence, and prepares Candidates for Musical Examinations, Address, 
Esq., Conductor of the Finsbury Choral Association. Address, Joseph | Dr. Dr. Harding, Sid Sidmouth. | 
Bishop and Co., Pianoforte Saloon, Holloway, N. | rR 7. aE E M MINGS, Mus. Bac., Oxon., AL 
R ETO Q ¢ ; I L.Mus. T.C.L., gives LESSONS in HARMONY, COUN: 
M 7: BRERETON has vacant dates in | TERPOINT, ‘&c., and prepares Candidates for Musical Examinations \ 
Rk r ee December. From a oe 5 to Fekruary 28, Dp ‘Address, She ds Stok T al 
1888, on tour with Miss Anna Williams, &c., 6, Blenheim Road, | bY Post. BOSS DOCHB AEG UEC ieee Cacasscaes cc 
sre erent ac | NAR. F. J. KARN, Mus. Bac. Cantab., gives Co 
NV R. W. H. BURGON, late Principal Bass of the | 1VL LESSONS by Post in HARMONY, COUNTERPOINT, &, rh 
4 Carl Rosa Opera Company, and also of the Royal Albert Hall | and prepares Candidates for Musical Examinations. Latest successes: 
Choral Society, Sacred Harmonic Society, &c., begs to give notice | Trinity College, London, 1887; College of Organists, 1887; Mus. Bac, 
that he is now at liberty for Oratorios and Concerts. All communica- | Toronto, 1887; First, Second, and Final Examinations, with first on VA 
tions to 21, Westbourne Park Crescent, W. | list in Final, A.R.C.M., 1887. ~~, L _ oo .M. and T.C.L. in ae 
Se | Honours. Terms very moderate A ress, Cobham, Surrey. 
R. E. JACKSON (Bass) is booking Engagements | om eee ( 


I for the coming season. For terms and vacant da ates, address, | R. HU LTON MIDDLETON, F.C.O., L. Mus. ind 
Principal Bass, New College, Oxford. prepares Candidates for MUSICAL EXAMIN ATIONS by - 











| 
ees | Post. Glossop Road, Shefiield. 
Mi R. THOS. KEMPTON (Bass) begs to announce | ————— ( 
Bl his REMOVAL to 67, Petherton Road, Highbury New Park, N., | R. REGINALD B. MOORE, Mus. B., Oxon., apy 
where all communications respecting Oratorio and Ballad Concerts, | F.C.O., gives LESSONS in COUNTE RPOINT, Hé A'RMODY, ee 
Masonic Banquets, Church Festivals, &c., should be addressed. Also | &c., and prepares Candidates for Examinations by Correspondence. ( 
for Concert Party and Pupils. | Address, Kenilworth, York Road, Exeter. 


NV R. D. SUTTON SHEPLEY (Bass), Gentleman | M& HENRY PIGGOTT, Mus. Bac., Cantab, ne 
of Her Majesty’s Chapels Royal, and MISS S. RILEY (Mrs. L.Mus. T.C.L., gives LESSONS by Post in HARMONY, — 
Shepley), Contralto, request that all communications be addressed, | COUNTERPOINT, and other branches of the THEORY of MUSIC. 











87,1 Malvern Road, London, N.W. Candidates prepared for Musical Examinations, Terms moderate. 

ISS ROSA HILL, the young Solo Pianist | 40% Hants: pd 
eS (Pupil of J. A. Chantler). Miss Hill accepts eng sagements for R. R. -STOKOE, , Mus. Bac., Cantab., ‘F. es 0. 20, 
Pianoforte Solos, Concerts, Balls, and At Homes, and receives ? oe gives ORGAN and PIANOF ORTE LESSONS, Harmony, = 
for the Pianoforte and Harm ony. Rose Villa, Birdhurs:t Road, Ea Counterpoint, Composition, &c., taught personally or by post. Terms T 
Hill, Wandsworth. moderate. 6, East Chapel Street Mayfair, W. 
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R. GEORGE J. BENNETT is_ prepared to CHARLES FRY’S RECITALS: MER- 


receive PUPILS in HARMONY, COUNTERPOINT, &c. 
Address, 1, Berners Street, Ww. 


\R. “TAYLOR, F.C.O., “L.Mus., ‘prepares -CAN- 
DIDATES for MUSICAL EXAMINATIONS by Post. 
Address, WwW ae = Stafford. 


i in ; Composition, tesches Harmony, Counterpoint, Acoustics, “ke., - 
by Corresponcence. Latest successes: Mus. Bac., Final, Cantab., 1836; 
4.C.O. and L.R.A.M. in Composition, 1837. Ashburne, Derby: shire, 


ERBERT W. WAREING, Mus. Doc., King’s 
College, Cambridge (1886) gives LESSONS in HARMONY, 
COUNTERPOINT, INSTRUMENTATION, CANON, and 
FUGUE by Correspondence, and prepares Candidates for U niversity 
and other Musical Examinations. Address, Dr. Wareing, 76, Bristol 
Road, Edgbaston, Birmingham. 
YESIDENT PUPIL.—Mr. G. ERNEST LAKE, 
Author of “Pedal Scales and Daily Studies” (Novello), 
Organist and Musical Director All Saints’, Kensington Park, has now 
a VACANCY. Large organ, full musical services, Grand pianoforte, 
home comforts, an d thorough professional training Mode 
mium. 57; Burl: ngton Road, Bayswater, W 


ARMONY, &c., by Post. MSS. “examined and 


corrected on moderate terms. G, Minns, Ely. 


DIANO, HARMONY, COUNTERPOINT.— 
LESSONS personally or by Correspondence. Local Secretary, 
Musical International College. Address, Miss Champion, A.Mus., 


T.C.L., 7, Weymouth Street, *Portland Place, London, W. 


R. ALLISON, R.A.M., instructed Candidates by 

Post who passed RECENT EXAMINATIONS for MUS. DOC., 
OXON. (1885), and MUS. D., T.C.D. (1887), MUS. BAC., OXON. 
(1885); MUS. BAC., T.C.D. (1886); MUS. ‘BAC., CANTAB.; Cam- 
bridge 1st Mus. Bac. (1st Class, June, 1887), Ist Mus. Bac., Oxon., 
L.R.A.M. (1887); Local R.A.M. “ With Honours "’ (1887), N.S.P.M. 
(1887); F.C.O., and the other Musical Examinations. More than 
260 Certificates, Degrees, &c., have been gained by Dr. ALLison’s 
Pupils at Musical Examinations, and they won the GOLD MEDALS 
for excellence in Harmony, Counterpoint, and Plan or Design at 
Manchester in 1885, 1886, and 1887. Harmony, Acoustics , Orchestra- 
tion, and Revision of Musical Compositions by Post to Corres- 
pondents anywhere. 
Pianoforte. Cambridge House, Nelson Street, Manchester. 


HOIR-TRAINING.—An Organist (of a West 
End Church) of great ability and experience in choir-training 
hasan EVENING in the WEEK to devote to that purpose. Highest 
testim onials. Ris Messrs. Novello, Ewer and Co.,1, Be erners Street, Ww. 


ME: JOHN FAUX BOARDMAN’S MUSIC 
STUDIO, 58, Herne Hill Road, near Loughborough Junction, 
SE. Organ, Pianoforte, Voice Production, Organ Practice, tweive 
hours, Half-a-Guinea. 
INGING LESSONS. — hpi training of the 
‘ voice —Dr. ArTHUR HEL vy VACANCIES for Pro- 
fessional or Amateur STUDE? Education in dramatic singin 
and preparation for the stage. Addr ess to 63, Berners Street, W. 


LTO and other VOICES TRAINED and SIGHT- 

READING TAUGHT by Mr. W. A. FROST (Professor at the 

City School of Music, and member of the Choir of St. Paul’s Cathedral), 

at his Residence, 16, Amwell Street, Myddelton Square, E.C., or at 

the City School of "Mu isic, 26, Knightrider Street. Several of Mr. 
Frost’s pupils have obtained cz vthedral and other choir appointments. 


| ESSONS in PIANOFORTE and HARMONY 
(the Jatter persona'ly or by Correspondence), Arnold Kennedy, 
A.R.A.M., 66, Broadhurst Gardens, South Hampstead, N.W. 


WE JOHN GREIG, M.A., Mus. Bac., I°.C.O. 
iV (passed Exam. for Mus. Doc., Oxon., 1887), teaches HARMONY, 
COUNTERPOINT, by CORRESPONDENCE. 



































and FUGUE, 


Coached successfully for final Mus. Bac., Oxon., 1856. Ad dress, 
7, Scotland Street, Edinburgh. 
KR. CHARLES JOSEPH FROST begs to 


announce his REMOVAL to 88, Tyrwhitt Road, St. John’ s, S.E. 
VACANCY for RESIDENT ARTICLE D PUPIL 


RGAN PRACTICE (in the City). One shilling 

per hour, upon a complete instrument. Three manuals and | 
independent pedals, &c., blown by engine. Willis, 29, Minories. 

RGAN PRACTICE, 


manuals; independent pedals; terms and specification on 
applic ication. Blennerhasset's s Studio, IA, Vv ernon Street, King’ sCross. 

















RGAN LESSONS and PRACTICE on fine three- | 


manual Organ. S.E. district. £2 2s. per Course (twelve weeks); 
with Harmony, £3 3s. Blowing, 4d. an hour. Brownlow Baker, 
3.1 angdon Road, N., and 48, T rinity Square, S.E. 


RGAN LESSONS and PRACTICE. — The 

Organist of a City Church is open to receive PUPILS (eit her | 

at Church or at home) for ORG: AN, HARMONY, &c. 

es Is. per hour, on Two-manual and complete pedal organ. 
20, Camden Road, N.W 


‘0 COMPOSERS. —Words for Songs sent on 
approval. A. V., 9, Inglis Road, Addiscombe, 





R. 
M CHANT OF VENICE (with Sullivan’s Music), ATHALIE, 
ANTIGONE, PRECIOSA, THE DESERT (David), &c. Private 
Lessons in Elocution. 4 Park Village West, N.W. 


(()RGAN PRACTICE.—Three Manuals and pedals. 


One Shilling per hour. The South London Organ Studio, 343, 
Coldharbour Lane, close to Brixton Station. 


RGAN PEDAL PR: ACTICE 


with Pedals attached, price £25 15s. 
Hampstead. 


OUR LEADING BOYS WANTED, at. once, 
for the Choir of All Hailows the Great and Less, E.C. Must 
have good voices and some know ze of music. Liberal remunera- 
tion to competent boys. Apply, by letter, to J. Harraway Slape, 
20, Camden Road, N.W. 
OLUNTARY EVENING 
and GENTLEMEN WANTED. 
Christ Ch 


+ OOD CONTRALTO, TENOR, , WANTE D, 

for Duet and Part-singing (private), at Peele s own house. 
References exchanged. Address, S. T., care of Keeping, 96, Bishop's 
Road, Ba 


LTO W ANTED, All Saints’, Devonshire Road, 


South Lambeth. Stipend, £5. Apply at the Church on Tuesdays, 
at 8 o'clock. 








at Home. Piano, 
10, Smyrna Road, West 





CHOIR.—LADIES 


Apply to Mr. George Cooper, 
rch, Newgate Street, E ., onW edne sday evenings (8 to 9). 























LTO and BASS to undertake the SOLO WORK 


and 


quick readers. 





in vol untary choir, Go od voices 

on _ rate rio Mu 

r, and 
1g ex 


Services, 
ja , 







rT 


for ex- 
lor’s Road, 


Thi Irs 
peri 









AN T B D, fora West End Churct h, two TENORS, 
well up in Church Music. Good readers. Also four BOYS, 





Personal instruction in Singing, Organ, and | 


tubular pneumatic; three | 


Organ | 


Salaries according to ability. G., Messrs. Novello, Ewer ani Co., 
1, LBerners Street, W. 

RISTOL CATHEDRAL.—A TE 
BASS are WANTED to Assis tthe Choi ir. 
t. Salary, £70, with s so 
| wit hte stimonials, stating age 


| A 4 GENTLEMAN about starti ng onan ae 
| Tour, requires the help of a good BARITONE or TENOR 
SINGER, able to play his own Accompaniments. Preferred if capable 
of taking entire service when necessary. Apply to W. J. Groves, 
| Furnishing Warehouse, King’s Road, Southsea. 


AMILTON CHORAL UNION.—SOLOISTS 






compete 




















} (Soprano, Alto, Tenor, and Bass) WANTED for THE 
MESSIAH, for one of the fol lowing dates: Decembe er 21, 22, 28, or 29. 
State terms, Kc. P, PURDIE, Hon. Secr etary. 





Craigview, Hamilton, N.B., Oct 


A® ALTO (Male) desires ENGAGE ENTS - in 
Church Choir work or for Church Recitals. , Oakleigh 


Wheathill Road, Anerley. 

| ghee ood Voice, 

4 seeks ENGAGEMENT. 

day C. b., 6, Clarence Road, 

y ANT ED, an ORG ANIST: and CHOIRMASTER 
for the Parish Churcl >. Salary, / 

nials and rete 


PT, Iss 7° 


«elt trained (compass GtoC), 
artet or Special Services (week- 












field for bony ll 


ly afte “hrist an ANIST \ vho is al so com- 
petent to act as fat OIRMASTER. Address | (with full particulars). 
The Rev. P. B. Drabble, M.A., The Vicarage. 
\ R.GEORGE COOPER (Son of the late Organist), 
4 Organist of Christ Church, Newgate Street, has VACANCIES 
for PUPILS. Terms moderate. Apply, Melbourne House, 51, 
Oxford Road, Kilburn, N.W 
ee OKGANIST ot 
having accepted a more remur 
ay. ACANT. Sti y 
ion Grove, 








LV. 








Chri ist ‘Church, Clapham, 













TANTED, post a as : ORG: ANIST or DEPUTY in 

or near Lon don. Six years’ experience; salary no object, 
Address, W. D., 3, Cumberland Terrace, Ww 1 Rd., Harringay y N. 
RGANIST and CHOIRMASTER.—Gentleman 
} (22) desires an APPOINTMENT as above. Used to good 
service and large organ. Address, A. G. W., care of Mr. Smith, 2a, 
| Chapel Street, Edgware Road, W. 














| A GENTLEMAN is desirous of obtaining 

APPOINTMENT as VOLUNTARY or ASSISTANT 

|; ORGANIST. Good references. A. M. Gordon, 59, Downs Road, 

Clapton, E. Se ee ear et os: 
RGANIST. —Mr. Henry Piggott, Mus. Bac.., 






| Cantab., can re nan 2s ORG ANIST and 
CHOIRMASTER. a 


| ments. at stor 


‘ Alton, Han 





‘Add “ess, 
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*O ORGANISTS.—Ad\ ertiser (23) is “willing to} 
DEPUTISE in return for Lessons and Practice. North of 
London preferred. A. M. F., 142, Turnpike Lane, Hornsey, N. 


N ORGANIST wishes for an ENGAGEMENT 
in a warmer climate during the winter. Excellent references. 
Addres s, C. D. T., Messrs. Novello, Ewer and Co., 1, Berners St., W. 


RGANIST and CHOIRMASTER desires 
ENGAGEMENT inor near London. Accessible from Victoria. 


anglican Service. E., 51, Cumberland Street, S.W. 


RGANIST and CHOIRMASTER.—Advertiser 

seeks RE-ENGAGEMENT. Country, near good Town. Catholic; 
Communicant. Graduate, Cantab. M arried. Good Organizer and 
Disciplinarian, Can give Kecitals and conduct Choral So ociety. 
Address, A. O., at Shel ley and Co.’s. 15, Le adenhall Street, Lo Dn. 





























[_AbY, Pupil of a well- known Organist, requires 

Post as CHURCH ORGANIST in or near London. Good 

references. Address, D. G., care of H. Strong, 119, Hackney Road, E. 

7TOUNG MAN, having excellent testimonials, 

desires position as ORGANIST, in or near London. Moderate 

82 lary if good organ. Address, F. J. H., 181, Albion Road, Stoke 
Nev igton, N. 











~ GENTLEMAN will be g lad to give . his services 
4 occasionally in return for Practice on good Organ, in or within 
easy reach of London. Address, T., Pottle and Son's, Royal 
Exchange, E.C. 


KGANIST.—Engagement. 
Professional. Highest reputation. 
are of Mr. Potter, Po: it Offi ce, Sneinton. 











Experienced London 
Midland Counties. Sigma, 


EPUTY-O! RGANIST. — WANTED, POSI T ION 

as above by the late Deputy of St. James’s, Camberwell. Expe- 

enced and accustomed to full choral services and high-class mu sic. 

uld train Boys, and prove of valuable assistance where good music is 

practised, being a good Reader. Good reference. Would give services 

return for practice on fine organ. Address, Musicus, 17, Canonbury 
Lane, Islington. 













UNER and REP: \IRER W: AN TE D. —W anted, 

acompetent MAN, whocan repair Small Goods, and Tune and 

Repair Pianofortes, Harmoniums, and American Organs. Apply to 
Ferry and Foster, 3, Bridge Street, Sun lerland. 


V ANTED, a First-class TUN ER and REGULA- 

TOR, for a well-known house in a fashionable seaside town 
West of E ngland). Must have gentlemanly appearance and good 
address. Had experience in good London factory. Satisfactory refer- 
s required. A permanent engagement will be given toareally 
ne and sound tuner. Married man preferred. A young man will 
not be engaged. When applying, enclose photo, state age, and salary 
oe Apply, by letter, to Beare and Son, 34, Rathbone Place, 
on 


GOOD Outdoor Country TUNER REQUIRED 
in a large old established Provincial House. Apply by letter to 
c, D,F. , Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


T UNER.— WANTED, an experienced, steady 
: TUNER, for Outdoor Town and Country Work. One who 
jerstands American Organs preferred. Send full particu "ge with 


>to, to L indrid ge and Son, 55, L ondon Road, St. Leonard’s 


JIANOFORTE TUNER.—WANTED, in the 


country, a stead y MAN, who also understands Harmoniums and 
American Or s. Alpha, Messrs. Novello & Co., 1, Berners Street, W. 


XOOD TUNERS WANTED. One Indoor and 
one Outdoor. Seaside house. J. E. B., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W 


ANTED, for the West of England, a First- 

class TUNER to Assist the Principal. Apply, stating all 

particulars and salary required, to A. M., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


)UTDOOR TUNER RE QUIRED for the country. 


Must be on aa a skilful Tuner, and of good address. 
Permanency. Apply, G., 86, Hartfield Road, Wimbledon. 


SSISTANCE OFFERED by First-class TUNER 
during the Mg inter months. London or Country. C., 100, 
Camden Road, N.V ‘ 


~NG ae WANTED, as Outdoor TUNER. 


Country preferred. Can do Pianoforte Repairin Appl 
A. L. Keall, Lea House, Wantage, Berks, ' - vali 


es PIANOFORTE MAKERS.—WANTED, to 
place TWO YOUTHS (16 and 17) in the TUNING and 
FINISHING DE PARTMENT. Apply, 27, Ferndale Road, Clapham. 


YOUNG MAN seeks an ENGAGEMENT as 


TUNER. Country preferred. Experience, factory and ware- 
hous e. R. P., 30, Castle Street, Shrewsbury. 























































*OOD PIANOFORTE TUNER, with Certificate 
from the Royal Normal College, &c., desires RE-ENGAGE- 
MENT at moderate Salary. Apply, T. W. Hemsley, 13, Russell 








Street, Portsmouth, 








1887. 
TAN’ T ED, “at once, a good PIANOFORTE 
TUNER "for country. Must be well up in repairs. Apply, 
B., Novello, Ewer and Co., 1, Berners Street, W. 
| ee WANTED, for the Country. Permanent 
situation to competent man. Six tuners kept. Apply, stating 
wages required and enclosing carte, to South, Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


JARTNERSHIP.—A Gentleman, “with consider. 
able Musical experience, desires a PARTNERSHIP ina 
London Musical Business (Publisher's —— in which he would 
be prepared to take an active interest. Apply, stating full particulars 
as to investment, &c., to D., care of Messrs. Godden, Holme and Co., 
34, Old Jewry. 
GENTLEMAN of seventeen years’ experience 
in a first-class house, is anxious to invest a small caj ital in 
return fora JUNIOR PARTNERSHIP, or interest, in an established 
PROVINCIAL BUSINESS. C. Y., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


V ANAGER.—WANTED, by a Gentleman of great 
a experience in Music and Piano Trade, an ENGAGE MENT 
as MANAGER or other ; position of trust and responsibility. A good 
salary ee ha because Advertiser feels he could satisfy large demands, 
Ap) ply, , Messrs. Novello, Ewer and Co., 1, Berners Street, W. 

















PART Ag aa 7 ED, a Gentleman connected with the 

Music Trade to advance the SALE of a Vocal Duet likely 
to become very popular. Most favourably reviewed. Address, F. A. D., 
5, Cornwall Road, Bayswater, W. 


ADY WANTED, for PROVINCIAL MUSIC 

—~ WAREHOUSE. Experienced Sight Reader, Book-keeper. 

Able to manage. Address, with particulars of testimonials, salary 

e pn and enclose photo, to Cecilia, Messrs. Novello, Ewer and 
Co., 3erners Strect, London, W. 


“YOU NG LADY, accustomed to the Music Busi- 

ness, seeks SITUATION in a MUSIC WAREHOUSE. In- 
doors. Three years’ experience. Good references, C., 2, Herbert 
Road, Plumstead, S.E. 


OUNG LADY desires an ENGAGEMENT in a 

MUSIC SHOP. Good Pianist and Sight Reader. Three 
’ experience. Aged 20. Address, Spero, care of J. W. Vickers, 
olas Lane, London, E.C 


V (7 ANTED, “Young Man ASSISTANT, country 
house. Photo and mtioniats to No. 100, Messrs. Novello, 
Ewer and Co., i Berne rs Street, W. 





VWWJANTE SD, SITUATION in a good MUSIC 
BUSINESS (London} by a Lad (16). Can play Organ and 
Piano. Address, A. H., Dolphin House, Dover. 


GENTLEMAN (aged 23) requires SITU ATION 

as ASSISTANT in a MU SIC WAREHOUSE. Plays Piano 
and Violin; Reads at sight; can tune. Address, C., 30, Gloucester 
Crescent, Regent’ s Park, N. W. 


ALESMAN in MUSIC and PI ANOF OR TES.— — 

SITUATION WANTED. Over ten years’ experience in first- 
class London and Provincial firms. Aged 28. Highest references, 
Address, W. E., 9, St. John’s Villas, Upper Holloway, N. 


YOUNG MAN (no previous experience of the 
trade) is desirous of becoming a SALESMAN in MUSIC 
WAREHOUSE. Small salary to begin. Alpha, 1o,Wharton St.,W.C. 


YOUNG LADY (Bronze } Medalist, R.A.M.) is 

open, after Christmas, to ENGAGE MENTS as DAY or 
RESIDENT MUSIC GOVERNESS. Piano, Violin, Harmony, and 
Address, H. A., 120, Gower Street, W.C. 
\ A Young Lady, having studied three 
4 vears in the Artist “Department of the "Stuttg: art Conserva- 
torium, desires an ENGAGEMENT after Christmas. M. M. Pearse, 
Me Ibourne House, The Friars, Exeter. 


Vi USIC MISTRESS.—AY oung ‘Lady (late Student 

of the Royal Academy of Music), thoroughly competent and 
a, d, seeks a RE-ENGAGEMENT as above. _ First-class 
references and testimonials from eminent masters and others. 
Address, Nemo, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


GENTLEMAN, for three years Lirst Assistant 
Master at one of the largest Public Schools, is open to accept 
a similar ENGAGEMENT at Christmas. Qualifications: Piano, 
Organ, and Violin. Highest testimonials. Address, Musicus, Gratton 
House, Cheltenham. 
ONCERT PARTY (including Lady Violinist and 
Harpist), travelling from London to Scotland, can accept a few 
Engagements en voutc and in Scotland between December 1 and 15 at 
low terms. For press notices and particulars, address, Mr. Wallis A. 
Wallis, Willow Grove Lodge, Leeds. 


\ ,' JANTED, by Organist, Post as ACCOM PANIST 
(Piano or Harmonium) to Chorus or Orchestra, or as Deputy. 
Terms Bs oman Miss Edwards, 5, Hazledon Road, Brockley, Ss. E. 


needed WANTED. Must be in good condition. 
Address, with lowest price, to A. B. C., Messrs. Novello, Ewer 
and Co., 80 & 8, Queen Street, E.C. 
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Mr. Stedman’s Musical Agency 

(Established for the transaction of all Musical 
Business, Professional and General), 


2, BERNERS STREET, LONDON, W. 





TO CONCERT-GIVERS AND ENTREPRENEURS 

GENERALLY. 
NV R. STEDMAN begs to inform Projectors of 
I Concerts, Managers of Operas, Operettas, and Entrepreneurs 
generally that he is prepared to arrange for lar ge or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upen 
application. 





TO THE CLERGY. 
R. STEDMAN begs to inform the Clergy that 
he has established a RE SGISTR Y of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, whict 
open to their inspection, and they are invited either to call or to write 
stating their requirements. From his personal knowledge of the 





is 


Ss 


qualifications of Organists and Singers, Mr. Stedman is able to give 
| 


be Clergy valuable information as a guide to selection. 
CHURCH FESTIVALS arranged and carried out in all details. 


CHOIR-BOYS. 
R. STEDMAN is prepared to supply good SOLO 
CHOIR-BOYS for Church Festivals, Choral Weddings, 


Concerts, &c. 
NV R. STEDMAN undertakes the music (and all 
a the necessary details) for Banquets of City Companies, Masonic 
Lodges, &c., at the shortest notice. 

ORCHESTRAS AND CHOIRS. 
N R. STEDMAN is prepared to provide CHOIRS 
4 and ORCHESTRAS for the performance of Oratorios and 
Cantatas, 
NM R. STEDMAN will be happy to advise his 
4 


: clients upon all professional al matters, confidential or otherwise, 
either by letter or personally by previous appointment at his Offices, 


12, Be erners Street, London, W. 
AGE NCY 


LONDON MUSICAL 


nducted by { Mr. W. Sexton » Vi icar-Choral Westminster Ab! 
Conducted by | te. H. TuppeNHa, Principal English Col. of Music. 


304, REGENT STREET, OXFORD CIRCUS, W. 
HE LONDON MUSICAL AGENCY is esta- 


blished as a centre at which Musical Artists of every description 
may be engaged. Being well patronised for several years past by 
the clergy and many lad-: and gentlemen, we find it nec a to 
establish the above Agency, so to meet the exict requ 
of all who may entrust any 
Having thereby greater facilities for business we trust that by our 
very moderate terms, strict and immediate attention to all our 








MUSIC FOR BANQUETS, &e. 








bev 








as 


engagements, combined with our personal supervision and services, | 


to merit an increase of patronage. 
AGENCY 


HE LONDON MUSICAL supplies 

Artists for Mixed Concerts of Songs, Ballads, Part-Songs, Glees, 
Humorous Songs, Recitals, Legerdemain, Light Opera, Choir and 
Orchestra, Morning and Afternoon Concerts, Music for Dinners and 
Garden Parties, 


HE LONDON MUSICAL AGENCY can provide 
Choir Boys for Church and Chapel Choirs, Concerts, Din 
Choral Weddings, and Church Festivals. 


HE LONDON MUSICAL AGENCY can provide | 

a CHOIR and FULL ORCHESTRA for Oratorios, Cantatas, 

and Miscellaneous Concerts on the shortest notice. Telegrams and all | 
letters will receive immediate attention. Apply as above. 


MUSICAL INTERNATIONAL COLLEGE. | 


President: E. J. HOPKINS, Mus. Doc. 
Principal: EDWIN M. LOTT, Mus. Doc. 
LOCAL THEORETICAL EXAMINATION, November 
Practical Examinations throughout the kingdom. 
HEDLEY CARUS, Esq., Hon. Sec., 270, Cornwall Road, W. 


BIRMINGHAM SCHOOL OF SINGING 


(Established 1872.) 
The old traditional Italian system adapted to English requirements. 
Amateurs and Professionals taught as in Italy, 
List of Artists (1887) and Students, for Concerts, on application to 
Professor (Signor) Philip Martinengo, R.A.M., S.C.K. (Italy), 
F.S.Sc. (London), 58, New Street, Birmingham. 








30, 1887. 
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“GEMS OF THE OPERAS” 
Conductor—Mr. JOSEF CANTOR. 
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CONCERT AGENCY 

Cc oncert- givers should nd for the professional list publishe 
by this Agency, 152, Oxford Street, Manchester. 





| RIZE COMPETITION 


ANNIVERSARY MUSIC, &c 
Apyupicator—Dkr. J. STAINER, 
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and delivered at 56, Old Bailey 
Unsuccessful pieces will be returned if 

| purpose. 
TNIVERSITY OF ‘TRINITY COLLEGE, 
Toronto (The Church of England University of Upper Canada 
| FACULTY of MUSIC.—The next Examinations for the Degre 
Bachelor of Music will be held simultaneously in Toronto and I 
in Easter week, 1838. Women are admissible to these Examin 
| For particulars apply to Rev. E. K. Kendall, D.C.L., Registrar fa: 


England, Southsea. 
M USIC SCHOOL.—CHURCH OF ENGLAND 
HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music Mistress, Miss Macirone 
| Professor of Royal Academy of Music. Fee, three guineas per 
Children from 8 to 13 allowed to begin and continue for two gui ze 
| per term. Pupils not in the School pay an entrance fee of one guines 
The fees pay able in advance. Pupils wishing to join Violin C!2 
| to send in their names to Miss Maciro 























| F, J. HOLLAND, Chairman 


| 










MPORTANT TO MUSICSELLERS. — Havii g 

the largest and most varied stock in Europe, orders received ir 
| the morning are executed the same day. Terms and Catalo 
| application. Parcels of music sent on “sale or return” on rece 
two London references or a deposit of £2. 

UTHORS’ WORKS CORRECTED, REVISE 
| and PRINTED without delay, on exceptionally low oe 
Estimates given on receipt of MSS. 

London: B. WILLIAMS, 19, Paternoster Row, E.C. 

M 


USIC LEGIBLY TRANSPOSED or COPIED. 
Sixpence per Folio Manuscript Page. Professional, care oe! 

| Messrs. Cocks and Co., 6, New Burlington Street, W. 

pee gare not See 

M “USIC COPIED and Drawn from the Full Sco Score, 

with proper Cues for Engraving; also Songs or other Piecee 

Transposed, by J. Peck, 36, Southampton Street, Strand, W.C. 
URPLICES (12 Men’s, 16 Boys’). £3. ~ Will 


divide. Surplice, General Agency, Bank Buildings, Victoris 
Street, S.W. 
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‘RINTITY ( ICE TON TL “(0 "GC Enoine 
TRINITY COLLEGE, LONDON. |The “Orro” Gas Engine 
Presipent—THE EARL OF ABERDEEN. IS ADMIRABLY SUITED 
SESSION 1887-8. ee ee 
EXAMINATIONS. DRIVING ORGAN BELLOWS 
1. Local Examinations in Musical knowledge. The next | 
examination will be held on December 9, 1887. Last| I? 1S USED IN THE FOLLOWING CHURCHES AND 

















dx of entry Mavens, CATHEDRALS FOR THIS PURPOSE :— 
ee: ee eae . 1 St. Paul’s Cathedral. St. Thomas’s (Oldham). 
2s — saan in Ins cori al and Vocal pred Wicshalasios Aaler. St Andeen’s (Anathocs). 
(Pianoforte, Singing, &c.) will be held on various dates | st. Gites’s Cathedral (Edinburgh), Holy Trinity 
to be learnt on application. | St a s “* - Alnwick (Paxish Church), 
; is aminat Yiplomas and Special Certifi- | Lichfield Congregational Church (Black. 
3 Hig = oe inp for I iplo ene ioe = rp nat St. Michael's (Macclesfield). burn). ’ 
ECR ae ane ea January, 1888. Last day of entry | Salisbury Cathedral. St. Ann’s-in-Grove (Halifax), 
December 11, 1857. | St. Peter’s (Eaton Sq., London), | Parish Church (Folkestone), 
The above Examinations are open to all Candidates, | = es ee . = a _ no 
eae SR: ET eS ad : A arrogate Baptist Church. oombe Down Churc 
whether students of the College or not, and without re- | poy, Trinity (Hull). | Thirsk Church. 


striction of age, sex, or creed. 
CLASSES AND LECTURES. 
The Hatr-Term commences November 7, when new 


Also in many Private Residences, Public Halls, &c., &c. 


CROSSLEY BROS., Ltp., MANCHESTER. 





Students are received. The following is a list of the NOW READY. 
subjects taught: Harmony and Counterpoint, Form and ee 
Orchestration, Composition, Musicé ul Acot istics, Pianoforte, ry. vr Xr 
Organ, Figured-Bass Playing, ‘Transposition, &c.; Solo | A SHOR . hie rORY 


Singing, the Art of Pianoforte Ac Cor npaniment, Violin, 


Violoncello, Double Bass, Flute, Oboe, Clarinet, Harp, 

Horn, Orchestral Class, Musical History, Sight-Singing, C H E A Pp M U S I C 

Choral Class, Vocal and Aural Physiology (Lectures), and 

Voice Production Class (Lectures). | S EXEMPLIFIED IN THE RECORDS OF THE HOUSE 
An Examination will take place, in January next, for | 

each of the following: The Queen Victoria Scholarship 


OF 
value £42 per annum; the M aybrick Prize, and the Piano- NOVE LLO, EWER & CO. 


forte Accompaniment Prize, of £5 5s. each, and an Organ 
I Fo , § 





Bah ois WITH ESPECIAL REFERENCE TO THE FIRST FIFTY YEARS 
Prospectuses of the Department of Classes and Lectures, OF THE REIGN OF 
Regulations for the Scholarships, as well as for tl he Higher HER ete : Ba aS 
“ : 2R MOST GR: MAJE 4 
and Local Examination of the Colle: ge, can be had on appli - XACIOUS IAJES ry 


cation to the Secretary, Trinity College, London, W. ; QUEEN VICTORIA 


By order of the Academical Board. 











WITH A 
THE HOP ONES SELECTED P ICES THE LIST OF PREFACE BY SIR GEORGE GROVE, D.C.L., &c., &c. 
aaa AND PORTRAITS OF 
LOCAL EXAMINATIONS VINCENT NOVELLO, J. ALFRED NOVELLO, 
Oo! AND 
TRINITY COLLEGE, LONDON. HENRY LITTLETON. 
a ™ EtTcHED By H. R. R ER N. 
PIANOFORTE. TCHED By H XOBERTSON a 
GUSTAV LANGE. sd. Small Svo ne ee ee oe es price 2 0 
Five Sonatinas. Op. rr4, Nos. 2 and 3 . each 3 0 : — > . . 
Am Wiesenbache (By the Meadow Brook”). No. 2,Op.87... 3. 0 Ditto, ae hand-made Pauct (only PIo COPIES 
Kleine Welt. Op. 139. No. 4 i : sae printed), with proofs of Portraits a oo 5 0 
Waldlieder. Op. 203, Nos. 6, 8,and 10 es i a ee Large paper Edition, limited to 250 copies .. “eo 10) 10 
C. NEUSTEDT. LONDON & NEW YORK: NOVELLO, EWER AND CO. 
Pensées Musicales, Nos. 2 and 3 i ae in oe @aCh. 3° 0 , > 
Biuettes Musicales, Nos. 5, 16, and 20 ” 2 fe) NOW READY. 





HEINRICH HOFMANN. SOMPOSED FOR AND PERFORMED AT THE JUBILEE CONCERT 
Impromptu. Op. 85, No. 1, 3s.; Lied. Op. 85, No. 2 ¢ ae Jt ae OSEEN 


(Both to be prepared.) OF THE HuppDERSFIELD CHORAL SOCIETY, 
BRADBURY TURNER. OcToBER 7, 1887. 


Complete Manual of Scales, Major and M , with Cadence and THE 
Arpeggio in each key, pare 2s. net. 


VIOLIN AND PIANO. RED CROSS KNIGHT 















EMILE SAURET. yr 
Trois Morceaux de Salon, Nos, 1, 2, and3 ... sie «» @Cach 4 o| A DRAMATIC CANTATA 
E. BRUMLEU. IN SIX SCENES 
Fantasia... hs ee ay BY 
WILLIAM GRIST 
THE G GRE Y GU IDE 
To the Local Examinations in Musical Knowledge of Trinity College, | THE MUSIC COMPOSED BY 


London. Price 6d.; F Post-free, 7d. | EBENEZER PROUT 
THE PINK ( GUIDE (OP. 24). 





Especially designed for the use of Candidates for Theoretical Ex xami- | W ind parts } M 


s d. 

To the Local Examinations in Instrumental and Vocal Music of Foren a wie if 
Tide Colleas, Landon, Piles Gl, ; Poxt-iree, 92. Vocal score, paper cover a a aie ae AO 
A. HammMonp and Co., 5, Vi ‘igo Street, London W., | oo s paper boards oe oe oo oe 4 6 
eR ean a . Sass ! * 4, Cloth elt... ae ‘ 6 0 

eae g F +6 oe 

A SHORT MUSICAL HISTORY NE ee OS OS 
re DRAPE R String parts sa oe ar ee < oe 25 0 


nations. Price 6d.; Post-free, 7d. | Full score ™ 


A. HAMMOND AND CO., 5, VIGO STRE ET, LONDON, W. | LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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AN IMPRESARIO AND HIS RECOLLECTIONS 


Tue recent death of Maurice Strakosch has 
helped to bring into notice a little volume for which 
he supplied the material only a short time before his 
departure to a region where prime don une cease from 
troubling and their agents are at res In this book 
we find thrown tovether—with very lit tle attempt at 
order, and expressed without any charm of style—a 
mass of recollections, many of which have consider- 
able interest for the English reader, because they con- 
cern people with whose public life he is more or less 
familiar. Strakosch had a good memory, and could 
tella story with considerable effect, especially when 
he employed what passed with him as English. me 
was suspected of being a master in the art of en 
bellishment, and willing to sacrifice absolute fideli ty 
for the sake of strong or picturesque results; but this 
did not affect his popularity as a raconteur, or hinder 
admirers from counselling him to publish his souvenirs 
and let a wider circle than that of a dinner table 
enjoy them. Strakosch took the advice, his book is 
betore us, and we now invite the reader to share the 
amusement of dipping into its pages. 

Strakosch devotes a little chapter to Rossini, and, 
on the authority of the composer's wife, relates an 
incident evidently accepted as an explanation of the 
fact t that he Wrote no more for the public after 

‘Guillaume Tell.” It appears that, when the first 
performance of that opera came to an end, Lubert, 
the - Director, sent for Rossini to his private room and 
rated him soundly; ‘ Monsieur Rossini, Ww oe 
done ? Have you dared to write for the Grand Opéra 
of Paris such an insipid and fragmentary work as 
‘Guillaume Tell’? The opera is so indifferent that 
only one course can be taken—annul the engagement 
which I have been foolish enough to make with you, 
and give up the idea of composing ‘Jeanne d’Arc’ 
and ‘ Mahomet.’” ‘The answer was “ Don’t let that 
trouble you. I repudiate the contract on the spot and 
add that never in my life will I compose another 
opera.” Assuming that these words were ever spoken, 
Rossini as we all know, sternly kept to them. 

rakosch insists that, from the same moment, Rossini 
ick an extreme repugnance to the performance of his 
works in public; the impresario’s statement being 
supported by an anecdote connec sted with the 
duction of the ‘* Messe Solennell t the house of 
Count Pillet-Will.” “ That Mass was sung,” writes 
our author, ‘“‘at the Count’s mansion by the sisters 
Marchisio, then at the height of their carcer, and as | 
Alboni, w ho attended on the occasion, expressed to| 
Rossini the pleasure with which had hen ard it, the 
master said: ‘ Never while I live will I authorise the 
performance of my Mass in public, but when I 
gone, and it is produced, you, my dear Marietta, | 
ought to sing it, because you were in my mind during 
its composition.’” Strakosch’s stories would hardly 
be determinative standing by themselves, but they 
add toa mass of evidence going to show that the 
composer of ‘* Guillaume Tell” cherished a life-long 
sense of the manner in which that work was treated. 
There can be no doubt that his resentment was 
extreme and lasting. 

The impresario proceeds to say that, on paying 

Visit to Madame scenes after her husband’ s de ath, 
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| that si sharp woman .n of business was not so overwhelmed 
with grief as to be incapable of taking steps towards 
a bargain. She told Strakosch that one of the dead 
master’s last wishes was to have the ‘* Messe Solen- 
nelle” brought out by him, and that she held the 
MS. score at his disposal. Our author does not say 





S.°| knew 


pro- | 


that he expected to get the prize for nothing—he 
Madame Rossini too well for that—but he 
seems to have been unpleasantly surprised when the 
widow asked 100,000 francs for a copy of the score. 
Strakosch at first declined to buy at the price, but, 
on second thoughts, agreed to the lady’s terms, not 
deeming it altogether impossible, perhaps, to secure 
Alboni for the interpretation of the work. That he 
did persuade the famous artist to come out of retire- 
ment, and that Alboni sang the contralto part of the 
Mass in London, many of our readers will remem- 
ber. Amateurs wondered at the time what induce- 
ment brought her out, and now the impresario tells 
us. Alboni’s income, it appears, was 100,000 francs, 
of which she spent one-half upon her establishment, 
distributing the other among poor relations and in 
"| charity. She found it impossible, therefore, in view 
of the marriage of a favourite niece, to provide what 
she looked upon as an adequate dof, and mentioned 




















the fact to Strakosch after refusing his oiter of an 
lengagement to go on tour with the Mass. ‘* Why 
don’t you sing?” said Maurice Strakosch. “In a 


ot es ee the sum wanted.” 


little while you could ¢ na 
1 obtain 100,000 francs?” 


* Do you reckon that | shoulk 
demanded Alboni. ‘* No doubt,” replied Strakosch. 
‘In what time do you require the amount “Those 
poor children cannct wait long; I shall want the 
100,000 francs in three months.” ‘I take you at 
your word,” cried impresario; “in three 
months you shall the money. And this is 
how Alboni proviced marriage portion for her 
niece.” 

peg ch devotes 
and tells an interesting 
with that artist. } 


tne 
have 
a 


nt 
pter 


sacha to Christine Nilsson, 
story ef his first meeting 
3cing one day in the shop of 
Escudier, the Paris publisher, chatting with Merelh, 
a brother impresario, our author was struck by the 
appearance of a young girl who, passing along the 
“eat had st opped to look in at the window. Her 
beauty, of an uncommon type, had such an effect 
upon Seral :osch that directed Merelli’s attention 















he 


to her. ‘ What,” exclaimed his interlocutor, * don’t 
you know her? It is Nilsson, Jia petife Nilsson, whom 
I have engaged for five years, and cannot use at the 


althoug th her voice is superb. Iam 

engagement, for I dare not let 
as she has never yet appea ared on 
| the stage." A short w hile after, Strakosch again met 
Merelli, who informed him that the Nilsson engage- 
| ment had been rescinded, adding : “ I am delighted. 
| Not being a millionaire, the having to pay my 
| penstonnaire a thousand francs a month was hardly 


present moment, 
trying to cancel her 
| her make a debut 


| pleasant.” “A few years later,” remarks Strakosch, 
}with the evident enjoyment of an impresario in 
jrecording a unother’s mistake, “that same Merelli, 


upon whom the Russian Court had imposed the 
| obligation of engaging Christine Nilsson for the St. 
| Petersburg season, paid the artist 7,000 francs a 
| night.’ 

Another Nilsson story is of interest. It appears 
that the palm of the singer was once examined by 
| Desbarolles. Strakosch does not condescend to 
| particulars of Desbarolles, concerning whom, per- 
ni we ought to know much, but actually know 
nothing save that he pretended to tell fortunes gipsy 
| fa ishion. Desbarolles warned his fair subject that 
the chief troubles of her life would arise from two 
causes—madmen and fire. Was the prediction 
| verified? As to the a representative of 


a ; 











} 
macamen, 
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that class of society harassed the singer in New 
York till the police had to be calledin. He had got it 
into his poor head that the passionate words of love 
addressed to Faust by Marguerite were really intended 
for himself, and, under the influence of that delusion, 
he seized every opportunity of assuring Nilsson, by 
running after her carriage, blowing kisses, and so on, 
that her affection was reciprocated. On one occasion 
he found his way to the apartments of the prima donna, 
threw open the door, and to the astonishment of a 
large party exclaimed: ‘ Marguerite, embrace me.” 
Phen the officers of the law intervened. At Chicago 
much the same annoyance went on. The climax in 
this case was reached when the “crank” appeared 
with a sledge drawn by four horses, to take his bride 
to church. Henry Jarrett, ever watchful and ready, 
received him with an assurance that Nilsson was 
already at the altar. “You will be late” exclaimed 
jarrett, ** Miss Nilsson awaits you.” The madman 
drove away and, for police reasons, gave no more 
trouble. Continuing his illustrations, Strakosch men- 
tions the case of the artist’s first husband, M. 
KXouzeaud, who, as everybody knows, spent his last 
‘jays in an asylum, but this painful subject need not 
be dwelt upon here. And now as to the second 
cency—fire. The prima donna lost 100,000 francs by 
the burning of Chicago, and a much larger sum— 
Strakosch talks of a million francs—by the conflagra- 
tion at Boston. The property was insured, but the 
office put up its shutters almost before the flames had 
Seen conquered. 

Strakosch naturally has something to say anent 
** Stars and Agents,” speaking from the depths of a 
life-long experience. He evidently recognises the 
evils of the “star”? system, but is very vague when 
remedies are in question. As a matter of fact, the 
impresario can give no more practical advice than to 
make the best of matters as they stand. He goes on 
to speak of the qualities which are essential in a 
star,” remarking :-— 

‘* The singer who would become a star must have 
a marvellous voice, great dramatic talent, and the 
attraction of physical beauty. Her influence upon 
the public must be beyond dispute, and to originality 
she must add an iron constitution. Health, without 
which no stars are possible, is exacted by the operas 
now in vogue, and by the fatigues to which divas 
voluntarily submit themselves. Without rest or 
peace, they traverse the globe. They are not so much 
artists as travellers who journey, journey, without 
cessation, like the wandering Jew, with this essential 
difference, however, that the daily 25 francs of 
‘egend are sometimes replaced by 25,000. The 
popular prinia donna sings one day on the banks of the 
fhames or the Seine; the following week, Rosina is 
on the shores of the Neva; fifteen days later you 
may find her on those of the Tagus, and even that is 
not the end. She sings for the Emperor of Russiaas 
well as for the chief of the Mormons. Violetta will 
visit in the same year California, Mexico, Australia; 
she runs from North to South; changes of climate 
hinder her not, nor, which is well worthy of 
observation, do they have any influence upon her 
health.” 

An agent himself, Strakosch testifies with edifying 
frankness to the baleful influence of that class upon 
the state of musical affairs. Here are his words: 
“In great part, responsibility fora deplorable condition 
of things rests upon the agents. They have drawn 
artists into the way of ruinous emoluments: their re- 
muneration increasing, of course, in proportion to the 
figure of the bargain. They should quickly discern that, 
under pain of killing the goose which lays the golden 
eggs, such an illusion as that opera depends solely 


apon stars should be dispelled.” At the same time 











agents are useful, and, indeed, indispensable. ‘ Divas 
cannot do without having by their side someone to 
watch over their interests, and relieve them from busi. 
ness cares, but upon that point there are still many 
reforms to make.” Our author then pays a shrewd 
tribute toa man whom he styles the most celebrated of 
allagents—thelate Henry Jarrett. “ A perfectly honest 
man, Mr. Jarrett took extreme care of the interests 
placed in his charge. One might have written over 
the door of his office the words of Dante, modified to 
suit the circumstances: ‘ Directors who come to sign, 
leave all hope outside.’ Mr. Jarrett allowed a 
manager who had engaged any of his artists but one 
main right, which was to pay the stipulated salary 
with scrupulous punctuality. ... As an example of 
the conditions which he imposed upon directors, 
take the following, in the case of a great artist for 
whom he acted:—Beyond the emoluments of the 
prima donna, the director was required to pay all her 
hotel expenses, to give her the right of choosing her 
own apartments, and of inviting whom she would to her 
table. Moreover, a carriage and pair was to be always 
at her command. In this case—not an exceptional 
one—the cost of board and lodging amounted, in the 
first week, to 850 francs; in the last it was 4,000 francs, 
yet the impresario could not complain, because the 
diva, in virtue of the rights secured by Jarrett, was 
entitled to spend as much more as she pleased.” 

The book under notice contains several interesting 
sketches of artists, with whom Maurice Strakosch 
was brought into connection. One of these makes a 
contribution to the biography of Madame Albani. 
Our author states that the young Canadian, Emma 
Lajeunesse, was first introduced to him by Prince 
Poniatowski, who offered her services for 500 francs 
amonth. The young girl was so thin, and appeared 
so delicate, that Strakosch doubted if she had suffi- 
cient strength to go through an opera. But her voice 
was charming, and of infinite sweetness. Strakosch 
having declined negotiation, Poniatowski remarked: 
‘*You are wrong about my Protege. She has a will 
of iron, and she will gain her point.” ‘*The prince 
was right,” adds our author, ‘ but Strakosch, who at 
that moment had half-a-dozen young artists in hand, 
did not care to take another in whose future he could 
not believe.” Miss Lajeunesse went on her way after 
this, till, in the course of a Covent Garden season, 
Frederic Gye informed Strakosch that he had a new 
star in his company, for whom the impresario’s 
advice was asked. In the Miss Albani thus intro- 
duced our author recognised his young Canadian, 
Lajeunesse. Dy his counsel, the déut of the new 
prima donna was postponed till the next season, and 
then took place, as everybody knows, with great 
success. Some years later Strakosch, having en- 
gaged Madame Albani for an American tour, found 
himself exactly in the position of Merelli with 
Christine Nilsson. To the artist who had once 
been refused 500 francs a month, he gave 3,750 
francs a night, in addition to hotel and travelling 
expenses. 

Amid a host of anecdotes concerning other people, 
Strakosch interpolates one in which he speaks mainly 
of himself. Bottesini and Arditi having quitted the 
Milan Conservatoire, in 1842, with the distinction of 
premicr prix for double-bass and violin respectively, 
the young artists, whose pockets were none too full, 
joined Strakosch in giving a concert, which brought 
to each the sum of 100 frances. With a part of this 
wealth the pianist purchased an article of first neces- 
sity—a black coat. “ Strakosch indulged in such 
extravagance because, till that time, he had been 
obliged to hire the garment, and because when, after 
the concert, he was highly complimented by ladies 
of distinction, the apprentice of the tailor to whom 
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the same evening. 


of singers, which is always worth repeating. 


the coat belonged kept in close attendance to remind 
him that the article must be returned to its proprietor 
It may have been that the tailor 
had no very high opinion of artistic solvency.” Our 
author’s recollections of composers are not of great 
value, but he quotes Berlioz’s sarcastic classification | the offer of an engagement as music-master to 
There} 


are,” said the erratic Frenchman, ‘three classes of 


singers—those who have a voice and cannot sing; | 
those who can sing but have no voice; and those 
who, having no voice, and not being able to sing, do 
The last category is the most 


sing all the same. 

numerous.” 
Strakosch’s anticipations as tothe future of It 

opera are not of a pessimistic nature. 





and feed the vanity of a few special “stars.” ‘A 
statesman, the Marquis d'Azeglio, wrote that] 


alian | 
He believes 
that it will regain the ascendancy temporarily lost, | 
but, to that end, the public must cease to run after 


nations which love the arts beyond measure, and 


yield to extravagant admiration for artists, 
nations in a state of decadence. 


Sat 


are 
In that thought, 
despite its exagseration, there is a measure of truth; | 


anyhow, it applies rigorously to Italian opera, the 
abasement of which results from the public passion for 


certain artists.” Strakosch insists that the inter- 
preter should not be put before the composer, who 
should occupy the first place, and he declares that 
Italian opera will revive on the day when artists 
who, without being “stars,” have a real value, shall 
be accepted by the public. He goes on: * Let cer- 
tain ‘stars’ disappear whose exigencies have brought 
about a deplorable state of things, and soon the 
artistic sky will brighten. As long as people con- 
tinue to believe that Italian representations are 
impossible without a diva, directors in London as in 
Paris, at Vienna and St. Petersburg, can only make 
useless efforts to raise opera, ruining themselves 
without benefit to art.” Vuinally, in a burst of 
confidence, our author speaks thus: ‘ Such 
terms as five or ten thousand francs a night are not 
proportioned to the services rendered, and it is 
shameful to be obliged to state that the remunera- 
tions exacted from managers are the effective cause 
of a situation which everybody laments, and the 
results of which are serious.” This is all very true 
and, likewise, very trite. A certain piquancy may 
attend the utterance of such opinions by an im- 
presario; but the same arguments have been used 
over and over again without any appreciable result. 
Possibly the diffusion of a correct and enlightened 
musical taste may do something to correct the 
evil, but we may depend upon it that, wherever 
there is exceptional talent, the public will en- 
courage its possessor to demand an exceptional 
price. 

The last paragraph of Strakosch’s book has a sad 
interest in view of the writer’s speedy death. 
“ Maurice Strakosch hopes to meet all his artists in 
a better world; there he will have no engagements to 
give them, which will double his pleasure in listening 


again to the beautiful voices which have been his | 


delight here below. As much for them as for himself, 
however, he hopes that re-union in the skies will not 
come promptly, and he has no desire to hasten the 
happy moment. For the present he is satisfied to 
thank all those whose talent has so much con- 
tributed to make less painful the labours of his long 
career.” 

In dismissing “ Souvenirs d’un Impresario,” we may 
say that those who, like the present writer, knew its 
author well, will most fully understand and appreciate 
its contents. But such knowledge is not necessary 


to the enjoyment of much that is amusing and far 
from uninstructive. 


| But how to get 
| course, upon the denied steed. 
’ t 


THE GREAT COMPOSERS 

By Joseru Bennett. 
No. XXIIL—FELICIEN DAVID (c a fro 3 
Friricien Davip’s return to Cairo was caused 








} 
} 


é ) 





| 
| 
| 





wives of the Viceroy. It would be hardly surpris 


1c 


if a Frenchman of imaginative, not to say romantic, 


temperament felt disposed at once to accept the 
post on any terms; eager to penetrate the mysteries 
of a closely-veiled domestic life, and anticipating, it 
may be, the occurrence of adventures all the more 
exciting because dangerous. David, however, made 
a condition, and, for some time, insisted upon 1 
Objecting to walk the distance irom the city to the 
palace, he demanded a riding horse, which the 
officials promptly and resoluteiy refused to grant. 

may have mounted Mordecai upon his 
own royal steed, but there was no precedent in 
Eastern history for permitting a Frankish pianoforte 
teacher to bestride a vice-regal beast. So the nego 
tiation hung fire, till, at last, David gave in. 
Curiosity about the harem and its secluded beauties 
overcame any sense of what was due to his owr 
comfort and dignity. Behold, then, our maste 








4} . 
aanasuerus 





| setting out on foot to give his first lesson, with 
imagination all aflame. On reaching the palace, he 
is shown into the hall of the eunuchs. There he 


waits, nobody saying to him a word. He goes on 
waiting, and still nobody speaks. Strange! 
lunacquainted with the usages of Oriental digni 
iwhat is a poor foreigner to do? At last, David 
breaks a silence he can no longer preserve, and 
desires to know where his illustrious pupils may be 
found. ‘Here,’ answers one of the shrill-voiced 
| personages around him. ‘The astounded professor 
| demands explanations, and it then appears that the 
Viceroy never had the smallest intention to place a 
handsome music-master in contact with his ladies, 





who were to receive instruction at second 
hand. “The Frank,’ decided his Highness, 
‘““shall teach the eunuchs, and the eunuchs 


shall teach the sharers of my affections.” But 
the Frank naturally objected. The houris of the 
|harem were one thing, their repulsive guardians 
|} were quite another, and David promptly made up his 
| mind that he would have nothing to do with them. 
out of the affair? Fall back, of 
David did this. He 
could not walk to the palace under the fierce 
Egyptian sun, and a horse he must have. ‘ A horse 
you shall not have,” answered the authorities ; 
whereupon the engagement altogether fell through. 
In 1835, the plague visited Egypt. David, with a 
companion, fled before it into the Syrian desert, and, 
after some rough experiences, found himself at Gaza, 
whence he travelled along the coast to Beyrout, there 
taking ship to Genoa, reaching his destination after 
a fatiguing and perilous voyage of not less than forty 
days. 
It has already been stated that David's Eastern 








experiences affected the entire future of his musical 
life. Presently we shall see how fully and with what 
strength this was done, but here may be quoted the 
very pertinent observations of M. Azevedo, who, 
after tracing the master’s career so far, remarks: 
‘‘ More desirous of stating the simple facts than te 
find occasion for grandiloquent phrases and exercises 
of rhetoric, we have systematically avoided, in telling 
the story of Félicien David’s Eastern travel, all tirade 
upon the impressions which must have been made 
upon him by what he saw in the ancient land of 
Egypt. That he felt those impressions as vividly as 
possible cannot be doubted. But they could not 





at once exert their full influence upon the spirit 
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of an artist who was a prey to the uncertain-|attention, all the love of which he was capable, and 
ties of a precarious life, to physical sufferings | that is saying no little. Each note, of whatever sort, 
caused by intense heat, and to the moral distress | each combination of harmony or of instruments, in a 
attending exile in a barbarous country. To colour|word, each detail, was, on his part, the object of 
the Egyptian sojourn after the work which it in-|assiduous meditation and close research till he had 
spired, would be to produce an inaccurate repre-| discovered the reason for it.” Three years passed, 
sentation. We have taken every care to avoid a|and our composer was still in the shade, apparently 
mistake into which it is so easy to fall. Ifthe com-|as far off the sunshine of success as ever. He be. 
parison may pass: certain white truffles have, when | came, we are told, misanthropic and even savage. But 
one eats them, the taste of garlic, but leave in the | who can estimate the value to him of that period of 
mouth an after-taste of pine-apple. So with the| adversity? Its uses were sweet, we doubt not, though 
composer’s Eastern travel. We have given the|itssting wassharp. It gave him the experience which 
prosaic side. Those who desire the poetic phase— | every man should have who aspires to express the joys 
the pine-apple flavour—have only to read in David's | and sorrows of humanity; it afforded time wherein to 
history the musical chapter entitled ‘Le Désert.’” | strengthen and marshal its resources, and it taught 
Our composer utilised the forty days between|him the patience which alone, under such circum. 
Beyrout and Genoa, and another forty spent in| stances, can give relief to suffering. 
quarantine off the Italian port, by writing pieces for} At length one of the composer's friends and co- 
brass instruments—more in the way of experiment | religionists—an eminent engineer named Tourneux— 
than anything else. On landing, David journeyed to | invited him down into the country, hoping to lighten 
Marseilles, where he arrived on June 19, 1535, and,|of trouble the over-charged soul. David accepted 
soon after, performed his “ Brises d’Orient” in public;|the proffered hospitality with joy. We may well 
giving, between the pieces, some account of his] believe this. Any change from the weary round of 
adventures in the East. His next stopping place was | labour and disappointment in Paris could only be for 
Aix, the home of his youth; but finding the cholera|the better. His rural life, which lasted three years, 
there, David took refuge at Peyrolles, in the house of |was the healthiest possible in all respects. He 
a sister, whose domestic peace and comfort he shared | enjoyed at certain periods the cheerful society of 
for two months. At the end of that period the com- | attached friends; he was surrounded by all the sweet 
poser went on to Paris, hoping there to make his|and peaceful influences of nature ; he could work at 
“ Brises d’Orient ” favourably known, and alsotoobtain | composition when and how he pleased, and the 
the book of an opera from a brother in the St.| garden, to which he became devotedly attached, gave 
Simonian faith—M. Duveyrier. Soon after he reached | him plenty of the change of labour which proverbial 
the capital the first object failed miserably. David! philosophy calls rest. During the time spent at 
published ‘ Les Brises d’Orient” at his own expense, |Igny, David finished his Symphony in F, wrote 
only to find that the Parisians were utterly indifferent. | another in E, and three movements of a third, in E 
Presently came a fire to destroy both it and the plates. |flat. He composed, also, no less than twenty-four 
Here was, indeed, a cruel disaster. All the composer’s | string Quintets, entitled “Les Saisons.” M. Azevedo 
hopes were bound up with his Oriental pieces, and | says of these works: “The quintets, in which melodic 
he saw both vanish in flame and smoke. Then began | form prevails, without altogether effacing the delicacy 
another time of weary waiting for the smiles. of | of scientific details and the effects of piquant instru- 
fortune. David was not now, as before, reduced to | mentation, are assuredly the first sign of a transfor- 
absolute want. He had friends who obtained pupils | mation necessary to chamber music ‘in the sense of a 
for him, and thus put him in the way of supplying | system more cantante and less involved than that of 
bodily needs. But to such a man lack of public|the great German masters. No one can doubt that 
recognition, a consciousness of unacknowledged |they will have their day. Up to the present they 
worth, is far more hard to endure than physical priva- | have not been appreciated according to their merit, 
tion. It is the hunger and thirst, the weariness and | save by a small number of persons with fine percep- 
desolation of the soul. Some idea of his feelings | tiveness.” The Igny period produced, likewise, some 
under these circumstances may be gathered from a_| pieces for violoncello and piano, two Nonets for brass 
letter to a friend :— instruments—two cornets, four horns, two trombones, 
“If I had to estimate the merit of my compositions | and an ophicleide—and a considerable number of 
by the success they have obtained, I should be able | songs. 
to offer myself no more than a sorry compliment.| Signs of hope now appeared on our composer's 
However, I work for my own gratification, because}horizon; the first being a performance of the 
work is for mea necessity, a pleasure. God willmake|Symphony in IF at some concerts given in Paris 
my productions known in His own good time. But, | by M. Valentino, a musician much better and wider 
for that result, I am not going to ask patronage from | known since than at the time in question. This was 
men who do not value me. Have I a right to be] followed by a rendering of a Nonet in the same key 
proud? Youtell me of the glory which should be the | at Musard’s concerts, and most of the Quintets were 
constant object of my labours, and of the posterity | played at a musical re-union organised by a M. 
which will one day judge me better; but, my dear|Armingaud. The members of this weekly assembly 
friend, what signifies posterity if I perish even while |nearly always had the composer amongst them, it 
yet alive 3 ? Glory after death is but a vain word. It] being David’s habit to walk into Paris (four leagues) 
would be something if able to recompense us for the |and out again the same night, no matter what the 
ills endured on its account. Behold me altogetherin| state of the weather or the condition of the roads. 
the shade. I am not made for intrigue, still less for]On these occasions he was expected to bring a 
conventional music—that which the public demand as|new Quintet in his pocket; hence the compo- 
a condition of their favour. [Every composer has his| sition of so many. With a more hopeful state of 
style ; mine, I know well, is too severe, too religious.” | things in the capital, David naturally desired to 
Though discouraged, David did not throw down | return thither and once more push his fortunes. He 
his pen. On the contrary, he sought to enlarge the| gratified this wish in 1841, taking a modest apart- 
scope of his labours, and composed, for example, an|ment in the Ile St. Louis, and putting into it one 
orchestral Symphony in F, after studying those by | of Erard’s little five-octave pianos, a present from 
Beethoven in E flat and B flat. M. Azevedo remarks: |a very faithful friend. There the master wrote the 
“He pored over those masterpieces with all the|last movement of his E flat Symphony, and a 
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number of songs and melodies, some of which quickly 
found their way into print. 

David now had his foot on the ladder of success— 
on the lowest round, no doubt, but that was some- 
thing, and a necessary preliminary to something 
higher. His pupils were now able to pay better than 
those who had just before given enough to starve 
upon. One of them consented to the terms of 
six francs a lesson. David regarded him as quite 
aCalifornia. Being insomewhat better circumstances, 
he left his humble lodging in the Ile St. Louis for 
one situated in the Rue Fontaine St. George. More 
than that, he ventured to buy a pianoforte on the 
“three years system,” or its equivalent, the agrce- 
ment being that he should pay fifteen francs a month. 
Thus situated, and in the intervals of teaching, David 
went on composing with ardour, and making a present 
of his songs to the publishers, in hope that some of 
them would be printed and spread his name abroad. 
Here, surely, was a case of obedience to the injunc- 
tion: “Cast thy bread upon the waters, and thou 
shalt find it after many days.’ ‘Time went on, and 


the light around our composer became slowly brighter. | 


One day came to him a publisher from Lyons, 
who, having looked over his MSS., actually bought— 


bought /—** Les Hirondelles,” ‘* La Réverie,” and a| 


Waltz entitled “‘La Pensée,” giving seventy-five 
francs for the three. O joyous day! O most worthy 
and providential publisher! ‘* Hope deferred,” saith 
the wise man, ‘‘ maketh the heart sick, but when the 
desire cometh it is atree of life.” Seventy-five francs 
are not much, but they were a “tree of life” to 


David, as solid golden proof that his music had a| 


commercial value. The composer began to expand 


and look up. No more for him such ‘strong crying’ 
as— 

Oh! let me hunt my travelled woes again ; 

Range the wide waste of absolute despair, 

Start any hope. Alas! I lose myself, 

"Tis pathless, dark and barren all to me. 








With the light around him shining more and more 
unto the perfect day, larger views became possible 
to David, who presently saw his way to a concert 
which should fairly place his works before the public. 
He would apply for the hall of the Conservatoire, 
engage principal singers, band, and chorus, copy all 
the music with his own hand, and fill the programme 
with his works. Here was a mighty enterprise for a 
man little known and having very few friends; but 
David carried it through, and the story of how he 
did it is a remarkable proof of what can be accom- 
plished by industry, and a resolution that takes 
fright at nothing. Our composer at once saw the 
necessity of preparing a work having new and striking 
features. He desired to make a “hit”—to set 
musical Paris on the gui vive, and force his name 
upon every tongue. To that end songs, quintets, 
and symphonies would go but a little way. What, 
then, to do in the year which circumstances inter- 
vened between determining upon the concert and 
giving it? After consideration, David resolved upon 
expanding an idea which came to him during his 
country sojourn. He had then set music to some 
words by an Egyptian comrade, in which were 
described the delight of resting amid the coolness 
and verdure of an oasis after journeying over the 
burning sands. Here was a fresh subject, having 
strong local characteristics, and full of great musical 
possibilities ; one, moreover, that appealed to his 
experience as well as imagination, and with which 
he felt competent to deal. In the result he deter- 
mined to compose a ‘ programme” work—a series 
of striking scenes depicting life in the desert. 
How, from this, the Ode-symphonie, ‘‘ The Desert,” 
took form and shape in its creator’s brain has been 


told so well by M. Azevedo that we adopt his 
words :— 

‘* How could he put under the eye of the public 
the explanations necessary for comprehending the 
story to be told—explanations not to be supplied by 
all the resources of musical idiom? Should he place 
some guiding words at the head of each piece after 
the manner of Beethoven in the Pastoral Symphony ? 
This plan could only allow of some general state- 
ment, and the nature of the subject demanded 
particulars. Should he employ the recitative form, 
as did Haydn in the ‘Seasons’? But recitative, 
when not expressing strong passions and lively 
feeling, whether serious or humorous, is dull, mono- 





tonous, and tiresome. It would throw cold and 
killing shadows over a work which should be full of 
colour. Seeing this, Félicien David made up his 
mind to declaim the explanations, upon the sus- 
tained chords or tremolandos of the orchestra, as is 
done in melodrama. The natural poetry of the 
subject demanded that the descriptive text should 





be written in strophes. From that the Ode. The 
| pivot of the subject being travel, necessarily repre- 
{sented by a March, always the same, yet modified 
according to the varied aspects and circumstances 
of the journey. . . This unique pivot exacted use of 
the principal means employed by symphonists when 
| dealing with a persistent motive. Hence, the Sym- 
| phony, and, from the union of these elements, the 
| Symphonic Ode.” 

| Having thus thought out his plan, David applied 
for the words to M. Auguste Collin, one of his 
Egyptian companions, who soon discharged his share 
The composer at once set to work with 






/of the task. 


’ | furious zeal and, in about three months, had * Le 


| Désert” completed. Then his troubles began, ac- 
| cording to a terse sentence ot M. Azevedo, ** Labour 
| done, pleasure ended,” which might well pass into a 
|proverb for composers. Certainly there could not 
'have been much pleasure in copying out all the 
| parts with his own hand. This, however, David did, 
while concerning himself also about the thousand 
details of his forthcoming concert. With regard to 
| these he had to put himself under great obligations, 
‘and, when all was arranged, found that 2,000 francs 
|would only just cover the expenses. But, besides 
| being his own copyist and manager, David did the 
|work of ticket-seller and gratis ticket ,distributor. 
| The writer of these lines,” says the biographer 
quoted above, “will never forget meeting Félicien 
| David upon the Boulevard des Italiens some days 
before the ‘ Désert’ concert. After some words 
lof ordinary conversation, he said ‘Take a box for 
| my concert. ‘A box!’ I answered, ‘it costs too 
!much for my purse. I am sorry to say that a stall 
must satisfy me.’ ‘ But it is no question of purse,’ 
rejoined the composer; ‘if I otier you a box, do you 
think I want you to pay for it?’ ‘I am afraid I 
ought not to accept it.’ ‘Nonsense. Bring some 
good judges with you. I want to fill the room 
and especially to be heard by an_ intelligent 
audience.” ‘The rehearsals proceeded, and all was 
ready, when the actor, Chotel, who had _ been 
engaged to read the verses, wrote to say that 
he could not possibly attend. Here was a crown- 
ing worry for the poor composer, who, with little 
time to spare, must needs run about Paris look- 
ing for a substitute; not finding one till the very 
day of the concert, and only then through the 
intervention of a lady who had influence with 
M. Thebeaudeau-Milon of the Odéon. This gentle- 
man kindly consented to read, and, at last, the pre- 
parations were complete. 

The night of performance (December 8, 1544) 
arrived, there was a large audience, and the first part 
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of the programme, containing two choruses, two 
songs, and an orchestral scherzo, passed without 
attracting particular attention. Then came “Le 
Désert.” M. Azevedo, who was present, shall tell 
how the new work was received :— 

“From the first bars of the description of silence 
with which ‘Le Désert’ opens, connoisseurs saw that 
they haa before them a true work, a genuine master. 
Signs of extraordinary attention could be observed in 
the hall. At the delicious oboe counter-subject in 
the March of the Caravan, there was a loud volley 
of applause. The ‘Danse des Almées’ produced 
enthusiasm, which worked up to an immense climax 
after the ‘Lever du Soleil.’ Seated upon a low 
stool near the conductor, M. Tilmant, Félicien 
David made himself as small as possible. He was 
not there for personal display, but because there was 
a need for his presence. If occasion arose he could 
communicate with the chef d’orchestre, and warn 
M. Thebeaudeau-Milon, who had had no rehearsal, 
when the reading should begin. However, as success 
appeared more and more definite, his look became 
brighter, his attitude firmer. He seemed to grow 
physically, as he did morally. At last, not knowing 
how to express his emotion, he began to sing with 
the second tenors of the chorus. Called for by the 
public at the end of the concert, he received for 
five minutes, cheers, stampings, and exclamations of 
veritable enthusiasm, which, in an instant, made 
amends for the sufferings and the labours of a long 
life of misery and torment. His friends and 
acquaintances, musicians, critics, congratulated him, 
embraced him, and shook his hand inthe hall. He 
could not speak, and responded only by signs. The 
emotion of the audience was so lively, so powerful, so 
perfectly irresistible that, more than an hour after 
the performance ended, the vestibule of the Conser- 
vatoire was filled with people, who remained there to 
talk over the work, to sing its themes, or listen to 
them, all saying with one voice: ‘A great composer 
is born to us!’ On reaching home that evening, 
Félicien David suffered a fit of hysterics which lasted 
more than half-an-hour. He had risen in the morning 
unknown, he went to bed at night celebrated and 
covered with glory. What a day for the artist! 
What a day for his art!” 

But David was 1,200 francs out of pocket by the 
concert, and when he sold **Le Désert” to a 
publisher and paid the debt, not a sou remained as a 
material reward for his labour and anxiety. He, how- 
ever, had hit the mark of success at last. The end of 
all the troubles that beset unacknowledged merit had 
come, shadows had departed, day had dawned, and 
our composer stood in the full light of the sun. 


(To be continued.) 


KEY COLOUR. 
By Franz Gra:nincs. 

Tue interest which has been taken of late in dis- 
cussions on the existence or non-existence of Key 
Colour has suggested a continuation of the subject 
in this paper. I find it necessary to explain that by 
Key Colour is meant the difference in timbre or cha- 
racter between a series of sounds or chords taken 
from one scale in comparison with those taken from 
another scale, and it would no doubt be better under- 
stood if it were termed Scale Colour,* because I have 
found during the course of oneand the same discussion 
the term ‘ Key” referred to, firstly, as a part of the 
keyboard; secondly, as equivalent to pitch (one 





* Schumann calls it ‘‘ Charakteristik der Tonarten,” which might be 
freely paraphrased “ comparative character of the modes and scales.” 





sound) ; andthirdly, as synonymous with scale (series 
of sounds), much to the confusion of listeners ang 
readers. 

In Tue Musica, Times of November and Decem. 
ber, 1886, I have treated Scale Colour as regards the 
principal instruments which have given rise to dissen- 
sions at times—namely, the various classes of stringed 
instruments, and foremost among them the piano, 
I inferred, in summing up, that absolute or fixed scale 
colour does not exist; but that it exists relatively 
more or less in some instruments, and that it varies 
with the construction and manipulation of each ot 
those instruments, and is the more pronounced, the 
more unevenly some notes are produced in comparison 
with other notes on the same instrument, the fingey 
piano being the most uneven of all, for reasons stated 
on page 711 in the December number, and that, at 
the same time, this variation on different classes 
of instruments excludes the application to music 
generally of conclusions based upon observations 
made upon one or even several instruments, 
Those conclusions stand good for any instrument ot 
the same class, if ever so different in pitch (not for 
an instrument of a different class or of different con- 
struction, if even exactly in the same pitch)—i.c., any 
comparative difference in character found on a piano 
in Philharmonic pitch between the scales of C and D 
flat will be observed on a piano tuned a semitone 
lower between the scales of the same name (C and D 
flat), although on the latter they sound like B andC 
if measured by Philharmonic pitch. 

Although the contrast or unevenness of scales, 
conditioned or produced by the difference in ¢ii)re 
of the respective degrees, is not so perceptible on 
wind instruments as on some stringed instruments, 
it may be the more interesting to musicians to have 
it pointed out where and why slight differences arise. 
We have two large classes of wind instruments— 
namely, first, those in which the wind is applied 
direct from the lungs (or the mouth—d bouche); and 
second, those where it is applied by hand or mechani- 
cal pressure, without or with a reservoir (direct or 
indirect). Instruments of the first class (@ bouche) 
are made of either brass or wood, and they differ from 
all the rest in one essential point, inasmuch as brass 
instruments rarely use a fundamental note, and the 
wood-wind have only the lower octave fundamental 
(on the clarinet an octave and a fifth), whereas on 
stringed instruments, and on all wind instruments 
not @ bouche, all the notes are fundamental notes. 

At the end of the article in the December number 
I mentioned the simple brass instruments—i.c., those 
which possess only one fundamental note, with its 
corresponding upper partials or harmonics—as dis- 
proving the existence of absolute or fixed scale colour, 
there being no standard pitch to be found in nature’s 
music to fix anything to; they do not even possess 
relative scale colour, as they have no other scale 
with which to compare the quality or timbre of their 
natural and only scale. In the other brass instru- 
ments, the intermediate notes (between the harmonics) 
are supplied artificially or mechanically by gradually 
lowering the pitch of the instrument, semitone by 
semitone, through lengthening the tube in two 
different ways, either through a moveable slid:, 
or with the help of valves or pistons—the slide trom- 
bone and cornet-a-pistons may be taken as _repre- 
sentative of the two kinds of mechanism. The key 
or fundamental note and its upper partials on a slide 
trombone are produced with the slide full up (the 
shortest tubing), called the first position; six more 
fundamental notes (stepping downwards in semitones), 
with their respective upper partials, are made by draw- 
ing out the slide into the so-called second, third, fourth, 
fifth, sixth, and seventh positions, thereby lengthening 
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the tube visibly. On a valved instrument, the open 
notes (shortest route of wind) correspond to the first 
posi . > 28 . 
position, the first valve to the third position, the third 
valve (or the first and second valves combined) to the 
fourth position, the second and third valve to the 
4fth position, the first and third valve to the sixth 
sosition, and all the three valves down to the seventh 
josition of a slide instrument, lengthening in that 
manner the tube gradually but invisibly, till, with 


shree valves down, the vibrating air column is knocked 
about through a perfect labyrinth of bends and gang- 
ways. The variety in timbre of some notes on a 
brass instrument depends on two causes—(1) on the 
‘ength of tubing employed to produce it— 
: : ; 
whether a note is produced as a lower 
(or partial) on a shorter tube, oras a highe 











1 


ona longer tube (this refers also to wood-wind)—c.x., 


may be produced on a valved instrument wi 
second valve down as the sixth harmonic (or fit 
upper partial) of 


S__@ 
or with second and third valve down as sevent! 
harmonic (sixth upper partial) of 
VP} 
ae : 
= 
— ge 


or with all the threc valves down as eighth harmonic 


(seventh upper partial) of 
ce 
“ = On 
—— 
It depends (2) on the shape and number of curves 
and bends of the tubing. Ifthe necessary tubing for 
a French horn were bent like a cornet, with short and 
sharp curves instead of circular, its character would 
be altered. To speak generally, the tone of a brass 
instrument changes from a round and noble towards 
a rough or even blatant quality, as the shape 
varies from circular to angular, on account of the 
additional resistance to be overcome in blowing. 
Sound travels so easily along St. Paul’s whispering 


(or any other circular) gallery, because it goes in an | 


infinite number of small segments, being thrown off 
constantly in obtuse angles of nearly 180 degrees, 
losing thereby little of its original strength. If the 
sides of the gallery were built in the shape of an 


octagon, it would take a little more than a whisper | 
to get the.sound to the other end—although the | 


distance traversed would be less—on account of force 
expended in sharper angles on the pancls. Any bend 
or curve offers resistance, and requires, therefore, 
additional force to overcome it; hence in a common 
speaking tube, angles and sharp curves are avoided. 
Very few brass instrument players prefer a hard 
tone; but if they do, they choose for that purpose 
an instrument with rather angular instead of semi- 
circular bends. To prove that the timbre of tone 
slightly, but surely and gradually, alters (1) with 
lengthening of tubing, and (2) with the number and 
shape of bends or curves, try carefully the follow- 
ing experiments, and I think it will be found that 
the quality of tone deviates (and in my opinion 
deteriorates) from the original ¢imbre with lengthened 





_ Many cornet players are unaware of the existence of the seven 
‘undamental notes : 
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Jules Levy produces them with ease in his cadenzas. 


tion of atrombone, the second valve to the second | 


1/run through all 


| tubing and increased bends. As to length of tubing 
lonly, play (or better, listen carefully to) one of the 
| following notes, produced in the different positions 
mentioned below it :— 


| On a B flat Trombone. G Trombone. 
| - 
| 5 —— 
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!We see, therefore, that 
harmonics of any one position are alike in 
infer se, but that the timbres of the various sets of 
harmonics on the same instrument alter gradually, 
in the same measure as they recede from the first 
position of a slide instrument, or from the so-called 
open notes of a valved instrument. Scale colour on 
brass instruments must, therefore, depend on how the 
'notes of one scale are shuffled together from various 
positions in comparison with those of another scale; 
|but any such relative qualities remain the same, 
| whether produced on a B flat, G, or F trombone, 
whether on an E flat, B flat, or A cornet, &c.; 
they are therefore not conditioned by any quality 
adhering to an independent and fixed pitch in the 
abstract. but depend solely on the construction and 
mechanism of the instrument, whatever the pitch of 
its natural notes are; that is to say, if any difference 
is established between the scales based on the first 
and the seventh positions of a trombone, it would 
stand good for B flat, G, and F trombone alike, which 
| means, when translated into, say, Philharmonic pitch, 
that the same difference in timre between the scales 
lof B flat and E natural (Philharmonic pitch) on a 
|B flat trombone, will be found to exist on a G trom- 
| bone between the scales of G and D flat in Philhar- 
| monic pitch, and on an F trombone, between F and B. 
| In the same way on a valved instrument, comparative 
| characteristics based, say, on the first valve only and 
lall the three valves, which would mean on a B flat 
|cornet the scales of A flat and E in Philharmonic 
| pitch, would be found to exist with the A crook on, in 
the scales of G and E flat, and on a soprano (E flat) 
cornet, between the D flat and A scales in Philhar- 
monic pitch, or in about C and A flat in French pitch, 
\though writter for cornet in al] these cases as B flat 
and G flatscales. The natural French horn (stopped 
by hand, instead of valves) will furnish other clear 
proofs of this, as the contrast between open and 
stopped notes is so much greater. Any comparisons 
| made between the written scales of, say, F and G for 
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French horn, would refer with the I’ crook to B flat 
and C, with the D crook to the G and A scales of any 
one standard pitch. 

I pointed out before (December 1, p. 711) that, asa 
piano gets older, the differences between white and 
black keys become more marked. Something similar, 
yet totally different as regards the respective degrees 
of the scales, takes place on brass instruments, as the 
slight differences between the open notes or the first 
position respectively and all the rest become more 
prominent in time through wear and tear of the valves, 
and of the so-called stockings in a slide instrument. 
The above experiments should, therefore, be tried on 
old instruments as well as on comparatively new ones; 
the pistons at first fit air tight, but later on only the 
open notes (direct route for air column) remain as 
before, whereas all the others become rougher, requir- 
ing more force in blowing, through wear of pistons; the 
trombone furnishes a better proof still, as the move- 
able slide is in the first position pushed against pieces 
of cork in the sockets, and is likely to retain the 
same quality of tone in that position, whereas all 


have been “ The Life and Times of John Jones, wit 
some interesting Recollections of Beethoven.” 

When I, with a deputation of the students of the 
Royal Academy of Music, attended the funeral of 
Attwood, and was told that he was really a pupil of 
Mozart, the link with a time so long past seemed 
more extraordinary than when I afterwards began to 
reflect on the youth of what may be termed modern 
music. Often had Attwood spoken to, and been 
recognised by, me as one of the eminent artists of the 
day; but that he had as a student spoken to and 
received counsel from Mozart was not known to very 
many of the young artists surrounding him until it 
was too late to hear from his own lips any events of 
his interesting carly life. 

Mr. (afterwards Sir John) Goss was one of the solid 
theorists of his time, and universally looked up to as 
a reliable authority upon ‘*‘ Harmony,” which, it need 
scarcely be said, was almost in its infancy in this 
country when he published his book on the subject, 
afterwards so popular both with amateurs and pro. 
fessors. A sound musician himself, he disliked 





other positions depend for easy blowing greatly on a 
tight fit of the stockings, which are attached to the 
ends of the fixed tube, and over which the slide is 
constantly moved to and fro, necessitating a gradual 
deterioration of all notes produced in any other 
position than the first. 

A trombone, therefore, is greatly to be envied, as 
(very different from ourselves) it does not wear out in | 
the body, but merely in the stockings; had I to write | 
a ‘matter of fact’? sequel to the sentimental, but | 
once so popular “I would I were a bind,” I know | 
what the first line of my new song would be 





(To be cont 


MUSICAL REMINISCENCES. 
By Henry C. Lunn. 





However little those who rise to a good social 
position in the world may care to be told of the 
sayings and doings of their carly days, there can be 
no question that relations and friends who are 
blessed with retentive memories are always ready to 
remind us of them. At Christmas gatherings, for 
example, how often do we find that a member of the 
family who has attained high rank, perhaps as a 
doctor, a barrister, or a soldier, is taken down from] 
his pedestal and compelled, at least, to try and 
remember some commonplace action which, although 
vivid in the recollection of those who lovingly 
watched the growth and development of the child, 
has almost faded from the mind of the man. If, 
then, reminiscences thus linger in private circles, 
can it be wondered at that in the more extended 
circle of the artistic world every little detail 
respecting the men of eminence should be treasured 
up and retailed from time to time with the assurance 
that they will be warmly welcomed by their many 
enthusiastic admirers. I would even go further than 
this, and say that it is the bounden duty of all who 
have ever come into contact with, or possess any 
pieces of information concerning, the prominent men 
in art, science, or literature, to place the result of 
their experience on record. Let me premise, how- 
ever, that in stringing together some few scraps 
concerning musical “people I have met” (now 
passed away) I have carefully avoided intruding my 
personality before the reader’s eye, a caution which 
has been strongly forced upon me by the perusal of 
books in which the great name of an artist has been 
eclipsed by the small name of an author—where, for 
instance, such a title as ‘‘The Life and Times of 
Beethoven, by John jones,” should more truthfully 





controversy ; and, embodying in his compositions the 
tenets he held, received the unanimously favourable 
opinion of the world upon their merits as the best 
criticism on the truth of his theoretical convictions, 
A man, he would often say, could always write if he 
had studied music and had anything to say; and if 
he had not, no “ system,” ancient or modern, would 
make his utterances of the slightest importance. His 
simple nature and unostentatious manner endeared 
him to all his pupils; and many now well-known 
composers freely acknowledge the inestimable value 
of his instructions. 

When “Master Wiliiam Sterndale Bennett” began 
to make a name as one of the most promising 
pupils of the Royal Academy of Music, he had so 
thoroughly earned the admiration and esteem of his 
fellow students that, so far from any tinge of jealousy 
being created at his success, all were delighted to 
aid him by any means in their power. To see him 
modestly and unassumingly conducting the evening 
orchestral rehearsals then given in the institution, 
and impressing upon the pupils who had just entered 
the Academy the importance of listening to every 
note of Beethoven’s Symphonies as one of the most 
valuable lessons they could receive, was a pleasure 
to which every student looked forward; and that the 
earnestness of his character was equally manifested 
at a game of marbles in the playground the next 
morning is a proof that even at this early period of 
life he had no desire to pose as a “ musical prodigy.” 
I have said that all were ready on every occasion to 
aid him at any moment; but, indeed, he gave the 
students but few opportunities, for his retiring nature 
seemed to hold him back from requesting them to 
play his own orchestral works, so that he might 
judge of their effect. One morning, however, is 
impressed upon my memory, for during an instru- 
mental rehearsal he entered the room with some 
music in his hand, and saying that he had just written 
a movement which he wished to try with the 
orchestra, seated himself at the pianoforte and 
performed the Barcarole in the I’ minor Concerto. 
How he played it—how exquisitely the notes in this 
now well-known little gem dropped from his fingers— 
will never be forgotten by his hearers. It need 
scarcely be said that the expressions of delight at 
the conclusion were deafening, nor indeed—knowing 
how he hated applause—need it be recorded that he 
escaped from the room as soon as he had cordially 
thanked the students for their assistance. I have 
often wondered whether any record is still in exist- 
ence of the composition which in Bennett’s early days 
was known as the * Academy March.” Not only was 
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this thoroughly original and highly eccentric work 
performed annually on the birthday of the Super- 
intendent, the Rev. IF. Hamilton, but it was con- 
stantly heard, on all kinds of instruments, in the 
holiday hours of the students; and at one of the balls 
inthe concert-room a pleasing reminiscence is the 
performance of a four-handed set of quadrilles on the 
pianoforte by Sterndale Bennett and Charles Lucas 
(afterwards Principal of the institution), in which the 
“Academy March” was used as a theme and 
“developed” to an alarming extent. The excessive 
refinement of Bennett’s playing may be readily 
imagined by all conversant with his compositions, for 
never was the nature of an artist more faithfully 
reflected in his art. Anything approaching to noise 
jarred upon his nerves; and almost his last words 
were ‘* Too loud, too loud,” referring to some piano- 
forte performance he had lately heard. Most em- 
phatically did he declare that the delicacy of music 
would be lost when the Hanover Square Rooms were 
closed to the art which had brought them into 
celebrity; and, as Principal of the Academy, he 
dreaded the idea of removing the concerts of the 
institution to St. James’s Hall. The shock of this 
change was, however, spared him, for his death took 
place before a single performance of the pupils was 
given in the new locality. 

Of Mr. Cipriani Potter—a friend of Beethoven, and 
one of the most earnest pioneers in the cause of 
classical music in England—little can be said that 
has not been already eloquently put forth in an 
interesting lecture on his life and works, given by 
Sir George Macfarren at one of the meetings of the 
Musical Association. The best proof of the result 
of his teaching undoubtedly consists in a record of 
the names of his many eminent pupils; but his 
admirable method of tuition can only be judged by 
those who received the benefit of hisinstruction. Not 
only, for example, was he a perfect master of fingering 
himself, but he so explained his system that any atten- 
tive pupil became in a short time proficient in this 
important branch of the art. ‘ Fingeras you phrase” 
(his unvarying maxim) would, of course, have been 
meaningless had he not taught the art of phrasing so 
thoroughly that nobody could misunderstand him. 
That ‘*Elocution is Music,” he said, was freely 
admitted, but that ‘* Music is Elocution” seemed not so 
generally understood; and his object, therefore, in 
training the finger as carefully as a singing-master 
trains the voice was at once made manifest even to 


those who had previously regarded pianoforte playing | 


merely as a “pretty accomplishment.” He often 
alluded to the circumstance of his being introduced to 
Beethoven as “the young Englishman who knew all his 
Sonatas by heart,” and also to his excessive nervous- 
ness when the master requested him to play one. 
Taking lessons upon these works from him was 
almost like taking them from the composer himself, for 
he would often start up, and—saying “ Beethoven told 
me it was to be played so”’; ‘* Here was where Beet- 
hoven always introduced a sforzando,” or “ This is the 
true time ’—reproduce the original idea so vividly as 
to create a deep impression upon his hearers. Years 
after he had resigned his office of Principal of the 
Royal Academy of Music I met him in a railway 
carriage, on his return from the seaside. He was 
then ill, and cautioned by his doctor against talking ; 
but, in spite of my reminding him of this, he scarcely 
remained quiet for five minutes. The beauty of the 
weather enlivened him: ‘On just such a morning as 


this,” he said, ‘I was sitting on a stile with Beet- | 


hoven, after a lovely field walk,” and then he rattled 
on with fragments of their conversation, some of 


which was so confidential that he would occasionaliy | 


beg me not to mention this or that observation of the 


great composer, because ‘‘many people would not 
believe it.” At his journey’s end his servant met 
him; and my fears that I should never see him again, 
as I grasped his hand at parting, were unhappily ful- 
filled by his death, which occurred but a short time after- 
wards. Mendelssohn, who often came to the Academy, 
paid a high compliment to Mr. Potter as a teacher, in 
the office of the institution, a short time before 
Bennett visited him in Germany. ‘f will receive 
your young friend,” he said, “with pleasure. I will 
put him forward at the Gewandhaus Concerts, and 
do everything to promote his interests; but I will 
not give him a lesson: he is your pupil, and you 
shall have the whole credit of it.” And yet we are 
constantly told, even in books, that ‘ Sterndale 
Bennett was a pupil of Mendelssohn.” 

Amongst the many musicians of these days I must 
especially mention Sir George Smart (a connecting 
link with the time of Handel through his intimacy 
with Joah Bates), who, when ‘ Mendelssohn's 
Letters” were published in an English translation, 
a review of which appeared in Tur MusicaL Times, 
sent me a communication on the subject, from which 
I extract the following:—‘I beg you to pardon my 
calling your attention to the letter to his mother, dated 
Leipzig, October 4, 1337—page 133—in the transla- 
tion by Lady Wallace. At the bottom of the page, in 
a note, it is stated ‘ St. Paul’ was performed for the 
first time in England at this festival (meaning Bir- 
mingham). This is incorrect. The first performance 
of ‘St. Paul’ in this country was at the Musical 
Festival, on Friday morning, 7th October, 1836, at 
St. Peter’s Church, Liverpool; principal singers, 
Madame Caradori Allan, Mrs. W. Knyvett, Mrs. A. 
Shaw, Miss Birch, Mrs. Wood (late Miss Paton), 
Messrs. Braham, Bennett, E. Taylor, A. Novello, 
and H. Phillips; Conductor, Sir George T. Smart; 
Leader of the band, Mr. F. Cramer.” In another 
letter—marked ‘Immediate ’’—he says: “I have 
discovered that I conducted Spohr’s first Concert 
in London, on 8th June, 1820, in the * New Argyll 
Rooms.’” As verifying events and dates, which I 
have often seen misstated, this information is 
valuable. When I visited Sir George, in Bedford 
Square, in the year these letters were written, his 
table was strewn with communications from Beet- 
hoven, Mendelssohn, Weber, and many other of the 
great composers. He was a fine, hale old man, and 
full of enthusiasm for the art with which he had been 
for so many years associated in this country. Cer- 
tainly he told me that when he played, his fingers 
“did not run so easily as they used to do’; but, 
considering that he was then eighty-five years of age, 
this is perhaps scarcely to be wondered at. 


Epovarp Remesyi, the famous violinist, has paid 
a visit to Durban. He has so charmed the good 
folks of the place that, if the newspapers truly 
represent popular views and conditions, they seem 
to have broken out into an epidemic of ecstatics. 
Even the calm compositor and imperturbable editor 
have yielded to the intoxicating influence of excite- 
ment and have permitted the accredited reporter to 
deliver himself as follows: “ Another sea of upturned 
faces, gazing with almost mesmeric fascination on 
the closed eyes of the old man, who charms with his 
'fiddle—not like the Indian juggler, with his pipes, 
| cobra-di-capellos—but human hearts and human 
| minds, enclosed perhaps, in many cases, in tenements 
quite as bad, perhaps worse, than the most respect- 
| able cobra that ever crawled. But whatever was 
| evil the old Hungarian charms away ; and whatever 
was pure and good he plays upon and forces to dance 
attendance on his music. Such has been Remenyi’s 
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record for the passing week. Another sea of| strains of the brass band of the Volunteers.” Again, 
upturned faces—another triumph for Remenyi—and | ‘‘ After dinner, each farmer providing for his own work. 
each succeeding night has the scene been repeated.” | men and workwomen, various games were played in the 
This is very touching and poetical for a beginning, | fields. The two that attracted most attention were that 
but the description of the Concert abounds with} of racing after cheeses rolled down a steep hill, and 
“‘vems of thought,” to which the ‘* mesmeric fascina- | the old English game of quintain.” The Rector of 
tion” is weakness itself. Further we read—‘ To-| Frittenden, in his ‘Scheme for a Harvest Home,” 
night is Remenyi’s last night, and the military are | gave full particulars as to management, quantities of 
likely to be present in force.” Why, or what for is| provisions, estimated cost, and other useful sugges. 
not stated. Was it to keep down the enthusiasm with | tions and facts, universally applicable. His scheme 
the strong arm of the secular power? It certainly | was based upon his own experience on August 28, 
would require the boldest regiment of soldiers} 1863. It included a service in the church, with a 
besides the posse comitatis to restrain the ardour of few Harvest hymns such as might be sung by a 
the author of such a peroration as the subjoined :—| country choir of limited means; a labourers’ dinner, 
“Anyway, it is Remenyi’s last night, and the chances | games, and rural music; athletic sports for prizes; 
of his reiurning to the city again, for some time at any | dancing from seven to nine. At nine, “ go to rest 
rate, are remote in the extreme. It will doubtless and be thankful.” He suggests, for the benefit of 
be a common phrase next week, ‘ Oh, I wish I'd heard | others who may be inclined to follow his example, 
Remenyi,’ but that will not bring him back again. ! that the service should be ‘‘ chorai if possible, with a 
After to-night his appearances will be merely a ‘short sermon.” ‘The directions concerning recrea- 
pleasant dream to all who have seen him—a dream of| tion and the refreshments occupy the larger portion 
murmuring winds and whispering trees; of trickling | of the details. In the majority of cases in the pre- 
streamlets gliding like silver threads under the sheen | sent day the choral service has become the greater 
of the moon, keeping tune to the wild moaning of the | feature, and the “* banquets and the games” seem to 
pine branches in the forest; of rugged Hungarian} have been kept in the background, if they have not 
mountains over which towers the hovering eagle pre-| been forgotten. The racing after cheeses, and the old 
paratory to falling noiselessly upon his screaming| English game of quintain and their various local 
prey—a dream of other lands, and other people; of | varieties of sports, with the ‘‘ dancing from seven to 


sunny Italy and favoured I'rance; glorious Spain and | nine,” are never alluded to. Have we grown better 





busy Germany—-a dream of musicians and composers; 
of operas and ballets ; of men and women, and out of 
which stands in bold relief the smiling face of an old 
man, over which the golden sunlight hovers with a 
tender caress—the image of a golden genius showing 
out of the black setting of oblivion. With those who 
do not see and hear him before he goes, these 
pleasant fancies and happy memories will not exist ; 
but they must not be surprised if, in after years, 
when asking for a description of the man and his 


playing, they get for a reply the three words, ‘ He | 
Why is this genius compelled to | 


was Remenyi.’”’ 
waste his sweetness on the desert Kaffararia? Are 
there no journals in the more civilised cities hunger- 
ing for his presence? Is there no vacancy for a 
musical critic in the Metropolis? Does he not 
possess all the qualities for such a post, including an 
indifference to the rules of syntax, and a lofty avoid- 
ance of the subject which is ostensibly the theme of 
his discourse ? 


Tue number of Harvest Thanksgiving Services 
which have been given in various churches during 
the past few weeks is the highest possible testimony 
of their value and usefulness. They are now so firmly 
established, and their influence is so fully recognised, 
that they seem to have been handed down trom a 
remote age. The fact is that it is scarcely a quarter 
of a century since they were proposed, and the first 
Harvest Festival as a church service duly celebrated. 
The idea was first suggested in a publication called 
the Penny Post, and the first realisation of the idea 
was, it is understood, carried out at Frittenden, in 
Kent. The use of Harvest hymns, intended to modify 
the usages at Harvest homes, is probably of earlier 
time. At one time the ‘“* Harvest home” was ccle- 
brated with a ‘Church hallowing.” It was a happy 
thought which prompted the union of the celebra- 
tions. At first the service preceded the customary 
observances. ‘ The labourers of the different farms 


collected on the village green, and the bells broke 
forth into a merry peal as the men from each farm, 
headed by their master, and accompanied by a bailiff 
carrying a banner with the name of the farm worked 


than our fathers ? 

| 

| Tue Sunday Sacred Musical Society, in their en- 
deavours to provide Concerts of music on Sunday 
afternoons, have not been well advised as to the 
plan of proceeding. They selected Mendelssohn's 
‘‘ Lobgesang,’ an interesting work to begin with, but 
the place of meeting, the Princes’ Hall, is not well 
adapted for effective choral performances, therefore 
the first Concert, given on the 16th ult., was not 
altogether so successful as it might have been froma 
musical point of view. There is no organ in the 
hall, and the arrangements for the disposition of a 
band and chorus were more or less of a makeshift 
character. There was a small but good band, led by 
Mr. Val Nicholson, but, small as it was, the players 
were cramped, and the chorus being separated, some 
on the platform, some in the balconies above, were 
deficient in agreement, and the utmost efforts of the 
| Conductor, Mr. J. Munro Coward, were directed to 
/overcoming the disadvantages of the arrangement. 
|The solo singers, Miss Agnes Larkcom, Miss Griffin, 
and Mr. Kellie, sang well and successfully, but the 
performance as a whole was unsatisfactory. ‘The 
Society in beginning and ending the function with 
prayer have, in the opinion of many, made a grave 
mistake. If their object is that of “ giving the people 
of the Metropolis opportunities of hearing the sacred 
works of the great masters on Sundays,” they should 
be presented in a worthy manner in places better 
adapted to convey correct impressions of them. 


‘Ifthe movement has the sympathy of “rich men 


furnished with ability,” no charge should be made 
at all for the “sittings,” as the seats are called. 
The addition of a shortened form of religious 
service may possibly offend the prejudices of 
many whom it might be desirable to attract by 
the power of the music. If it be necessary to 
make a charge it should be of the smallest, for 
those who can afford to pay for “ sittings’? can select 
other times to assist in such musical performances. 
The religious portion of the ceremony would be more 
reverently done in a place set apart for worship. 
The assembly would be subject to less embarrass- 





upon it, marched two and two into church to the 





ment as to the manner in which they should conduct 
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—— > ! . . . 
themselves. It would be better for the promoters to; home and preparing new specimens, while agents 
revise the whole of their method of procedure. ‘The} travel about displaying them? Shall we have shops 
best plan would be to drop the scheme altogether. for the sale of Albani, Patey, Lloyd, and Santley 
phonograms? May we hope—but a truce to ques- 
tions which the reader can ask for himself in any 
M. Tufoporr Masstac has lately contributed to]}number. Lucky artists of the future, if the phono- 
La Figaro a long anc interesting article upon the! gram becomes fashionable ! 
musical and dramatic agencies which abound in 
France, as everywhere else. Within the aeons 
of this ‘*Note” we cannot show the working of 
system ¥ hich, if M. Massiac may be credited, is 
degrading to the artist and demoralisin; x to the agent. | 
However, ‘‘ business is business,” and the aphorism, 
like charity, covers a multitude of sins. Occasionally 
an agent is tempte -d a little beyond its shelter, and 
puts himself in the position of an arrant rogue. 
M. Massiac gives several examples. On one occasion 
an artist was sent to fulfil an engagement in full 
expectation that he would fail, come back, and be 
good at the “office” for another commission. Asa 
matter of fact he succee ‘ded, whereupon the agent 
telegr aphed to the manager: **I hear that —— has 
pleased the public. He must not succeed. _ Make 
arrangements to have him hissed next time.” The 
director, in fear of the powerful office, ron and 
the singer was soon back in Paris, and on the books 
for another opening. <A second story tells how two 
vocalists and a violinist were sent into Normandy 
toappear at aconcert. ‘The affair being in aid of a| 
charity, they were asked, and consented, to go fora 
nominal sum, the singers receiving a hundred francs, 
the violinist only fifty. A banquet followed the con- 
cert, and during its course the artists were compli- 
mented upon their disinterestedness. At once the 
Mayor intervened. ‘There is no question of disin- 
terestedness,” said he, ‘when one receives 500 
francs.” Imagine the astonishment of the performers 
as,on leaving, the Mayor paid each of the singers 
that sum, giving the violinist 300, according to the 
arrangement made with the cheating agent, whose | have been issued. There were many States repre- 
anticipation of a good haul was thus hopclessly| onted at this Conference, and many important ones 
del go ge to M. —— the w “o nal | were conspicuous by their absence. Provision, how- 
tem of French agency in matters musical anc er F 
dramatic needs reform. yWe can wel! believe it. : ever, has been made for the agers - She 
| who may choose to come in after. Great Britain, 
Sots | France, Germany, Italy, Spain, Belgium, Switzerland, 
Tunis, Hayti, and the Republic of Liberia have sent 
itagain.” Having got the electric light out of hand, fe ~ ates a —- a -— oe : 
ak 5 ose States can be assured of protection for his 
his restless inventiveness has taken up once more with | 


et b otcn ial ; di | copyrights. The definition given of “literary and 
a Poe Se OS ee See Oe LCE Sh eer) eniinhic @orkk ia WES comprehensive. It includes 
toy—the phonograph. A few years ago we were all 


: ; ._ “ books, pamphlets, and all other writings; dramatic 
talking about aes phonograph. They had one, of! 4, dramatico-musical works, musical ‘compositions 
course, at the Crystal Palace, and there eminent) \ith or without words; works of design, painting, 
singers, and others, were wont to warble into it, sculpture and engraving; maps—in fact, every pro- 
afterwards grinding from the interior sounds sup- | quction w hatsoev er in the literary, scientific, or 
posed to be a reproduction of their most sweet voices. | artistic domain which can be published by any mode 
The instrument became a nine-days’ wonder, and then 4¢ impression or reproduction.” Musical and dramatic 
was practically forgotten. But it remained present | authors may not only prevent their works from being 
to the mind of the inventor, who now claims to have reprinted ; but they are protected avainst the public 
made it a thing of commercial value. “A merchant representation of their works in the original or in 
who wishes to send a letter has only to set the | s-anclations a 
machine in motion, and talk in his natural voice at ‘ati = eee 
his usual rate of speed into the receiver. When he| 
has finished a sheet, or phonogram, as I call it, it is NORWICH MUSICAL FESTIVAL. 
teady to put into a little box made on purpose for the 
mails... . The receiver of the phonogram will put| | : ; ; : 
it into his apparatus, and the message will be given | Pur MUSICAL Times of last month _contained full 
out more clearly than the best telephone message particulars of the arrangements made for this Festival, and 
ever sent.” This reads like an extract from modern the reader has only to refer back for all the details which 

° j : a ‘ - otherwise would have to be stated here. In the matter of 
romance of the ** Coming Race” school, but what of ‘ rg i deeae sail don ee iia 
dey lo ts that ie Will singers and enera prel in ins iry remar there is no a bas fuse. 

i. ge may arise? | The attitude of the public towards the Festival was much 
instrumentalists sing and play into the “receiver,” | 45 ysual—that is to say, more than a little indifferent. No 
and scatter examples of their skill all over the globe attempt at decorating the city, or at giving it a festive 
to order? Will Rubinstein or little Hofmann make appearance, came under my notice, nor did I hear of any 
a tour of the world by phonogram, sitting quietly at | such hospitality as elsewhere promotes good fellowship and 


Tir phraseology of musical criticism being exceed- 
ingly limited, as impartial observers are fain to 
admit, unstinted gratitude is due to those who enrich 
the available vocabulary by any new importation, be 
it of foreign or native growth—the latter for choice. 
Hence we fcel that we are acting the part of common 
benefactors in giving publicity to an expression 
culled from the columns of the Wester: Wail, of the 
2oth ult. The subject of the notice is a performance 
of the * Elijah,” at Cardiff, and the writer, comment- 
ing onthe contralto, remarks that her“ principal vice 
is the common one of drawling between large skips.” 
We make no apology for transcribing another passage 
from the same notice, which runs as follows: ‘* The 
musical world is at présent exercised by the opinion 
which extensively prevails that the oratorio, like its 
secular form, the opera, should be performed in 
character, dramatically, and with suitable scenery. 
The main point at issue, we presume, is whether the 
fact of, say, Elijah appearing before the audience in 
a dress such as we imagine he wore would not, at 
all events, be more consistent than in a swallow-tail 
coat and lavender kid gloves. We are inclined to 
agree that the mention would largely benefit by such 
alterations in its mode of performance as are being 
proposed.” 








: International Copyright Convention has been 
ak and the recommendations of the Conference 





Tuar modern miracle worker, Mr. Edison, is “ at | 


(By ouR SpreciaL CoRRESPONDENT.) 
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the common enjoyment. In these respects the whole 
affair passed off in the dullest manner. It was, indeed, 
suspected that lively interest would be taken in the Festival 
by the Socialist part of the community, to whom it afforded 
an opportunity of protesting against the unequal dis- 
tribution of this world’s goods. To prevent any such 
demonstration the magistrates swore in 200 special con- 
stables—a step which may, or may not, have had the effect 
of making the Socialists as indifferent to what was going 
on as were their “ betters.”” I am not sure that public 
apathy can, with truth, be laid at the door of agricultural de- 
pression, which probably, on the other hand, had something 
to do with a diminished aggregate attendance. Anyhow, 
the apathy and the falling off of patronage were facts, and 
depressing facts, explain them how we may. Talking of 
features in the week’s doings which were the reverse of 








inadequate attendance was not the only drawback the 
music and its performance being received with singular 
nonchalance. Will it be believed that the noble and 
rousing opening chorus of Mackenzie’s Ode passed 
“without a hand” ? the people who listened to it behaving 
as though it did not concern them in the least. Only once 
in the evening did the public rouse themselves, doing so then 
to applaud (very justly) Miss Liza Lehmann’s expressive 
singing of the air ** Thou, O Lord,” in Saint-Saéns’s Psalm. 
Of course such apathy always has its effect upon 
executants, and at Norwich tended to make less effective a 
performance which stood in need of all possible adventitious 
aid. The works given call for no remark here, Mackenzie's 
Ode having been recently discussed, while ‘‘ The heavens 
declare’ passed under review on the occasion of its pro- 
duction by the Sacred Harmonic Society some time ago. 





happy, I may as well go on to speak of the chorus, and so 
discharge with promptitude a very disagreeable part | 
of my task. Readers of this journal do not need | 
to be told that the Norwich Festival chorus has never | 
occupied a place in the foremost rank. For some reason 
or other, the best efforts of the members and their trainer 
have failed to lift the organisation above a comparatively 
inferior position. Some say that nature has denied gocd | 
voices to the East Anglians—a statement I am not in a 
position to dispute. Others trace the cause to the fact that 
Norwich lies off the main roads of English life, in a kind 
of backwater, that it receives little accession of strength 
from without, and lacks the stimulus of energetic sur- 
roundings. Others, again, leaving such generalities, do 
not hesitate to declare that the chorus is managed upon a 
system utterly and necessarily ruinous to its efficiency. I 
have some reason to believe—though unable to speak from | 
personal knowledge—that these last are very near the | 
truth. Amateurs who take interest in such matters know | 
that a Festival chorus needs constant watching and firm | 

| 

| 

| 


management to counteract a natural tendency towards de- 

generation. Some years ago, even that at Birmingham 

began to deteriorate. ‘Taking alarm at a state of things so 

serious, the press raised an outcry, and the committee 

adopted sweeping measures of reform, with the result that | 
the old position was regained. The shortcomings at 
Norwich have been pointed out in like manner again and 
again, but the same system goes on, and mischief remains | 
rampant. It may be asked what the committee should do. | 
I will tell them quite plainly. In view of another Festival 

they should obtain the services of a professor (not a local | 
man), in whose judgment they have confidence, place him | 
behind a screen with a nominal list of the chorus, and call | 
upon each member individually to sing a given piece. The 
professor would at once strike out the voices of poor quality | 
and all others that in his opinion would not add to efficiency. | 
This done, the committee, heedless of long service, social | 
position, or influential connections, should get rid feud 


rejected ones and fill their places with candidates who have 
passed the same test. A thankless task, some may say. Of 
course it is thankless; exceedingly disagreeable and even | 
painful, But you cannot make an omelette without break- | 
ing eggs. Such work has often to be done in this imperfect | 
world. The question is whether the Festival is worth it. | 
If yes, then do it; if no, then let the Festival die at once | 
instead of lingering in decrepitude. I do not wish to dwell | 
in detail upon the imperfections of the Norwich chorus. 
They were proclaimed day after day during the Fal 
week, both by London and provincial critics, and their | 
existence is no more open to dispute than the supreme and | 
instant need for remedial measures. | 
After orchestral rehearsals in London on the 6th and 7th | 
ult., and exhaustive general rehearsals in Norwich on the | 
1oth and morning of the r1th, the performances began at | 
St. Andrew’s Hall on the evening of the day last named. | 
The programme was a composite one, made up of Mac- 
kenzie’s * Jubilee Ode,” Saint-Saéns’s ‘* The heavens 
declare,” and Mendelssohn's almost inevitable ‘ Lobge- 
sang.’ The committee must have entertained hopes that | 
this selection would prove as attractive as “ Elijah” (which | 
usually opens the Festival at Norwich, as elsewhere), but | 
it did not. There was a depressingly small audience, 
which would probably have been much smaller had not the 
Mayor, Sir Harry Bullard, forwarded gratis stall tickets to 
the members of the Corporation and their wives. But an | 


With regard to the performance under Mr. Randegger’s 
direction, the reader will understand, after what has been 
said, not only that it was imperfect, but in what respect, 
The orchestra left little or nothing to desire, the chorus left 
much. Of the solo vocalists, Madame Albani and Mr, 
Lloyd took part in the Ode, as, assisted by Miss Lehmann, 
they did in the ‘“* Lobgesang.” Engaged upon the French 
composer’s Psalm were Miss Annie Marriott, Miss 
Lehmann, Miss Lena Little, Messrs. McGuckin, Barrington 
Foote, Brockbank, Alec Marsh, and Santley. Regarding 
their doings there is nothing particular to say. 

The second Concert, given on Wednesday morning, 
introduced one of the Festival novelties: to wit, Mr. 
Bottesini’s devotional Oratorio ‘“* The Garden of Olivet.” 
In arranging the libretto of this work, Mr. Joseph Bennett 
followed the model which has been handed down from the 
German “ Passion.” That is to say, he employed the 
narrative form ; taking the Scriptural story almost verse by 
verse, and interpolating devotional reflections, either in the 
orm of lyrics or of Biblical texts. The most ardent 
partisan of the dramatic form will admit that this is a 
perfectly legitimate species of oratorio, having its own 
domain and its own special uses. There is a whole class 
of subjects which cannot be treated in any other way; 
those especially that deal with particularly sacred and 
solemn things like the Agony in the Garden. The book 
comprises two parts, respectively entitled ‘* The Agony” 
and * The Betrayal.” In the first we have the narrative, 


'from the opening text, ‘* Then cometh Jesus unto a place 


called Gethsemane,” to the words of Christ as He looks upon 
the slumbering disciples: ‘* Sleepon now and take your rest.’ 
The second part, beginning with the march of the Jews and 
Romans conducted by Judas, ends at the point where all the 
disciples forsake their Master, leaving Him in the custody 
of His foes. The whole story is told in recitative by a con- 
tralto voice. In selecting the reflective texts, and writing 
the lyrics, the librettist sought to introduce as much variety 
as possible. Thus the chosen passages include words of 
comfort and words of distress, assurances of devotion, con- 
fessions of weakness, and the expression of exceeding joy. 
As well as meeting, to some extent, the requirements of 
the subject, this variety gave the composer ample oppor- 
tunity for the change and relief which modern audiences, 
craving for excitement, so imperiously exact. Mr. 
Bottesini’s share in the work has been freely criticised on 
the ground that it is light, trivial, and therefore unbecoming 
the theme. The imputation appears to me so entirely at 
variance with fact that lam at a loss to conceive on what 
it is based. It might, indeed, arise from such a syllogism 
as this: All Italian composers produce light and flippant 
music. Mr. Bottesiniis an Italian composer. ‘Theretore, 
his * Garden of Olivet”? is light and flippant. I cannot 


; suppose that any intelligent connoisseur would found a 


charge upon reasoning so faulty in its major premise, and 
the accusation brought against the new oratorio is doubt- 
less the outcome of an honest judgment. But where in 
the work is triviality? Is it in the recitatives and the 
setting of the Divine words? Mendelssohn himself could 
not have supplied these with more appropriate music. Is 
it in the choruses? There is not one of them that, tested 
by the canon of oratorio, would be found wanting in 


| sobricty and dignity. Is it in the airs? Two of these 
S gnity 


certainly are bright and cheerful, and one of them comes 
in at the very climax, when Christ is left alone in the 
midst of His enemies. But the words are bright and 
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cheerful also, and the fault, if fault there be, lies at the 
door of the librettist. In the first case, after the Christian 
Church has identified herself with the Divine Victim, the 
soprano exhorts in this wise: ‘* Rejoice, beloved, as par- 
takers of Christ’s sufferings, that when His glory shall be 
revealed, ye may be glad also with exceeding joy.” 
Can the music to such words be cheerful and joyous enough ? 
In the second case the Christian, in full view of his Lord’s 
abandonment, has faith in Divine goodness and mercy. 
He sings “‘ The Lord is my light and my salvation.” Again 
there is no place but for the cheerful animation which 
Bottesini has infused into his strains. Taking the work as 
a whole, I see nothing that fails to harmonise with the 
feeling of the text, or that jars with any idea conveyed by 
the term ‘ devotional.” An objection that the music lacks 
distinctive character would be much nearer the mark. 
Bottesini delivers himself with eloquence and feeling, but 
the manner presents nothing new, nor even removed from 
an ordinary category. ‘The melodies are expressive, often 
beautiful, and the harmonies are solid without being in any 


which, in works of the kind, has been followed by composer 
after composer since Mendelssohn’s oratorios saw the light. 
Bottesini’s orchestration is somewhat disappointing. The 
colours are often laid on with a heavy hand, and the brass 
is much more freely used than required by the character of 
the music. 


hearer. 
experience—the proper basis of individual judgment. To 


me the music is touching and moving; as far as I am con- | 


cerned, therefore, the supreme object of art is attained. 
Others may be unresponsive to it. Let them pronounce 
accordingly. As the ‘Garden of Olivet’ will shortly be 
heard in London, notice in detail may be reserved till that 


occasion, when fuller knowledge will bring its inevitable | 


The Norwich performance, conducted by 
the composer in person, was in many respects satis- 
factory. Improvement could hardly have been made, 
for example, in the delivery of the solos by Miss 
Marriott, Miss Wilson, Mr. Lloyd, and Mr. Santley, 
all of whom sang as_ though 
entirely with the work they had to do. 


advantages. 


Special mention 


should be made of the gentlemen; Mr. Lloyd’s rendering | 
|calling upon his dead soldiers to arise. 


of a solo, ‘ Have pity upon me,” and Mr. Santley’s decla- 
mation of the Saviour’s words being quite hors ligne. The 
attendance was miserably small, although after the novelty 
came Dvorak’s “ Stabat Mater ’—a masterpiece known to 
Norwich amateurs. 


Anglian city, exerted their influence against a more favour- 
able result.. The choral numbers of the Bohemian master’s 
Hymn suffered from the general inefficiency of its execu- 
tants, but the orchestra was up to the mark, and the 
soloists—those named above—gave wonted satisfaction. 
‘The Concert on Wednesday evening was of a miscel- 
laneous character, and attracted a larger gathering than 
its predecessors. It proved to be a development from the 
“ Ballad Concert,” which flourished as part of the Festival 


in Sir Julius Benedict’s day, and also a very good thing of 


the kind. Among the orchestral selections were the Over- 
tures to ‘ Die Zauberfléte,” “* Tannhiuser,” ‘* Coriolanus,” 
and “William Tell,” all capitally played under Mr. 
Randegger’s judicious guidance. The vocal pieces, too, 
comprised works of interest, such as the Conductor's 
setting of Byron’s “ Prayer of Nature.”” Gounod’s magniii- 
cent song, “The Holy Vision,” which secured a great 
success, sung by Mr. Lloyd; and a new scena, ‘ The 
Song of Judith,” written for the occasion by Mr. Prout, 
and entrusted to Miss Hilda Wilson. Madame Albani 
gave Weber’s “Softly sighs ” and Handel’s * Sweet bird,” 
and Mr. McGuckin contributed ‘* Where sets the sun,” 
from the “ Story of Sayid,” as well as Wagner's * Farewell 
to the Swan,” with all possible ettect. 

Thursday morning was devoted to the second of the 
two Italian novelties which formed such a peculiar feature 
in the general scheme. Mr. Mancinelli’s ‘ Isaias” cer- 


tainly made a greater impression than the ‘* Garden of 


Olivet,” drew a larger audience, and caused more discussion. 
The reasons are obvious. Apart from the sensuous beauty 


| character, make up the ‘argument’ 
sense formal; but we are never taken away from the model | 





t 
Beyond this, in the way of adverse criticism, I | 
am not disposed to go—the less because I find the Oratorio | 
instinct with a feeling which passes from the work to the | 
I am speaking, of course, from an_ individual | 


{who relate 
their sympathies were | 


|} loss and ruin that has fallen upon him, 


It is difficult to suggest a reason, | 
unless it be that the chorus, as arbiter of taste in the East | 





of some portions, the character and style of the work are 
uncommon in connection with oratorio; while such features 
as great sonority and rough vigour are adapted to catch 
the popular ear and win applause, such as would, perhaps, 
be denied to qualities more refined or less easily appreciated. 
The book of “ Isaias,” written in classic Latin verse by 
Dr. Guiseppe Albini English version by Joseph Bennett), 
is founded upon a Hebrew legend connected with the 
Assyrian siege of Jerusalem in the reign of Hezekiah. 
Tradition has it that, by way of forlorn hope, the maidens 
of the city went out as intercessors to the enemy’s camp, 
where their beauty and innocence, instead of softening the 
heart of the foe, inflamed his lust. A feast was improvised, 
the maidens were plied with wine, which a miracle changed 
to harmless water, and just as danger appeared most 
imminent, the whole host fell into what their intended 
victims supposed to be sudden slumber. It was the sleep 
of death, and the girls returned unharmed to the delivered 
city. These incidents, with others of an accessory 
> of a book which 
afforded considerable scope to the composer. It is, indeed, 
a series of striking pictures. First of all, fudith and 
Anna—the one, daughter of the Prophet, the other, sister 
of the Aing—lead the prayers of maidens before the altar, 
as, with Hezekiah, they await the return of reverend men 
who have gone as ambassadors to the besieging army. The 
venerable fathers return, describing the contumely with 
which they had been treated, telling of the might of the 
enemy, and counselling surrender. Hezekiah secks to in- 
spire warlike courage, the crowd without clamour for sub- 
mission, and Isaiah speaks. As a prophet, he foretells 
the doom of the invader, and the coming of a Saviour, who 
shall establish the reign of justice and right. Finally, he 
advises the embassy of maidens; Fudith and Anna declare 
their readiness to set out; fair intercessors form in 
procession ; the Temple doors are opened, and the clamour- 
ing multitude join in an ensemhle of prayer and encourage- 
ment as the devoted band moves towards the city gate. 
The second part is no less suggestive of musical effect. 
King and Prophet have wandered by night outside 
the city, and there mect the returning maidens, 
the manner of their reception, their 

Then a cloud envelops 
ty Jehovah’s fiery sword flashes 
voice of Scnnacherib is heard 
Presently, the 
terrified Assyrian comes out of the darkness, bewailing the 
Hezekiah would 
put the King to death, but Isaiah intervenes, foretelling the 
domestic treachery that shall soon end his days. Now the 
sun rises ; crowds approach from Jerusalem, and all sing a 
hymn of thanksgiving. In dealing with Mr. Mancinelli’s 
music, I shall be content with general indications, leaving 


the enemy’s camp; an 
in the sky, and the 


og 
D 


| details till another, and, perhaps, not far off, opportunit, 


arises for discussing them. What then are the chiei 
features of “Isaias’’? In the first place, the composer, 
penetrated with the spirit of modern art, has exercised 
throughout the privilege of modern freedom, though not to 
an excessive extent. It may be that his harmonic progres- 
sions diverge most of all from orthodox rule. As to these, 
Mancinelli does just what pleases him. “I allow them,” 
exclaimed Beethoven, when Schindler pointed out that 
the lawgivers of music had set their cannon against con- 
secutive fifths. The Italian composer, though not yet 
invested with Beethoven’s authority, allows a great deal 
more than consecutive fifths. In point of fact, he 
recognises nothing that would restrict his liberty. When 
Admiral Parker flew the signal of recall at Copenhagen, 
Nelson, with the glass to his blind eye, vowed he could not 
see it, and pounded the Danes all the harder. Mancinelli 
shut both eyes, and he also goes his own way. Well, on the 
point in question, effect is the supreme test. No rule should 
forbid that which the ear accepts, and as the ear can be 
educated to anything the domain of the modern harmonist 
continually expands. By-and-bye he will be in the position 
of an English monarch, who, as we all know, * can do ne 
wrong.” At the same time there are daring passages in 
‘‘Tsaias ”’ the reason for which I fail to discern, and when 
a man gratuitously shakes his fist at the highly respect 
able and dignified figure of Orthodoxy, he should be 
corrected. 
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Mancinelli’s use of the orchestra is quite modern in 
pirit and character, without, however, pretending to an 
imitation of Wagner. It isan accompanying, not a sym- 
phonic orchestra which arrogates to itself almost the entire 
musical significance and interest. The distinction is large 
and important. Leading themes, without which, it ap- 
pears, musicians of our day cannot work, are freely em- 
ployed, and the composer, in the course of some very long 
solos, resorts to declamatory passages with considerable 
efiect. But the bulk of ‘“Isaias” illustrates the change 
which has come over Italian music, without taking 
from it the Italian character—a change strikingly shown 
in Verdi's * Aida” and “ Otello.” Hence we have repeated 
examples of the purest Italian cantilena, ensembles built 
up in the familiar style of Italian opera, and so on. Here 
lies the charm of the work, and this, supplemented 
extraordinary vigour, flaming tone-colours, and gencral 
picturesqueness, quite explains the impression it certainly 
made, even upon an unresponsive Norwich audience. No 
one can help taking interest in the work, though I 
should be very sorry to find any English composer ac- 
cepting it as a model for oratorio. That ‘‘ Isaias’’ demon- 
strates the capacity of Mr. Mancinelli as a dramatic 
writer, constitutes, to my mind, its chief value. The piece 
was, considering all things, performed in commendable 
style; the solos being taken by Mesdames Albani and 
Lena Little, Messrs. Barton McGuckin, Alec Marsh, and 
Barrington Foote, the last-named among whom may 
especially be complimented upon his able delivery of a solo 
occupying some thirteen minutes. Mr. Mancinelli con- 
ducted in person, and was loudly cheered at the close 
of his task. Following the new work came Cherubini’s 
Mass in C, the more temperate auty of which stood 
little chance i in close proximity to the * sensationalism ”’ 
Mancinelli. 

The Concert given on Thursday evening opened with 
Stanford’s * Irish’ Symphony, conducted by the composer, 
and closed with Sullivan’: s “Golden Legend.” I cannot 
commend the make-up of the programme. Stanford’s work 
requires a close hearing, but, it 
formed amid constant distractions, as a sort of in-voluntary. 
The audience came to hear “The Golden Legend,” and 
regarded the orchestral piece as a convenient thing pour 
passer le temps while everybody settled down. It would serve 
no purpose again to discuss Sullivan’s favourite work. Of | 


YY 
at 


course it attracted a great crowd, whose approval can only be | 


describedascomplete and unanimous. The solos were given 
by Madame Albani, Miss Lena L ittle, Mr. L loyd, Mr. Alec 
Marsh, and Mr. Santley, the famous baritone singing the 
music of Lucifer for the first time, and givir 1g it a signifi- 
cance such as had not previously been observed. Revela- 
tions always attend the efforts of great artists. The or- 
chestra and chorus excited remark in different ways ; the 
one by excellence, the other by demerit. 

After “* The Messiah,” which was given on Friday morn- 
ing, under Mr. Randegger’s guidance, the Festival closed, 
on the evening of the same day, with Berlioz’s * Faust,” the 
success of which on a former occasion naturally led to its 
repetition. Again the ensemble proved faulty in a serious 
degree, the chorus, tired out with their week’s work, being 
grievously inadequate. Amends were made, however, by 
the orchestra, whose share of the general task was admir- 
ably done, and by the soloists—Miss Marriott, Mr. Lloyd, 
Mr. Brockbank, and Mr. Santley—who gave complete satis- 
faction. 

The Festival will be remembered for its two Italian 
novelties, and, by those concerned, for the lesson of instant 
and thorough reform it so effectually taught. 


CRYSTAL PALA 

Ir the attendance at the first Saturday Concert of the 
season may be taken as a safe augury for the success of the 
series, the Directors of the Satur day Concerts ought to feel at 
theirease. Butit is impossible to resist the conclusion that 
a large proportion of those present were attracted simply 
by the announcement of young Hofmann’s appearance. 
Joachim himself could not have drawn a fuller audience. 
For ourselves, though harbouring a strong prejudice against 
the pushing of precocious talent, we are bound to admit 
that in the face of such an exceptional case our prejudice 


ny 
Lease 


of | 


point of fact, it was per- | 


3 3 ————t 
melted clean away. The sense of uneasiness and pry 
which was proc luced | by the almost uncanny spectacle of ; 
little child out of the nursery emerging on to the platform 
to co-operate with a great orchestra and a great Conductor 
soon gave place to amused surprise and wonder, not only 
at the technical mastery, but the remarkable intelligence 
displayed by the performer. It has been said, and truly, 
that only a man qui a vécu can do justice to a slow 
| movement of one of Beethoven’s Sonatas or Concertos: 
but it is wonderful, as in the present case, how instinct can 
supply the want of experience. The final rondo was played 
with admirable brightness and rhythmic grip—indeed, t! 
whole performance was an astonishing achievement. The 
occasion was remarkable as the first on which the youn; 
performer at tempted to play octaves. Criticism is s disa eC 
by such an exceptional musical organisation 
young Hofmann’s, but it is permissible to express recret 
at the choice of the Cadenza selected by those who are 
responsible for his training, and at the inclusion in his 
répertoire of such a tawdry piece as Got tschalk’s hide 

“Chanson Né ’ Young Hofmann appeared as acomposer 
as well as an executant, contributing two trifles, in which 
musicianly feeling is already noticeable. His Valse, con- 
ceived in the Chopinesque vein, with a good leaven of 
Strauss thrown in, is rd decidedly taking piece. Winally, 
his performance of Mendelssoh well-known Rondo 
Capriccioso left hardly peo to be desired, so delicately 
and sympathetically was it rendered. A Concert Overt 
from the pen of Mr. G. J. Bennett, entitled “ Jus 
triume,” which formed the orchestral novelty, althoug!] 
may not show any advance upon his ‘ Serenade,” 
formed at these Concerts last year, is marked by the 
vein of flowing melody and vceful orchestration w 
characterised his previous ei The theme for hor: 
| accompz inied by the ite lo of the strings, is espe 
| engaging, and the work, which is noticeable for the uci 
| of the ideas set forth and a total absence of pretentious 

in its design, was very favourably received. The orche 
| gave a noble rendering of Schumann’s First Sym; } 

and the large but Gothic audience, who let the larghetto 
pass without any symptoms of appreciation, made up 

| their want of discrimination by applauding very heartily a 
the close. The soloist was Mdlle. Elvira Gambogi 
gave Pacini’s “Il soavee bel contento,”’ ‘ O cessate 

| piagarmi” (Scarlatti), and Godard’s graceful ‘* Chanson de 
Florian,” in a conscientious style. Excellent rendez 

the ‘* Danse des Sylphes,” ‘ Menuet de follets,” 
“Marche Honegroise,” from Berlioz’s ‘ aust,” 

the Concert to an enjoyable conclusion. 

The new Suite of ballet airs, composed by Mr. Gor 
Thomas for the Cambridge University Musical Society, 
performed at their Concert last June, was heard for 
first time at the second Concert of the series. This grace- 
ful work illustrates very happily Mr. Goring Thomas's 
faculty for scoring so as to show off the timbre of the 
various instruments, whether separately or in combination 
to the greatest possible advantage. The second moveme: 
with its charming slow waltz rhythm, is a most effect 
piece of orchestral embroidery. “Herr Waldemar M 
who appeared as solo violinist on this occasion, belongs 
the category of good rather than great players. He lacks 
the absolute confidence of the first rate virtuoso and the 
individuality of conception of the true artist. Besides sus- 
taining the solo parts of Vieuxtemps’s Fourth Concerto, Herr 
Meyer contributed Sarasate’s arrangement of a well-known 
Nocturne of Chopin’s and a couple of Spanish dances b 
Moszkowski. Beethoven’s C minor Symp! lony, as int 
preted by Mr. Manns’s orchestra, dwarfed every succeeding 
number of the programme into insignificance. The voc: +8 t 
Mr. McGuckin, who was particul: urly successful i 
“ Lohengrin’s Farewell.” The programme also included t! 
Overture to Wagner's “ Flying Dutchman,” played och 
creat spirit by the band. 

Of the performance of “The Golden Legend,” 
occupied the prog sramme of the third Concert of the se 
little need be said. The cast consisted of Madame Nordic . 
Miss Hilda Wilson, and Messrs. Iver McKay, Wath 
Mills, and Horscroft, the efforts of all being duly appreci: 
by the audience. The Crystal Palace Choir co-operate 

n efficient manner, the Evening Hymn being given 

’ good efiect. 
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MR. E. PROUT’S CAN A THE RED CROSS ~ 

‘ALL’s well that ends well,” says the proverb, but if a 
me end is to be desired surely a good beginning is not to | 
be despised. The successful production of Mr. Prout’s | 
new dramatic Cantata at Huddersfield, on Friday evening, 
the 7th ult., augurs well for its future career. Everything 
indeed pointed to ai womeiaide The Choral Society | 
at Huddersfield enjoys high repute even in the north, where | 
there are so many excellent companies of singers; the list 
of solo vocalists included well-known names, and Hudders- 
field had already had a taste of Mr. Prout’s music last 
spring, when his Cantata “ Hereward ” was performed 
by the same Choral Society. As a detailed accou it 
of the book and music of “The Red Cross Knight’ 
appeared in last month’s Musica, Times, the _ per- 
formance of the work will now be chiefly the subject of 
comment. 


The Tow 


issue. 


:d in every part, and an enthusi- 
astic receptic poser as he took his seat at | 
the conductor's des! he simple yet effective overtur 
with its musical portraits of the Red Cross Knight, 
Richard, and the Lady Edith was, with the exception of 
the opening phrase, brilliantly rendered. In the first three 
sections of the Cantata, the movements which appeared to 
give the greatest satisfz ction were the long and important 
Lord Morice scena, the graceful chorus for female 
voices, *“*Gaily the herald,” the duet between the Lady 
and the Knight, the ** Welcome tidings,” and the ‘ Tourna- 
ment’? choruses. The * Welcome Tidings” was magni- 
ficently sung by the choir: the singers were evidently on 
their mettle, and the effect was immense. Mr 
ty 1ad strictly observed the stern law in force at 
rough of Hh. ickney Choral Association, but here he had 
to give way, and repeated a portion of the 
This, indeed, was the ly encore accepted during the 
evening, The wri n Ie 1 2 7 
compos cr n ] 
“ Tournament” chorus. 
formed his opinion of from the vocal score. 
orchestration gives to it its chief life and colour: now 
bright as the Knights assemble, now sombre as the Lord 
Morice falls in fight, nov ddleas as the chorus in mourn- 
ful tones bewails the Lady’s fate. 

The recitative and air for tenor at the opening of part 
four is one of the bes Y f There is much 
variety init, but the graceful ‘love’? motive, which is s 
prominent throughout, give unity to the whole. : 
delicate orchestration, as surmised, adds much 
effect. 

In scene five, where the Lord Morice, with evi 

rsues the Knight after his d igieat, there are several poi 

rinterest. ‘The * 9 of horse” is successfully imitated 

solemn tones of trot nbones and tul ba appropriately gis 
the chords accompanying Morice’s satirical exclamati 
eace I bring, the pei ice of death”; and the tuneful trio 
at tbe end admirably suits the words. 
effective use of i gy themes may also be noted. 
The scena for soprano at the beginning of the sixth scene 
comes out very well. The lively chorus, ‘* Quaff the mead,” 
: similar in character to pieces in Mr. 
antatas. The graceful scoring in the song and duettino, 
i “The lark to heaven upsoared,” would help to win favour 

r the music, even if it were of inferior quality ; but it 
is very good. By the way, the opening phrase reminds 
one, but not unpleasantly, of “Am. stillen Herd” in 
“Die Meistersinger.” The Finale is bright, but we 
think the composer might have written something 
stronger; after the two choruses in the earlier part 
of the work to which we have specially alluded, it proves 
disappointing. So, at least, it seemed at a first 
hearing. 

The solo vocalists were Miss Annie Marriott, Miss Hilda 
Wilson, Mr. E. Lloyd, Mr. Watkin Mills, and Mr. Riley. 
Of these the first four deserve high praise. Miss Marriott 
and Mr. Lloyd carried off the chiefhonours. The orchestra 
was not ail that could be desired. At the close of the per- 
formance Mr. Prout was re-called, and ina few words he 
thanked the Huddersfield choir for their splendid singing. 
Mr. J. North, the chorus-master, was also summoned to the 
platform, and a pplauded with true northern vigour. 


4. 
1 


movement. 


| stalls e 


Considerable and | 


Prout’s earlier | 


MONDAY POPULAR CONCERTS 
d ‘a fortnight earlier than usual, 
of w eld. wide celebri ity have started on their succe 
course. The aspect of St. James’s Hall on the 24th ult. y 
more suggestive of the close of the season, when all t 
great artists are present, than the oper ing, \ which is u 
a quiet affair. Every part was densely crowded, and 
xtended far to the left of the main entrance. Vi 
out doubt this unwonted state of things was due to 
engagement of little Josef Hofmann, and we cz bl 
the public for availing themselves of one of the few 
maining oppor — of hearing this marvellous 
previous to his American tour, which everyone hope 
be followed by his withdrawal for a time from the fatig 
atmosphere of the concert-room. As we deal else 
with his recent Recitals in London, there is no occa 
k at length of his efforts before Mr. Arthur Chappell’s 
The mere manipulative skill shown 
ring of Rameau’s Gavotte and Variations 
Mendelssohn's ‘ Spinnlied”’ was extraordinary, bu 
meaning and artistic fervour he threw into his playing w 
far more phenomenal. No diffidence in attacking a pas 
no self-repression or evident consciousness “of Ii 
powers ; all was broad, magisterial, and thoroughly n< tural. 
It is a curious coincidence that within a year of the de- 
parture of Franz Liszt, by common consent the gr 
virtuoso of the pianoforte who ever 


these entertainments 


lived, we should w 
earance ofa youthful genius apparently qual 
wonderful career. Apart from t! 
er Hofmann, the Concert was ve 
s tuneful Quartet in A (Op. 93) rec 
interpratation at the hands of Mac jame x 
da and Messrs. Ries, Hollander, and Howell. 


sifted Moravian violin is always at her 
1em 
t 


Spohr’s works, " upon the 
frequently, as there are sever: f his Quar 
have yet to wait for hese prcenaccage 
Néruda gave as hers +, Romar yer and Sch 
from F ranz Ries’s Suite for violin n (Op. 27), \ vi hich she 
played on many fort ccasions. The movements 
not particularly interesting 


as music, but they serve to te - 
play her technical skill to advantage, and the audience tried 
hard to obtain an encore, which, however, she poe 
grant. Miss Liza Lehmann is deservedly one of th 
popular vocalists at these Concerts, and she sang 

most charming manner the air ‘* Thou, O Lord,” 
Saint-Saéns’s roth Psalm, w ay had roused the N 
public to enthusi ism, and two German songs, for the 
of which she had to accept an encore. 


MR. WALTER BACHE’S RECITAL. 


Mr. Wattrer Bacue gave his customary | 
Recital at St. James’s Hall,on the 22nd ult. His program 
made up entirely of the compositions of Franz 
cluded the Rh: apsodie Hongroise, No. 5,“H¢éroide ¢ slégii aque 
and the ** Années de Pélerinage (Deuxitme année * Itali 
The second movements of the last-named work are 
follows:—a. Sposalizio (Rafael); b. Il Penseroso (Miche 
Angelo); c. Canzonetta (Salvator Rosa) (Transcription 
|d. Sonetto (Petrarca) (No. 123); ¢. Aprés une Lecture 
| Dante (Fantasia quasi Sonate); and f. Venezia ¢ Napolt 
| (Gondoliera, Canzone, e Tarantella). These were played 
lin a manner which testified to the unalterable admiration 
for the composer which Mr. Bache has exhibited fo: 
many years past. The present is the eighteenth year 
of his self-appointed mission, and although a general 
admiration of Liszt's works is not yet established in 
England, the high respect for the Englishman who so 
persistently advocates his claims to consideration 
deservedly increasing. On the Continent, both musicians 
and amateurs are to be found who are willing to ack: 
ledge Liszt's artistic claims, but there are few. of ei 
qualification who have done more to urge them 
the notice of his own countrymen than Mr. Walter Bach 
Nearly every one of the most important works have be 
pevsened to the musical world through his ageney or 
his hand, and the last endeavour—made upon ‘the anniver- 





sary of the birthday of the composer 
interesting of the many he has already 


was not the least 
made. 
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JOSEF HOFMANN’S RECITALS. 

YounG Josef Hofmann’s Pianoforte Recitals have not 
lost any of their powers of attraction, nor has the wonder 
which his manner of performance excites in any way 
diminished. His two Concerts at St. James’s Hall, on the 
roth and 15th ult., were crowded with an audience in which 
the professional element was not unrepresented. The 
eagerness to hear the gifted child before the provincial tour 
which precedes his journey to America was great enougl 
to have warranted a repe 
there been time to have arranged it. 
to be deferred, it is ru 
American tour it is said that the boy is to be withdrawn 
from public life, in order that his growing years may be 
spent in cultivating and developing the talents with which 
he is so richly endowed. 


The opportunity is 


h| ee 
. a : commencement of the autumn term, the venerable Principal 
tion of the two Concerts had | ells ee hes tINCipal 


was shown by his performance, at the first Concert, of 


compositions by Scarlatti, Bach, Handel—Sonata Pas- 
torale, Gigue in G, Suite in E 
Pathetique,” Chopin’s Mazurka and Valse, &c., ea 
manding special pow: 
The mechanical facility which the boy possesses was occa- 
sionally, however, brought more prominently forward than 


ehh 


Cil 


de- 


the artistic perception of the meaning of the music which | 


Thus Bach’s Gigue in G 
most 


m 


The 


from time to time was given. 
was taken at so swift a rate that it must have been al 
unintelligible to those who heard it for the first time. 


the astonishment of those who knew its difliculties. Still 
it cannot be said that, from an artistic point of view, it was 
altogether a 
as coming from any one but Josef Hofmann. The like 
may be said of the Variations in E, on the theme by 
Handel usually known as “ The harmonious blacksmith.” 
They were cleverly rendered, and elicited much applause. 
The whole programme, with the exception of a duet by 
Lysberg, ‘* Don Juan” Fantasia, was played from memory, 
a task which, in itself, was a matter for wonder in one so 
young. 


Saturday’s programme, and this was given with 
absence of effort as though he had never played anything 
easier all his life. It was an extraordinary performance, 
wanting nothing but the life and fire which comes of 
experience. 


Schumann, “ Vogel als prophet”; 
and Valse’’?; Mendelssohn, ‘* Capriccio,’ and others. The 
least satisfactory numbers of the programme were the 
transcriptions, not so much because of the performance as 
for the character of the things as music. 
is a prodigy and something more. It rests with those who 
are now his guardians and advisers to prevent that some- 
thing more attaining a minus quality in the future. 


ROYAL COLLEGE OF MUSIC. 

THE first autumn Concert of this institution took place 
on the 20th ult. in the handsome hall attached to 
Alexandra House. The room was filled to the doors, 
and the liveliest interest was taken in the efforts of the 
young performers, several of whom evinced remarkable 
ability. That this should be so is not surprising, the 
scholars being selected for the natural talents they evince 
in competitive examinations. On the present occasion, the 
programme consisted of chamber music, the two most 
important items being Mozart's Quartet in G, which was 
creditably rendered by Miss Isabella Donkersley and 
Messrs. Stephenson, Hobday, and Werge; and Beethoven's 
Quintet in C (Op. 29), a severer test, through which Messrs. 


Sutcliffe, S. Blagrove, Kreuz, Hobday, and Squire passed | Wind Solo, ; 


s for their reasonable interpretation. | ‘ ae : Nagy 
} ; | fluence of their immediate predecessors, Sir G. Ma 


{is made to say that ‘it is not till their later works that those 


Artistic expression was not always absent | 
from his interpretation of this and of certain pieces by | : 

“honin. & Nocturne | Mention may be made 
Chopin, ** Nocturne | : 


The child pianist | 





| 
| 


5 : : : satisfied with the po: 
noured, for a long time ; for after the | aa 
| holds sway. 


The surprising nature of his gifts | 


: . «a: . | numbers about 460 schol: 
tolerable accuracy, combined with the rapidity, increased | BCE Oe 


Baxter showed som 
the Lord is min¢ 
contralto vocalist. 


> nervousness in Mendelssohn’s air “ But 
* though she has the making of a good 


FN 


ROYAL ACADEMY OF MUSIC. 
judge by the genial character of Sir George 
gural address to the students, which 
was delivered in the Concert-room of the Academy at the 


is himself in possession of excellent heaith, and is well 
ition of the institution over which he 
He referred in feeling terms to the loss which 
the Academy had sustained in the death of Mr. Kalph, and 
acknowledged the donation of £50 towards the Liszt 
Scholarship given by Signor Buonamici, as the proceeds 

al. The Principal's advice to the 

ted by anecdote and metaphor, was 


Dectien's * Sinaks | all admirable, but there is one place where we think he 
ICC 21) > . ata | 


must be incorrectly reported. Speaking of the fact that in 
the early works of the great masters we observe the in- 
en 


distinctive qualities appear which separate Beethoven from 
Mozart, and Mozart from Handel.” Surely the last-named 
composer should be Haydn; Mozart in his youth knew 
nothing of Handel. It appears that the Academy 

urs, of whom nearly seventy have 
Obviously, therefore, the Tenter- 


now 


entered since last term. 


(den Street school need have no fear of its younger and 


; 4 +p | vigorous rivals. 
reading which would have been satisfactory | "9, = y 


1¢ first Chamber Concert of the season took place at 
St. James’s Hall on the ult. Though termed a 
shamber Concert, there was a choir of 130 ladies present, 
Chamber Con t] as a choir of 130 ladies p t 
and the most important item in the programme was a new 


ZESt 


| Cantata for female voices, entitled ‘* Around the Hearth,” 


by Sir G. A. Macfarren. The libretto, by Mrs. Alexander 
Roberts, merely deals with the storics and gossip of a 
fireside party in Wintertide, but it has served as the foun- 


ic 


se : er : : | dation for some pleasant and thoroughly English music, 
The “Moonlight” Sonata was the chief work in the | $4 or some pleasant and thoroughl; Saaieetet hcl 
1 pa aa reco 
}of triviali 
| rendered 


in which the composer has carefully avoided the extremes 
- and abstruseness. The work was admirably 
nder Mr. Barnby’s direction, the soloists being 

Miss Ethel Barnard, Miss Ellen Saunders, and Miss 
Hannah Jones. It is neither possible nor desirable to 
speak of all the efforts by individual students which followed. 
of the great facility in pedal work 

nald Steggall in a Fugue in D minor, 
is father, Dr. Stegall; and the promise as 
a 


ty 
u 
u 


> 


eo ral 


exhibited by Mr. I gal 
for organ, by } 
a violinist displayed by Master Gerald Walenn is 
Romance in G, by Svendsen. 


NATIONAL EISTEDDFOD OF 
Fr 


ae 
MM 


UR OWN CORRESPONDEN1 

Last month I gave a brief reference to the chief choral 
competition at the National Eisteddfod at Wrexham next 
year. Some very satisfactory alterations have now been 
made. The amount of the first prize has been increased 
from £100 to £150, and it is stipulated that the choirs shall 
consist of from 150 to 2co0 voices. The second test piece 
has been changed, and the selection fixed upon is “ Lord, 
Thy arm” (Spohr’s * Fall of Babylon”), which will do duty 
instead of the ** Shepherd’s Chorus.”’ In the second choral 
competition the test pieces have been varied, and among 
the additions to the programme of which I am apprised 
are: Juvenile Choir Competition, first prize, £153 second, 
£5 (forty-five to sixty voices); Orchestral Wood-wind 
instrumental Solo (piece to be chosen by performer, and 
not to exceed five minutes in performance), £2; Brass 
E: p Solo Competition, for £ 


4,25 Welsh I 


1 
in 


lag 
aal 2 2S. 


very well. The best solo performance was that of some | The adjudicators have not been finally appointed, but they 


numbers of Schumann's “ Kreisleriana,’’ by Miss Marian 
Osborn. 


will probably be three in number. A Welshman is one 


The young lady played not only with mechanical | of them; another is the conductor of one of the finest and 


accuracy, but with far more insight into the composer’s | largest choirs in England, and is in the front ranks of 


meaning than one looks for from a student. 


Blagrove showed ability in Chopin’s Nocturne in E flat, as| English glee writer. 


Mr. Arthur | English composers ; and the other is a well-known modern 


The chief choral competition will 


arranged for violoncello solo; but is there no legitimate | probably be engaged in by some of the best choirs of 


violoncello music that it was necessary to fall back ona 


transcription of Chovin’s hackneyed piece? Miss Beatrice | 


North Wales and Yorkshire, and it is hoped that South 
Wales will be represented by Dowlais, Llanelly, and other 
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distinguished choral associations. The Chairman of the 
Wrexham Committee is Mr. Evans Morris, J.P.; Hon. Secs., 
Mr. Simon Jones and Mr. Bayley; Secretary, Mr. W. M. 
Roberts. 

TONIC SOL-FA CONFERENCE AT MERTHYR. 

Tur South Wales Tonic Sol-fa Conference was held at 
Merthyr-Tydfil on the 24th ult. It has usually taken place 
at Swansea, but last year it lapsed, and this year the 
members of the Merthyr section, having first communicated 
through their Society with Mr. Robert Griffiths, Secretary 
of the Tonic Sol-fa College, London, and ascertained there 
was no proposal on foot to take the meetings elsewhere, 
decided to call the conference in that town. This is not 
surprising, because the late Rev. J. Roberts, Minister of the 
Pantywill Methodist Chapel, is regarded as the pioneer 
of the Sol-fa system in South Wales. It may be stated 
that the chairman of the committee was Mr. D. Jenkins, 
Aberystwith, and the vice-chairman, Mr. M. R. Williams, 
Cefn; Mr. Dan Davies has acted as treasurer, and 
Mr. D. J. Davies (assisted by Mr. T. Jenkins, Aberdare) 
carried out the secretarial duties. The attendances were 
very large. In the morning Mr. Robert Griffiths, Secretary 
of the Tonic Sol-fa Conference, was called upon to preside. 
In his remarks he observed that although he had lived in 
London thirty years he had lost none of his old Welsh fire. 
He said the Tonic Sol-fa system had made great strides 
during the last few years. Mr. M. O. Jones, Treherbert, read 
a paper on, ‘‘ The best means of cultivating and teaching 
music to children.” A discussion followed, in which Mr. 
W. T. Samuel, teacher of music to Swansea Board Schools; 
Mr. J. Lloyd, Penydarren; and Mr. Rees, Inspector of 
Schools, took part. Mr. W. H. Bonner, Licentiate and 
Member of the Council of the Sol-fa College, gave a very 
interesting model lesson, entitled ‘* Teaching transition,” 
which he illustrated on the modulator and black board. A 
discussion took place, and after several complimentary 
votes of thanks, the business of the morning was brought 
to a close. 

Mr. Lloyd, Penydarren, presided in the afternoon. In 
the course of his paper on ‘* The importance of voice train- 
ing for choirs,” Mr. D. Jenkins, M.B., Aberystwith, said of 
late the majority of awards at their large Eisteddfodau had 
been influenced and governed by the training of the voices, 
as in other respects the choirs were very nearly equal. 
He therefore suggested that the distinct quality and 
colour that belonged to the four parts that constituted a 
choir should be closely watched. Special effort should be 
made to get all the voices in one part to produce the same 
quality of tone. This might be secured by cultivating 
unity of tone upon each vowel. He also suggested that 
aseries of exercises in gradation of tone, from pf, cres., 
to #f should form part of every rehearsal, in addition to 
the pieces to be rehearsed. The latter he had found of 
great importance with the Choral Society at Aberystwith 
College, and the difference arising in a very short time was 
very perceptible. A model lesson was given by Mr. Bonner, 
in which he illustrated the capabilities of the system by a 
class of children from the various schools. Discussions 
again took place. A full rehearsal of choirs was held at 
Pontmorlais Chapel in the evening, and a meeting, com- 
prising musical selections and addresses, followed. The 
choir comprised the following sections :—Merthyr, Mr. 
Tom Price, Conductor; Dowlais, Mr. W. Hughes; Aber- 
dare, Mr. Tom Thomas; Mill Street, Trecynon, Mr. J 
Evans; Hirwain, Mr. J. Davies; Swansea, Mr. W. T. 
Samuel; Morristown, Mr. J. Watkins ; Ebbw Vale, Mr. 
T. Davies; Rhymney, Mr. J. Jones; Pontlottyn, Mr. W. 
Jones; Treharris, Mr. J. Jones; Gellideg, Mr. J. M. 
Webber; Cefn Mr. M. R. Williams. Accompanists, 
Mr. T. Jenkins and Mr. W. Rowlands. The high con- 
stable (Mr. Daniel) presided. 

MUSIC IN BIRMINGHAM. 
(FRoM OUR OWN CoRRESPONDENT.) 

THE musical season has come upon us with a rush, and 
entertainments of every kind, classic and popular, vocal 
and instrumental, sacred and secular, tread so closely upon 





one another's heels, that music lovers are suffering from 


quite an embarrassment of riches. Some of the more 
important Concerts, unfortunately, fell so near the month’s 
end that exigencies of time and space preclude more than 
the briefest mention of them in the current issue ; but ther: 
was no lack of interesting material, including two importan: 
new works by local composers, among the earlier musica! 
events of October. 

Mr. Gaul’s “ Joanof Arc,” which was produced for the first 
time at the opening Concert of the Festival Choral Society, 
on the 13th ult., was in the lucky position of having 
achieved a wide popular success before its production, the 
reputation of the composer of ‘The Holy City ” having 
sufticed to create a large demand for his new work, both in 
this country and in the United States, almost as soon as 
its publication was announced. The book, which has 
been furnished by Mr. Frederick Enoch, follows closely the 
lines of the familiar legend, which has been treated by so 
many previous composers in cantata, mass, or operatic form, 
and it will suffice here to indicate the vocal distribution of 
the principal dramatis persona@, historical or fictitious, viz. : 
Foan of Arc (soprano), Kubert de Baudricourt | Provost of 
Vaucouleurs) and Fean de Novelonpont (baritones), and 
Philip, the lover of the Maid of Orleans (tenor). The work 
comprises eight principal divisions, named after the places 
where the events occur, and subdivided into eighteen 
numbers, each complete in itself, and distinguished from 
the context by cadence and key. The grasp of form and 
melody evidenced in the composer’s earlier works, and 
especially ‘“‘ The Holy City,” is not wanting in “ Joan of 
Arc,” but the latter Cantata reveals a wider range aad 
more dramatic spirit than its predecessors. Pastoral charm 
pervades the work, which in feeling, if not in theme, is 
here and there suggestive of Sterndale Bennett’s “ May 
Queen,” and it is in these portions of the work that the 
composer is most obviously at home. In the more tragic 
and impassioned situations, his success is less assured, and 
his orchestration, though always pleasing, and often in- 
genious and scholarly, is sometimes wanting in colour 
and graphic power as compared with other works of 
the modern English school. The principal parts devolved on 
Miss Anna Williams, Mr. Iver McKay, and Mr. Henry 
Pope, all of whom acquitted themselves very creditably ; 
whilst the band and chorus, under Mr. Stockley’s conductor- 
ship, left nothing to be desired. At the close of the 
Cantata, Mr. Gaul, who was a listener in the great gallery, 
received a most enthusiastic tribute of applause from the 
audience. The second part of the Concert was devoted to 
the first section of Dr. Villiers Stanford’s Oratorio ‘ The 
Three Holy Children,” in which Miss Anna Williams sang 
with fine effect the beautiful soprano solo. 

On the 17th ult. Mr. Joseph Short’s Concert was sig- 
nalised by the production of his second Mass (in A major), 
dedicated to “St. George,” which may be pronounced at 
once a decided advance in breadth and freedom upon its 
predecessor, ‘‘ St. Joseph,” produced some seven years ago. 
At the same time it adheres closely to the conventional style 
suggested by a study of the works of Haydn and Mozart, 
and appeals to favour rather in virtue of its tunefulness, 
sound musicianship, and devotional feeling, than by its 
originality. The performance was a somewhat unequal one 
owing, in some measure, to the necessity of finding a sub- 
stitute, at short notice, for Mr. Vernon Rigby, for whom an 
apology was made. Mr. Edward Badger acquitted him- 
self, under the circumstances, very creditably, and Mr. 
Grice undertook the bass solos. The vocal powers of the 
ladies, Madame Helen Trust and Miss Cecilia Short (a 
daughter of the composer), were scarcely equal to the 
requirements of so large a hall, but the band and chcrus, 
numbering about 300 performers, acquitted themselves very 
fairly. Mr. Short’s ‘* Ave Maria” was interpolated as an 
offertorium. The performance altogether was very well 
received, and at the conclusion of the Mass the composer 
received a hearty tribute of applause. The second part of 
the Concert was devoted to a miscellaneous selection. 

The void created by the abandonment of the Saturday 
Concerts of the Musical Association has been filled to 
some extent by a series of Saturday evening Concerts, at 
popular prices, arranged by Mr. A. W. Gilmer, a popular 
local cornet player and bandmaster. At the first of these 
entertainments, on the 8th ult., there was a large and 
enthusiastic audience. Mr. Gilmer’s military band of thirty 
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performers especially distinguished themselves in a selec- 
tion from Ponchielli’s opera ‘La Gioconda,’? Weber’s 
“Oberon ” Overture, and Meyerbeer’s “ Schiller” March, 
the latter with organ accompaniment by Mr. W. G. Halliley. 
The vocalists were Miss Bertha Moore and Mr. C. W. 
Fredericks, whose efforts appeared to give considerable 
satisfaction, whilst Mr. J. Wills won great applause for his 
cornet playing. At the second Concert of the series, the 
vocalists were Miss Lilian Mills and Mr. Robert Grice, of St. 
Paul’s Cathedral. 

On the evening of the 6th ult. the Birmingham Musical 
Guild, a professional body which has hitherto confined itself 
mainly to mutual entertainment and instruction within the 
limits of its own body, initiated a new and important de- 
parture by bringing forward Mr. E. Prout as a public lec- 
turer on “ Musical Form.” Mr. Prout took as the basis of 
his exposition, Beethoven’s Sonata Pastorale in D major 
(Op. 28), playing portions of each of the four movements in 
illustration of his remarks, and pointing out the most note- 
worthy differences of form between this and other sonatas 
by the same and other famous masters. The lecture was 
listened to with great interest by a fairly large audience, 
including members of the public as well as professional 
musicians, anda formal vote of thanks was given to the 
lecturer on its conclusion. At a previous meeting of the 
Guild, held on the 1st ult., Mr. S. S. Stratton was unani- 
mously elected President in succession to Mr. Sutton, 
and after the formal business was concluded, an interest- 


ing vocal and instrumental Concert was given by the| 
The only novelty | 
produced was a MS. Trio for pianoforte and strings, by | 


members and friends of the Society. 


Mr. Breakspeare, of which two movements were played, 
and received with hearty applause. 

Mr. W. Moore’s Cantata ‘ Torfrida,” was performed 
for the second time by the members of the Midland Musical 
Society, on the rst ult. Miss Frazer Brunner, Mr. W. F. 
Evans, and Mr. Stilliard took the leading parts. 

The annual Scholars’ Festival in connection with the 
Birmingham Sunday School Union, was held in the Town 
Hall, under the conductorship of Mr. A. R. Gaul, with Mr. 
W. Astley Langston at the organ. Connected with the 
Union are now seventy schools, representing some 35,000 
scholars, of which 5,000 or 6,000 are adults. The number 
of teachers in the Union is about 2,000, An interesting 
performance took place on the evening of the 6th ult., 
when the programme comprised choruses, vocal marches, 
and part-songs, and an excerpt from Haydn’s ‘“ Seasons,” 
in which some 600 voices took part. An interesting lecture 
on the subject of Haydn’s work was given by Mr. S. Usher, 
with limelight illustrations. 

Comic operetta evidently maintains its place in the 
favour of the local public, and there is rarely cause to 
complain of the attendance where this form of entertain- 
ment is given. Several novelties have lately been produced 
here with very satisfactory results. ‘ Robert Macaire,” by 
Mr. Geo. Fox, the composer of “ The Jackdaw of Rheims,” 
was heard for the first time in Birmingham at the Grand 
Theatre, on September 27; but as it had been previously 
heard at the Crystal Palace, it would be superfluous to review 
it here. Mr. Fox himself, as the reckless cut-throat hero, 
contributes in an important measure to the success of the 
performance, and the other leading parts found competent 
exponents in Mdlle. Bauermeister, Madame Lucy Franklein, 
Mr. Herbert Sims Reeves, and Mr. George Marler. 

On the roth ult. ‘“‘ The Old Guard,” by M. R. Planquette, 
words by Mr. H. B. Farnie, was performed here for the 
first time on any stage, prior to its introduction to the 
London public at the Avenue Theatre. The plot, though 
somewhat trite, is not uninteresting. The Emperor 
Napoleon I. has ordered the Marquis d’Artemare to marry 
his daughter Murielle to the plebeian Captain Marcel, an 
ofticer of the Old Guard; but the Marquis has other views 
for his daughter, in place of whom he attempts to palm 
off upon the Captain a village maiden named Fraisette. 
It subsequently transpires that Fraisette and Murielle have 
been changed at birth, whence ludicrous complications 
arise; but in the end everything works out happily. 
Fraisette’s lover turns out to be a disguised aristocrat, and 
Murielle finds in the Captain an old admirer, who once 
rescued her from the hands of brigands. The music is 
melodious and sparkling, if not strikingly original, and the 


characters and situations are many of them extremely 
whimsical and mirth provoking. It is unnecessary to add 
that the piece is staged in the most sumptuous manner, 
The musical honours were carried off by Miss Marian Edg. 
cumbe and Mr. Wilford Morgan. 

On the evening of the 25th ult. Messrs. Harrison gave 
the first of a series of four Subscription Concerts to a 
crowded and fashionable audience, whose appreciation of 
the leading features of the entertainment was, as usual, 
very warmly expressed. The honours of the evening were 
fairly divided between Madame Albani and Josef Hofmann, 
the boy pianist, both of whom were in excellent form. 
Madame Adelina Patti is announced to appear at the next 
of these Concerts, on December 1, and the last Concert of 
the series, following old precedent, will be supported by 
Mr. Charles Hallé and his celebrated band. 

At Mr. Stockley’s first Orchestral Concert, on the 27th 
ult., the vocalists were Madame Georgina Burns and Mr, 
Leslie Crotty, and the instrumental works included Dr. C, 
Villiers Stanford’s new Irish Symphony, conducted by 
himself. Particulars of the performance must be reserved 
for my next. 





(FROM OUR OWN CORRESPONDENT.) 

THE musical season is well under way here, and by the 
middle of this month the Liverpool public will have for- 
| gotten the late musical drought, and will be eagerly drink- 
|ing in the strains of works, old and new, with stimulating 
| andrefreshing effect. The Philharmonic Society has already 
| given two of the twelve annual Subscription Concerts, the 
| dates being the 4th and the rth ult. The following pro- 
gramme was down for performance on the 4th :—Overture, 
** Euryanthe” (Weber); Madrigal, ‘‘ The Triumph of Vic- 
toria”’ (Stainer); Concerto Violin, ‘Concerto Dramatico 
in Modo di Scena Cantante” (Spohr); Air, ‘ Voi che 
| sapete” (Mozart); Beethoven’s No. 5 Symphony, in C 
minor; Overture, ‘*Hans Heiling” (Marschner); Air, 
*‘ Bel raggio”’ (Rossini) ; Chorus of Shepherds, ‘* Forth to 
the meadows” (Schubert); Soli Violin (a), Adagio in E 
(Mozart); (b) Prelude in E (Bach); Canzonet, ‘* My 
mother bids me bind my hair”? (Haydn); Polonaise, with 
chorus, from Glinka’s opera ‘ Life for the Czar.” Begin- 
ning with the chief work of importance, the Beethoven 
Symphony, it is a matter of some regret to have to state 
that the orchestra, which has undergone some slight 
changes since last season, did not perform this truly noble 
work with the perfection that has hitherto distinguished this 
fine combination of players. In several places a weakness 
in the strings, notably the first violins, was noticeable, as 
also a slight harshness in the brass. In the second 
movement, however, the Andante in A flat, the beauti- 
ful delicacy of tone in the dreamy melody at the opening 
of the movement could scarcely have been surpassed, 
the violas being specially good. Madame Norman-Néruda 
received a well merited ovation at the conclusion of the 
Spohr Concerto. Whether in the broad declamatory 
strains of the recitative or in the vocal melody of the 
cavatina, the performer was, as usual, fully at home. 
Great delicacy of touch marked the rendering of the soli 
by Madame Néruda in the second part of the programme, 
and it is a matter of sincere pleasure to have to record this 
lady’s stout resistance to the demands for an ‘ encore.” 
Would that others would persistently follow her good 
example! Miss Trebelli, as the solo vocalist, was not heard 
to such advantage as on her previous visits to this city, as 
she was evidently suffering from a cold. Her singing of 
the Haydn canzonet, however, was marked with rare 
pathos, which compensated in a great measure for the 
disappointment felt at her two previous essays. The 
;chorus has been considerably strengthened this season ; 
|the basses are about as fine a body of singers as could be 


| MUSIC IN LIVERPOOL. 
| 
| 














got together. Mr. Charles Hallé conducted with his 
|customary ability, and Mr. Branscombe, the chorus- 


| ; 
| master, accompanied. 


| For the second Concert, on the 18th, the following items 
|were down for performance :—Overtures, ‘‘ Les Aben- 
hese 00 ” and “Guillaume Tell’; Symphony, ‘A Rustic 
| Wedding,” for orchestra; Beethoven's Pianoforte Concerto 
jin C minor, and the following soli piano—(a) Nocturne ; 
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(b) Valse (Chopir 1/3 (c) Romance (Rubinstein); (d) Mazurka; performances more immediate and direct control than 
view (jonet Hofmann), by the la: t-named, Vocal soli— | formerly was the rule. The effect is satisfactory and 
« Ah! pertido,” Romance from ** Mignon,’ > and two ballads | encourag ing, inasmuch as greater unity of purpose is 
by Brahms, by Miss Pauline Cramer. The chorus ren- | attained. 
dered Purcell’s Madrigai, ‘In these delightful pleasant; The Misses Bristowe gave, on the 25th ult., a ver 
groves,’ ‘Vintage Song,” for men’s voices, from Men- | sant Concert, of a pattern mt ch to be commended. 
delssohn’s ‘ Loreley,” and “ Hail! bright abode,” from | Fanny Bristow cnown as a promising sop: ano, 
Wagner’s “ Tannhauser.” The hall was crowded to|}and Miss Lucy is a pian ist of considerable skill id dis 
1 order to hear little Hofmann, whose first ap- | c1 ution. With the aid of Messrs. Otto Dennbarde and 
k yrmance has | Vieuxtemps, she gave a very intellig sent rendering of Mew 
erpool than the playing | delssohn’s Trio (Op. 49) and Schumann’s Phanta isiestiic c 
cting parts | and Mr. Seymour Jackson distinctly advanced his position 
xy his delivery of Beethoven’s “ Adelaide.” 
jirst of his Subscription Concerts, on the last 
October, Mr. Hallé promises 7 %!.dame 
” air from ** Zauber- 
the quality of his 
1 snony Ot 
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rance it was here. A more ret 
if — taken place in Lis 
of this truly phenomenal child. in the most e 
of the Beethoven Concerto, and in the intricacies of the 
Chopin morceaux icile execution and true intonation | 
display ed were astonishing to all. Seldom has an ovation | 
: received at the conclusion of his | 
accorded to any “star”? in Liver 

y minutes. Even 
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pool, the vast 

the most captious pecs canta not find fault with the 
orchestra on this occasion, the rendering of Goldmark’ 
‘Rustic Wede ling” being irre eproachab r. de Jong will not commence o] 
unapproachable. The playing of the; Trade Hall until the Saturday foliar the clo e of the 
fourth movement, ‘In the garden,” | Exhibition ( i ven the band, formed for 
The * Vintage Song” was given | that successful 1 give a final performance 
‘ aioe — dash and verve, | previous to its 
| Mr. Ferneley 
t Concert of the Sth inst., Sir ; Concerts on alt 
ivan will persona conduct his ‘ Golden | and Mr. Cross will y “Israel in Eg 
Leg rend’’; the committee have also invited Mr. Villiers , at the first assembly of his numerous admirers. 

ge” on the same occasion. Madame Patti promises to visit us on the 18th inst. with 
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Stanford to conduct his * Reve 
t is most pleasing to have to notify that that admirable | some able coadjutor 
body of choristers, composing the Liverpool Philharmonic We have just had a twelve nights’ season of the Carl 
thoral Society, intend giving another series of Concerts | Rosa Company. No novelties have been produced 
this season, contrary what was painfully anticipated. have any of the more important works written for the 
The dates and works have not yet been fixed upon. corps been given. Of English operas only ** The Bohemian 
A new comic opera, entitled ‘The Old Guard,” by | Girl,” ‘“* Maritana,” and “ Nordisa” have been vouchsaf 
Planquette, was produced, for the first time in Liverpool I believe a great ions has thus been made. If the com- 
and the second time in England, at the Royal Court | pany is to enjoy the success which grew so rapidly under 
Theatre, on Monday, 17th ult., before a critical and | the vigorous management of its founder, its chief claim 
crowded audience, It in the usual three acts, and, must be derived from a persevering and adequate presenta- 
though most of the music is bright and tuneful, it will cer- | tion of the works of native composers ; and in this district, 
tainly not live on the English stage like its most popular | at least, the directors may rest assured of the safety of a 
predecessor, ** Les Cloches de Cornevilie.”” The opera was | spirited policy. Apart from the original claim of n- 
well mounted, has since continued to attract large | pany as an English undertaking, it is interesting to note 
audiences, | that the oft-repeated works even of fi vein schools have 
So ae | proved less attractive than those which, having had a little 
MUSIC IN MANCHESTER. rest, have now some slight freshness ot eftect. Asa whole, 
a : |the performances have been good. Changes have been 
(From ovR OWN CORRESPONDENT.) ;made among the principal artists; but a fair averaze of 
Tue colder and damper weather of October brought back | merit is retained ; and both band and chorus have been 
the lovers of music from the gardens and airy concert | eflicient, and as strong as could be looked for. 
rooms, where during the warm summer they, with unusual} The music during the last month at the Exhibition has 
freedom from anxiety about rheumatic consequences, | been much as usual. Mr. Pyne’s Organ Recitals have 
been given daily, and fully appreciated. Specially, : WwW 
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revelled in combined enjoyment of ear and eye. As the 
year decays we settle down to that more serious study of | €ver, must be mentioned the achievements of the band 
art which seems to require concentration of thought, and|of the Royal Artillery. Alike in the gardens and in 
certainly needs moderate comfort, warmth, and freedom |the orchestral performances in the Concert-room, the 
from draughts. ‘Thus, the denizens of the Concert Hall | programmes, and their rendering, lave been most attrac- 
flocked gratefully to the well-upholstered room where, on | tive. ‘The success and great popularity of the symphonic 
the afternoons of the 3rd and 17th ult., Mr. Hallé gave the | performances have been extremely gratifying, and have 
two Pianoforte Recitals which may be said to have in- | afiorded strong evidence of the mistake made by the 
augurated our winter season. Established in their accus- | committee which undertook the management of the light- 
tomed places, they listened attentively to the well-known | ing, feeding, and amusing of the more than four 
pieces executed with the old irreproachable delicacy and | millions of visitors. The applause meted out to all the music 
clearness, and appealing to them with friendly familiarity. | given at the Exhibition has shown even the mere pleasure- 
Weber’s Sonata in A flat enjoyed the post of honour in seekers among the listeners to be possessed of very great 
Mr. Hallé’s first selection, as his Overtures so frequently power of discrimination. But the eagerness with which 
do in our orchestral programmes ; its brilliancy and variety | the quieter concert-room interpretations have been followed 
covering whatever patchiness of construction may blemish shows that an a altogether higher tone might have been 
it, and serving to lead on to the more composed and sedate | struck without in any way endangering the receipts. Even 
Fugues of Bach and the Beethoven Sonata in E flat | the tricky eccentricities of the so-called “Hungarian band 
(Op. 81). For the second Recital Mr. Hallé selected have had crowds of attentive listeners tired of military 
the Sonata (Op. 7) of Beethoven, also in E flat, with | bands and their monotony of tone and style; but the 
the Humoresken “a Grieg, and small works by Schu- | finished performance of the Royal Artillery concert-room 
mann, Chopin, and Rameau. For the 13th inst. a Cham- | orchestra excited a keen interest and a regret that the 
ber Concert is announced, at which Madame Néruda and | whole of the music of the season had not been more boldly 
Messrs. Straus, Risegari, and Franz Néruda will join Mr. | undertaken, and with a determination to bring it—as an 
Hallé. educational force upon the great mass of visitors—to a level 
On the 12th ult. the Manchester Vocal Society gave a with the other surrounding influences. The instruction 
miscellaneous selection of secular music. Dr. Watson | afforded by the pictures, by the machinery, by the chemical 
works hard on behalf of his choir, and takes at its public |and other special sections, could scarcely be over-rated. 
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Why was music alone degraded to becoming, for the most 
part, a mere relaxation for promenaders, a comparison of 
one brass band with another in the performance of operatic 
selections ? 

For the closing day, the roth inst., Mr. Hallé’s band and 
choir have been engaged, as well as Miss Anna Williams, 
Madame Trebelli, and Mr. Sims Reeves. A very common- 
place selection is announced, with the expression of the 
wish of the committee that the musical function “shall be 
worthy of the occasion,” and a confidence that the public 
will deem it so. 





MUSIC IN THE WEST. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Bristol Musical Association opened last month’s 
campaign by giving their first Concert for the season on | 
the 1st ult. T *he programme was miscellaneous, and does 
not call for special remark ; but we may notice the increas- 
ingly crowded attendances 
entertainments well deserve their 
Popular Concerts.” 


name of 


the same gathering, were the chief lady vocalists, and to 

each was accorded a hearty reception. The other soloists 
were Miss Mary George (harp), Mr. George Riseley 
(organ), while Mr. Lawford Huxtable showed himself to | 
be in excellent voice and was as popular as ever. Mr. 
George Gordon conducted as usual. 

The following week the Prince’s Theatre was occupied 
by the Carl Rosa Opera Company, who gave successively 
** Carmen,” ** Nordisa,”’ ** Trovatore,”’ 
moor,” ‘* Masaniello,’”’ ‘‘ Galatea,” 
formance of ‘‘ The Bohemian Girl.” 

On the Sth ult., by the enterprise of Messrs. Duck, Son | 
and Pinker, we had the opportunity of ion thier an excel- 
lent Ballad Concert, for which the following distinguished | 
artists were engaged :—Miss Mary Davies, Madame Patey, | 
Mr. Sidney Tower, Mr. Frederick Bevan, Herr Poznanski | 
{solo violin), Signor Tito Mattei (solo pianist and Con. | 
ductor). 

On the 18th ult. Mr. I. Liebich, a pupil of Dr. Hans | 
von Bilow, gave a Pianoforte Recital at the Victoria | 
Rooms, before a moderately large audience. Mr. Liebich | 
has lately come to reside amongst us, and has on several | 
occasions given evidence of his power and ability as a 
pianist. He selected his programme from the works of 
Beethoven, Chopin, Schumann, Raff, and Satinetein, play- | 
ing throughout from memory. The ‘ Waldstein’’ Sonata | 
of Becthoven was the first item, and its performance elicited | 
hearty applause. Mr. T. Carrington was the violinist, and | 
contributed two violin solos with his accustomed skill, and | 
was associated with Mr. Liebich in Brahms’s Sonata in A | 
for piano and violin, This is the second public Recital | 
given by Mr. Liebich in Clifton, and he may be said to have 
established his position with us as a pianist. | 

A meeting of the South Midland Section of the Society | 
of Professional Musicians was held at the Imperial Hotel, 
Clifton, on the 14th ult., when Dr. Hiles read an interesting 
paper on the subject ‘ Are we making Musicians?” 

We now come to the Festival Society’ s Concerts given 
at Colston Hall, on the 21st and 22nd ult. Dvorak’s great 
work ‘‘ The Spectre’s Bride” was the chief interest of the 
first Concert, and was performed before a well filled room. 
It is the second public performance of the Cantata in Bristol, 
the first being that given in May last year by Mr. Riseley’s | 
choir and band and under his conductorship. With regard 
to the solos, it is sufficient to say that they were sung by | 
Miss Annie Marriott, Mr. Edward Lloyd, and Mr. S Santley. 
We cannot notice in detail the work of the chorus, but must | 
be content with a few words as to general effect. The choir | 
numbered over 300, and seemed very well balanced, and in 
all parts where spirit and energy were required the effect 
was extremely good, and it was wanting only in delicate 
or staccato passages, particularly those in Nos. 11, 
16, and 18. The voices do not always agree as to 
the exact moment of ceasing, and the result is a want 
of crispness. Frequently the “attack” is only partial, 
owing to the number of timid singers among the good. 


and a morning per- 





as a sure evidence that these | the piano 
“ Saturday | 
On the evening in question hundreds | 
went away disappointed, being unable to obtain seats. | 
Miss Marion Evans, the youthful prize soprano at the late | 
Eisteddfod, and Miss Lucy Clarke, the prize contralto at | 


“ Lucia di Lammer- | 


| splendid voice, while Mr. 


| whose efforts in the cause of music are steady 


Bee —- 
There is, however, no carelessness or lack of zeal, and no 
sparing of vocal energy, and we feel sure that nothing in 
choral singing need be impossible to them. In the second 
part of the’ programme, which was miscellaneous, the ladies 
of the choir greatly distinguished themselves by their 
singing of the “Spinning Chorus” from “The Flying 


Dutchman,” leaving really nothing to be desired. Mr. 
Hallé’s band contributed Mozart’s Overture “ Die 
Zauberfléte,’ and the Introduction to Act 3, “Die 


Meistersinger,” followed by the ‘* Walkurenritt”? (Wagner), 
all as wonderfully played as usual, the last-named 
being even more dramatically rendered than we remember 
before, and evoking an enthusiastic encore, which was 
kindly responded to by Mr. Hallé. Mr. Edward Lloyd and 
Mr. Hallé’s band united in presenting an absolutely perfect 
rendering of Gounod’s new song ** The Holy Vision,” 
| which produced a profound impression on the audience, and 
| later on in the evening Mr. Santley enchanted his hearers 
with his inimitable singing of ‘ The Vicar of Bray,” 
accompaniment being played by Mr. D. W. 





Rootham. The March and Chorus, ‘* Twine ye the gar- 
lands,” from Beethoven’s ‘‘ Ruins of Athens,” brought the 


Concert to a close. 

On Saturday afternoon, the 22nd ult., Stanford’s Choral 
Ballad **The Revenge” and Sullivan’s ‘* Golden Legend” 
were given. Obviously this was pre-eminently the popular 
performance, for not a vacant seat was to be seen in the 
whole building. The performance of ‘“ The Revenge” 
(which was once before given in Bristol at one of the 
Saturday Popular Concerts) was a little lacking in spirit. 


| Great interest centred on the production of ** The Golden 


Legend,” and it was listened to throughout with breathless 
|attention. The choir worked well and heartily, and they 


deserve unqualified praise for their beautiful singing of the 
chorals, notably the unaccompanied one “ O gladsome li: ght.” 


| Every word was quite distinct, the balance and pitch was 


| maintained throughout, and the whole was a specimen 
of refined and cultivated choral singing. The solos were 
undertaken by Madame Albani, Miss Winant, Mr. Lloyd, 
and Mr. § Santley, who were all as a matter of course suc- 
cessful. Miss Winant’s singing was thoroughly artistic; 
Mr. Lloyd made an excellent Prince He nry, and was in 
Santley gave a delightful render- 
ing of the part of L ucifer. The band played excellently, 
and the work was extreme ‘ly favourably received, and will, 
we hope, be heard again in our city ere long. We must, in 
conclusion, offer a word of congratulation to Mr. Rootham, 
and 
unremitting. 

The more interesting events of the Cheltenham Festival 
occurred too late for notice this month; reference to the 
whole subject is therefore deferred. 


MUSIC IN GLASGOW AND THE WEST OF 
SCOTLAND. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Glasgow Choral Union have now completed their 
arrangements for the forthcoming season. ‘The series will 
be two weeks shorter in duration than of late years, but in 
view of the probable superabundance of musical entertain- 
ment during the winter and spring, through the Exhibition 
and otherwise, that circumstance is not so much to be 
regretted. There will be three choral and seven orchestral 


| Concerts, and, as formerly, popular Concerts, so-called, 
will take place on Saturday evenings during the season. 


The choral works are to be, as I have already stated, 
“ The Messiah,” * Elijah,” and Berlioz’s ‘ Faust,” in which 
connection it may be mentioned that the choral perform- 


| ances will be conducted by Mr. Joseph Bradley, the newly 


appointed chorus-trainer of the Society. Engagements 
| have been made with several eminent vocal and instrumental 
artists. Among the former are Madame Nordica, Miss 
Mary Davies, Miss Elly Warnots, Madame Patey, Messrs. 
Iver McKay, Henry Piercy, IF. King, Bantock-Pierpont, 
and Watkin Mills; while among the latter, the instru- 
mentalists, are Messrs. Franz Rummel and Bernard Staven- 
hagen, pianists; and Franz Ondricek and Fernandez 
Arbos, violinists, the last-named artist being likewise leading 
violin in the orchestra for the season. 
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The particulars of the orchestral programmes will not be 
issued for a short while yet, but from what I can learn it is 
intended to make the selections from approved composi- 
tions of the past rather than from the novelties of the 
present. Only where there is a certainty of excellence and 
of popular acceptance will novelties find a place. But for 
patriotic reasons, no doubt, Mr. Hamish McCunn’s Over- 
ture ‘The Land of the Mountain and Flood” will very 
probably be included among the present-day compositions 
to be performed. 

A new Society has been formed in what we may call the 
transpontine part of Glasgow, with the title ‘“ South 
Western,” and Handel’s **Samson”’ is to be the first 
subject of study. Mr. J. Conner is the Conductor. 

The Pollokshields Society have selected Barnett’s 
“Ancient Mariner,’ Mr. W. T. Hoeck being Conductor 
as formerly. The Partick Society take up ‘‘ The Norman 
Baron,” of Anderton, and the choir of St. Vincent Street 
United Presbyterian Church, a new Cantata by Mr. W. H. 
Dixon, of Kilmarnock, entitled ‘ Jerusalem,” a work of 
considerable merit. Mr. Hugh McNabb is the Conductor. 

About twenty years ago there was in existence in Glas- 
gow, a Choral Association called the “St. Cecilia.” It 
drew its membership almost exclusively from the more 
wealthy classes, and was of quite a private character. 
Allowed to drop out of existence, the Society has now 
been revived, at least in name, and gives every promise of 
a vigorous new life. A number of the prominent members 
of the old “St. Cecilia”? have given their countenance to 
the new association, among others, Mr. James Campbell, 
of Tullichewan. who has done so much for high-class 
music in the West of Scotland, and there is already a large 
and efficient number of choralists on the roll. The Con- 
ductor is Mr. Hugh McNabb, and the chief work to be 
practised is Macfarren’s ‘* Lady of the Lake.” 

The cultivation of youthful voices continues to make 


progress in this portion of the northern realm, and one of | 


the chief factors in the attainment of the result aimed at 
is the Southern Boys’ Choir, which usually has about one 
hundred juveniles on its roll of membership. Besides the 
practice of secular and sacred part-music. larger works are 
usually studied, and this year Fox’s setting of ‘ The 
Jackdaw of Rheims’ has been selected. In Scotland we 
are slow to use the voices of boys in church, but we are, 
nevertheless, advancing in that direction, thanks to the 
examples of juvenile singing in this and other choirs of the 
kind. 

A new Society has been formed in Greenock, under the 
title of the Greenock Choral Union, with the intention of 
concentrating the musical talent of that busy community 
on the seaward part of the Clyde, to some better musical 
purpose than hitherto under several smaller organisations. 
The conductorship has been entrusted to the able and 
experienced hands of Mr. W. T. Hoeck, and Gounod’s 
great sacred work ‘‘ The Redemption” is to be the prin- 


cipal subject of study, with a view to performance with | 


orchestra and trained principals early next year. 

At Kilmalcolm, a residential place about midway between 
Glasgow and Greenock, and favoured by business people 
in both places, there are three musical associations. One 
is the Kilmalcolm Choral Society, under Mr. Paterson 


Cross, which will take up this season ‘Judas Macca- | 


beus’’; the second, that in connection with the Established 
Church, under Mr. J. C. Fyfe, which has fixed on Dr. 


Henry Hiles’s Cantata ‘‘ The Crusaders”; and the third, | 


the Society connected with the United Presbyterian 
Church, which has chosen Gaul’s ‘‘ Holy City.” 

The Dumbarton Choral Union have chosen Handel’s 
“Samson,” Mr. J. Mitchell being the Conductor. 

The Ayr Choral Union have selected Handel’s ‘* Messiah” 
for their Christmas Concert, and Mendelssohn’s “ Elijah ” 
for performance at the end of the season. At Girvan, some 
twenty miles farther South, the Musical Society there will 
practise Gade’s ‘‘ Erl-King’s Daughter,” both these Choirs 
being under the training of Mr. McNabb. 

At the invitation of the Glasgow Art Club, Mr. W. A. 
Barrett delivered a most interesting lecture in the Club- 
toom, on the 4th ult., on “English glees,” the musical 
illustrations having been given by a party of the best 
amateur choralists in Glasgow and neighbourhood. The 
result of the impression made by Mr. Barrett’s warm 


| appeal for a revival of the practice of that delightful form 
of composition is, for one thing, the formation of a Glee 
and Madrigal Club of about twenty select voices. 

Mr. Barrett and Mr. W. G. McNaught were entertained, 
on the last night of September, by the Glasgow Society of 
Musicians, and Mr. Charles Hallé received the like attention 
on the 14th ult. 

Mr. Hallé and Madame Norman-Néruda had a large 
audience on the last-mentioned date, in the Queen’s Rooms, 
and Master Josef Hofmann, the child pianist, played to an 
overflowing assemblage in the same place on the 21st ult. 


MUSIC IN SOUTH WALES. 
(FRoM OUR OWN CORRESPONDENT.) 


THerrE has been a musical re-awakening in most of the 
large towns of the several counties. Opera at Cardiff and 
Concerts in various centres have contributed to this. I 
hope the season will be attended with good results, musically 
and financially. 

The Carl Rosa Opera Company have greatly edified the 
Cardiff public at the Theatre Royal, and their performances 
of several operas have been appreciated by audiences moreor 
less numerous. 

The Cardiff Orchestral Society project several high-class 
Concerts. The first will be held on the 2nd inst. at the 
Park Hall, and another will take place on December 28, on 
which occasion Madame Patey and Mr. Lucas Williams 
will appear. Early next year Madame Hilda Wilson and 
Signor Foli are to pay us a visit. Madame Georgina Burns 
and Mr. James Sauvage are to sing at the first Concert. 

The first Concert of the season, at Andrew’s Hall, 
| Penarth, was not largely attended. The vocalists were 

Miss Lucy Clarke, Mr. Tom Price, Miss Holt, Mr. C. 
Emlyn, Mr. Jones, and Mr. Muskett. Some instrumental 
| selections, in which Mr. C. Draper, Mr. Joseph G. Deacon, 
and Master Muskett took part, were given. 

The Philharmonic Society at Newport held their first 
Recital this season on the 3rd ult. They have decided to 
| give the Oratorio * St. Paul,’ and the Mayor (Mr. Hoskings) 
| has promised to pay for the hire of the hall in which the 
| practices will be held. 
| The Saturday Popular Concerts have been very well at- 
| tended during two past seasons at Swansea. This season’s 
| programme was inaugurated in the Drill Hall in that town 
/on the rst ult. Mr. Yeo, M.P. (the Mayor), presided, and 
| expressed a hope that the Concerts would continue to be 

successful, and that they would be the means of good to 
the working classes, who on Saturday nights might bene- 
ficially be provided with cheap and rational music. Popular 
Concerts, promoted by Mr. Dodd, have also been instituted 
at Cardiff. Mr. Aynsley Cook, a member of the Carl Rosa 
Opera Company, rendered excellent service at the Concert 
held on the rst ult., on which occasion Mr. T. E. Aylward 
gave two organ solos, and other items were furnished by 
|the Cremona Musical Union. Miss Maggie Jones More- 
wood, Mr. Alfred Lord (Hereford Cathedral), and Mr. 
| Arthur Castings were the chief vocalists at the Concert on 
}the 15th ult. Mr, Aylward presided at the organ, and 
| Mr. Arthur Angle gave great satisfaction as a violinist. 
Mr. Aylward, Organist of the Park Hall, is also giving a 
| series of Recitals, which promise to be successful. I may 
add that Mr. Dodd has organised Monday Popular Concerts 
at Bristol. 

Chamber Music Concerts are not yet old in Cardiff. 
They were introduced two seasons since in connection 
with the University College, and they are continued, 
although the attendances of the public are not so large as 
might have been hoped. On the r2th ult. there was an 
admirable programme, in which Miss Eleanor Rees, a 
very great favourite, rendered “‘ Tre Giorni’’ (Pergolesi), 
“Light in Darkness ” (Cowen), and a Lullaby, by Brahms. 
Mrs. Roskell, of Penarth, was her accompanist, andalso gave 
much satisfaction as a pianist in other parts of the pro- 
gramme. Mr. Joseph Ludwig created a great impression 
as an able exponent of violin music. Asa violoncellist, Mr. 
W. E. Whitehouse also met with a very hearty reception. 
A Trioin B flat, Op. 99 (Schubert), and a Trio in A minor, 
Op. 29 (Gade), were well rendered by Professor Temple- 
ton (pianoforte), Mr. Ludwig, and Mr. Whitehouse. 
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A Concert was organised by Mr. Frost at the Park Hall on 
thesthult. Thevocalists were Mr. James Sauvage, amember 
of the Carl Rosa Company; Madame Lizzie Williams, and 
Eos Morlais. The Blue Ribbon Choir, led by Mr. Jacob 
Davies, sang several selections. Mr. ® rost play ad a "a ¥6.' 
solo. Mrs. Frost and Miss C. N. 
service as pianoforte accompanists. 

In aid of the Carmarthenshire Infirmary Fund, an 
Eisteddfod was held at Kidwelly, on the 1st ult. Mr. 
Daniel Stephens presided, and the atttendance was large. 
The Conductor was Mr. Richard Randell, and the ad- 
judicator Mr. D. Howells, Pontypridd. The chief choral 
prize offered for the best rendering of ‘ Datod mae 
rhwymau Caethiwed”’ was awarded to the Sea View 
Choral Union, Pwll (Mr. Jos. Hughes, Conductor). mune 
other choirs were in the competition. The prize for t 
best rendering of a hymn tune was taken by the Ll. ately 
(Dock) United Choir. Horeb Choir (Mr. W. Phillips) took 
the prize offered for glee singing. A seize of vocal solo 
competitions also took place. 

The sixth annual Choir Eisteddfod at Tredegar, on 
17th ult., was presided over by Mr. W. Holmes, 
manager at the steel works. The Conductor was Mr. T. 
Davies, and the musical adjudicator, Dr. Parry, of Swansea. 
Miss Mita Scott, Merthyr, was the accompanist. Mr. 
William Phillips, Abercarn, won the bass O prize. 
“Then round about the starry throne” was the test piece 
in the chief choral competition between choirs of over 
eighty voices, for a prize of £20 and a gold medal. The 
following choirs competed :—Beaufort Choral Union (J. 
Gullion), Tredegar (D. H. Thomas), Rhymney (Mr. Con- 
way), Ebbw Vale (T. Dowton). The Rhymney choir took 
the honours. Only two choirs sang in the competition for 
congregational choirs, ‘‘In the deep and mighty waters” 
(Dr. Parry), and the prize, £3 and a silver medal, was 
awarded to Saron, Ebbw Vale. 
evening, 

An Eisteddfod also took place on the 17th ult. at Bargoed, 
in the Rhymney Valley, Mr. Alfred Thomas, M.P., 
presiding. 

It is intimated by Head Constable Hemingway, that the 
Annual Concert of the Borough Police Band will be given 
at the end of this month, at the Park Hall. 

Mr. Walter Scott’s choir—the Carditi Musical Associa- 
tion—gave their promised performance of the Oratorio 
“Elijah,” at the Park Hall, Cardiff, on the roth ult. The 
attendance was comparatively meagre. Concerts of the 
cheap and popular order, and other musical events, had 
probably deprived many Cardiffians of their spare cash; 
but those who did attend were compensated for the 
trouble they had taken by what they heard. The prin- 
cipal vocalists were: Mrs. Hutchinson, Miss Harrison 
Mr. Henry Piercy, Mr. Brereton (bass). The orchestra 
was furnished by the Cardiff Orchestral Society, and 
a number of musicians from Birmingham, Bristol, and 
other places. 

Dowlais, which ought to have been represented at the 
National Eisteddfod in the Albert Hall, is now making 
some effort to establish a Glee and Madrigal Society. 


sol 


MUSIC IN DRESDEN. 
(FROM OUR OWN CORRESPONDENT.) 

AsovutT four-and-twenty years ago a Saxon Count, whose 
sensibility would be shocked were he ever to read his name 
in print, appealed to Rubinstein on behalf of a young Jew, 
needy, but highly gifted, and earning a scanty living by 
copying music. The result was that, through the generosity 
of the composer, the struggling genius was enabled to 
develop his latent powers, and finally to produce two 
lyrical works which never fail to draw a closely packed 
audience in more than one large German town, especially 
in those of Saxony. The young man’s name was Carl 
Goldmark. It would be too exacting to call upon a writer 
of modern opera to ignore all the improvements of a 
powerful predecessor, for the mere purpose of avoiding a 
charge of plagiarism; and Goldmark requires the full 
benefit of this license ; for no doubt his light, around which 
the Dresdeners so love to hover, is to a great extent a 
borrowed one, and his admirers are paying an unconscious 


A Concert followed in the | 


eto the hero of Bayreuth when they crowd to hear 
“©The Queen of Sheba” and ‘“ Merlin’; but there is q 
sufiicient residuum of power and originality to make 
those works a feature of the day. Of ‘sustained melody 
there is little; of form, musically speaking, there js 
none. To the eye his workmanship, judged by the light 
of the vocal score, appears to involve gratuitous com. 
plications of harmony, and inconsequential progressions 
without rcp or end; but one or two hearin: gS Carry 
home to the hearer the truth that, handled by a real mz aster, 
the orchestra and chorus may st upply the place of almost 
everything else, and sustain the interest of the audience 
during four acts. This is more pointedly the case with 
“Sheba”; in “ Merlin’ there are short snatches of rare 
beauty, independent of instrumental colouring. One Leit. 
»| motiv, in the key of D flat, given out in the first instance 
by the full band, and subsequently re-appearing on the 
wood and strings alternately, arrests the attention and 
haunts the ear of a musician for days. The libretto of the 
first-mentioned work is not unknown to persons out of 
Germany who interest themselves in such matters, 
‘* Merlin” is more recent and unfamiliar. It cannot be re- 
commended as a model to authors of operatic libretti, but 
yuld be invaluable to worn-out writers of Christmas 
extravaganzas. The soothsayer and magician is exerting 
his power to promote the success of Arthur, King of 
Britain, in a campaign with foes of unascertained identity. 
As far as the libretto goes, a rebellious ‘‘ damon,” chafing 
under Merlin’s sway, consults the fairy Morgana, who re- 
commends him to adopt the orthodox mode of silencing the 
enchanter’s harp and with it annihilating his power—viz,, 
the seductive power of woman. It might have been 
imagined that a damon of ordinary capacity and acquire- 
ments would have arrived at this conclusion without supple. 
mental assistance from the world of spirits, ‘nec Deus 
intersit,”’ but it is perhaps only just to impute to Herr 
Goldmark’s puppets ignorance both of Horace and ot 
Christmas fairy pieces. The introduction of an amazon, 
Viviana, a tableau of Herr Gudehus, with a “practicable” 
fiery chain encircling his arms and just visible to the 
audience, and also, indeed, to King Arthur and his staff, 
who are in danger of defeat; with the prayers of the latter 
that .Werliin may be restored to them, prayers of which the 
damon, with more prescience than one would have ascribed 
to him, brings about the realisation in order that Merlin 
may meet his death in fight—all follow in bewildering suc- 
|cession. The rapid transition from a rugged scene, with 
| Werlin chained to a rock, to the brilliant battle-field, was a 
triumph of scenic effect, but belongs to the domain of fcerie 
| rather than opera. That the composer has given life and 
interest to such undignified subject-matter reminds one of 
| the “* Flauto Magico,” ‘‘ Oberon,” and (to compare small 
| things with great) of the fascinating “ Satanella” of Balfe. 
| Herr Goldmark soars above his libretto, but his music is 
not to be thought on that account wanting in picturesque 
delineation of character and situation. Witness the phrases 
in which the wayward Viviana lures Merlin to his ruin: 
these, though rather over-scored, stand out in strong con- 
trast to the stately periods allotted to Arthur. The title 
part has less ofindividuality in it than the other two, but 
this is not the fault of the composer. It is to be regretted 
that a vocal score is incapable of reproducing, unless by 
way of souvenir, the original intentions of Herr Goldmark. 
But this is of the less importance to the Dresdeners, as Herr 
Stahl, the able conductor of a series of Concerts recently 
commenced at the Gewerbehaus, has brought home to the 
general public, by well chosen selections, passages from 
the works of Goldmark, Kretschmer, and Wagner, 
which detached hearings at the theatre do not suffice to 
render intelligible. An excerpt which is frequently so 
given is a valse movement in B flat, occurring in ‘* Merlin,” 
as part of the water-sprites’ music. The undulating charac- 
ter of this number—as it would be called but for the absence 
of numerical division—is so fascinating that amateurs will 
be thankful to learn that a workable arrangement by a 
well-known pianist is published at Ries’s warehouse, in the 
Lee Strasse. It is the only portion of the opera separable 
from the orchestra and stage business. Fraulein Malten, 
in the part of Viviana, shows a voice unimpaired by the 
stern ordeal to which for nearly twelve years she has been 
subjected as the leading exponent of the Wagner school. 
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Whether as the womanly Elsa, 
Sheba, or the ingénue in the * 
equally at home; nothing can be fre 
confusion on receiving a ‘boug: ret from |TV 
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valse, whi ‘a y an English composer. 
occur three times week ‘ 
well filled by an audience which is alwa: 
pectfully attentive. Other Concerts, equally 
vay, occur on the afternoon and evening of 
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orchestra is a little small 
symphonies are not given 1 
tion, especially ! 
correct. 

An institution peculiar in its way 
verein, a club of which the members are 
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unknown or forgotten n 
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on the earlier s steps of the I: ile 
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tion has long since become Eurc 
sion, an interesting sonata by 
Meyer-Olbersleben, ene sor at 
Wurzburg, was performed by Herr 
Remmele (viola alta): the latter 
of his rarely heard instrument, 
more nearly approaches the violo 
tenor. The co: osition is moder 
crudeness of harmony, and ab — in 
The second number was an Adagio anc u 
(sic) for piano, violin, viola, and vickuncelia by Schubert. 
The principal part in this work, ich 1 ly imbued 
with the spirit of Mozart, was Herr Hoépner, 
Organist of the Kreuzkirche. The only remaining number 
was a Concertante Quartet for oboe, clarinet, horn, and 
bassoon, with orchestral accompaniment. This work, 
written by Mozart in his best vein, was till recently 
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thought to have been lost. It is to be found 
in the Breitkopf edition of Mozart's works (series 24, 





7 A parenthetical tribute is due to the] 
organist just mentioned, who at his clever perform- | 
ances at 2 p.m. on turdays, is breaking through 
the traditional loud reading of organ fugue in Gert nany 
and introducing light and shade. The reasons siven by! 
the German organists for the monotonous and 
registering of Bach—some ascribing it toa Bo pa 
wish of that great master, others to the mechanical diffi- 
culty of changing from furte to piano ottered by German 
organs—are too inconsistent to have much weight; and 
Herr Hopner is rendering a public service in introducing a 
new régime. To return for a moment to the Tonkinstler- 
verein, a not unimportant feature of the meetings is that 
on the last chord being struck, the seats disappear with 
magical rapidity, and the hall is occupied by tabies covered 
with a substantial supper. Visitors are only admitted 
upon their establishing some claim to be effectives, either 
as composers, performers, or critics. 
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he soloists of the Festival, as usual, were legion. Only 
1a few of them were engaged to sing at more than one Con- 
cert, and their selections were of a miscellaneous character. 





13 
da 


| The principal sopranos were Madame Giulia Valda and 
| Madame Eugenie Pappenheim. The latter sang but once, 
and then made way for Miss Franklin, of Bost mm. Madame 
Valda achieved a single pronounced success—in an operatic 
air, ‘* Caro nome,” from * Rigoletto.” The principal con 
ralito was Madame Hastreiter, whose ~€ manner and 
rearty style made her the favourite singer of the Festival. 
Negotiations with Max Alvary fell through, 











and the tenor 
| work was divided between Theodore Toedt and A. L. King; 
| while Max Heinrich, A. E. Stoddard, and J. M. Babcock sang 
| the baritone and bass songs. The orchestral parts were 
| played by the Symphony orchestra of Boston, and showed 
ja decide d improvement on — bands that have been accus- 
| tomed to play at Worcester. Mr. Carl Z hn, who has 
| filied the p ;osition for 1 many } years, was again the Conductor. 
Our festivals multiply and wax apace. In Petersburg, 
| Virginia, an excellent chorus has been formed under the 
lintelligent direction of H. Noltenius, a wealthy tobacco 
planter of German nationality, and so successful have been 
the annual festivals given there, with the assistance of 
Mr. Zerrahn and an orchestra from Baltimore, that this 
year the Association is building an Academy of Music as a 
permanent home for the festivals and for other entertain- 
ments. Buffalo, which is already rejoicing in a new music 
hall, will hold its third Festival on October 18, 19, 21, 
and 22. Mr. Walter J. Damrosch will be the Conductor 
of the Festival, the orchestra will be drawn from the New 
York Symphony Society, and the principal soloists will be 
Miss Ella Earle, of New York, Madame Hastreiter, Max 
Alvary, Max Heinrich, Rudolf von Milde, and Miss Adele 
Aus der Ohe. There will be five Concerts, one devoted 
wholly to Wagner's music. In the others, Sullivan’s 
‘*Golden Legend,” Mendelssohn's ‘* Midsummer Night’s 
Dream ” music, and Berlioz’s ‘ Damnation of Faust ” will 
be produced. Concerning the biennial festival to be given 
|} at Cincinnati next May, under the direction of Theodore 














London, as tenor soloist. 
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But talk about music that is only im articulo can 
scarcely be interesting at such extremely long range, and I 
will no longer burden the page with talk of future prospects. 
In another month the season will have opened in all the 
large cities, and we shall know whether or not the promises 
of many plausible prospectuses are to be kept. At present 
we are all counting the rests before the prelude. 

A note in Tur Musicat Times of last month implies 
that the new Wagner Society organised in New York in- 
tended to assume the responsibility of Concert-giving ona 
large scale. Such is not the case. The Society, as a 
matter of fact, is not yet thoroughly organised and, though 
it may use its influence in behalf of certain Concerts that 
represent progressive ideas, it will not go into the Concert 
business itself. Its purposes are defined to be: to promote 
knowledge and appreciation of the art-principles set forth 
in the literary and musical compositions of Richard Wagner; 
to foster a national spirit in American musical culture ; to 
encourage sincerity in the attitude of the public toward 
music ; to advance progressive ideas touching musical forms 
and the lyric drama; and to forward fellowship among its 
members. It is likely to develop into a large and influ- 
ential club, as its organisation has been hailed with 
enthusiasm by professional musicians as well as amateurs. 
Mr. E. C. Stanton, managing director of the Metropolitan 
Opera House, will in all likelihood be its first president. 

Professor Karl Klindworth has decided to make New York 
his home during the coming season. ‘Teresina Tua arrived 
in New York yesterday. 


OBITUARY. 

Rosert AuGuST STOEPEL,a well-known orchestral leader, 
died at his residence in New York, on the tst ult., in the 
arms of his daughter, Mrs. Henry Miller, known in the 
theatrical profession as Miss bijou Heron. Stoepel was 
born in Berlin in 1821. His father was a famous Court 
musician, known as Robert Stoepel, which name August 
subsequently adopted. He studied at Berlin, and at Paris, 
at the Conservatoire de Musique. He soon became 
known, and in 1850 Max Maretzek took him to America 
as orchestral leader. Stoepel became connected with 





Wallack’s old theatre, where he remained many years. | 
When Dion Boucicault was in the States, Stoepel wrote | 
the music for all his plays, including the well-known | 
“Ghost melody in the Corsican Brothers.” Under his hdton | 
‘‘La Grande Duchesse de Gerolstein,” ‘La Vie Paris- | 
ienne,” ‘Fleur de Thé,’ and “Genevieve de Brabant” | 
were produced at the old French Theatre, in Fourteenth | 
Street, New York. He wrote the music for Mr. Daly’s | 
productions of “ Hurricane,” ‘ Divorce,’ ‘ Frou Frou,” 
**Man and Wife,” and ‘Fernande.’”’ After this engage- 
ment he came to England, where Mr, Henry Irving em- | 
ployed him as composer of incidental music and leader | 
of orchestra. Stoepel wrote the music for many of 
Irving’s first productions. He returned to America, and 
became leader of the orchestra for Augustin Daly at his 
present theatre. He retained this position until about three | 
years ago, when he became very deaf, and, as his daughter | 
had married, he retired. He produced two operas in Paris 
called “Indiana,” and ‘Charlemagne.’ He also wrote 
an opera called ‘“ Aldershot,”’ which was given in London. 
Upon his return to America he wrote several other operas, 
two of which were to have been produced this winter; at 
the time of his death he was working hard at their comple- 
tion. One of these was called ‘* Unita,” the other “ The 
Mahdi.” He also wrote a cantata called ‘“ Hiawatha.” 
At one time he had accumulated a fortune of £20,000, 
£12,000 of which he lost during a real estate panic in New 
York. Recently, upon the suggestion of his daughter, he 
sank about £6,000 in an annuity. The first instalment was 
to have been paid in January next. 

MAURICE StTRAKoSCH, the celebrated impresario, died on 
the 8th ult., at his house in the Rue de la Bruyére, Paris. 
The immediate cause of his death was congestion of the 
lungs and asthma, from which he had been a sufferer for 
many years. He was born at Lemberg in 1825. Educated 
originally as a vocalist, he subsequently relinquished the 
idea of becoming a singer, and devoted himself to the study 
of the pianoforte. His fame, however, rests chiefly on his 





talents as an impresario. His musical education was 


carried on at Pesth and Vienna; he made his début as q 
pianist at Naples in 1846, with a brilliant success. In 1851 
he migrated to America, and established himself at New 
York as a professor of piano and singing. Here he met 
Amalia Patti, who became his wife, and it was to him that 
her sister, Adelina Patti, owed that early training which 
afterwards materially aided her success as a vocalist. He 
returned to Europe with his sister-in-law, accompanying 
her in her various tours until her marriage with the 
Marquis de Caux, when he went back to America, and in 
concert with his brother Max, organised various musical 
enterprises. He was indefatigable in discovering and de- 
veloping talent. The list of artists who have appeared 
under his auspices includes the names of Madame 
Nilsson, Madame Minnie Hauk, Miss Arnoldsen, Malle. 
de Belocca, Mdlle. Heilbron, and Madame Albani, 
amongst others more or less distinguished. Latterly 
he resided chiefly in Paris, whence he Wisited the 
chief towns of Europe, including London, the last visit he 
paid to the Metropolis being on the occasion of Malle. 
Arnoldsen’s début here. He was in harness almost up to his 
final moment, having but two hours before his death given 
a singing lesson to one of his most recent protegées. He 
was the composer of pianoforte fantasias, transcriptions, 
and studies, and a few months ago he published his 
Memoirs entitled ‘* Souvenirs d’un Impresario” (reference 
to which will be found in another part of this paper). He 
vas buried, on the 11th ult., in the cemetery of Pére la 
Chaise, whither his remains were followed by several of 
his friends distinguished in the artistic world. 

M. Louis Branbus, music publisher of Paris, died at his 
house in the Rue Richelieu by his own hand on September 30. 
He took a solution of cyanide of potassium in a fit of 
depression. He had been in low spirits for several days 
previously, though the cause was not apparent. He was 
nearly seventy years of age. The firm of which he was 
the head possessed the copyrights of many of Rossini’s 
works, many of Offenbach’s, and nearly all of Meyerbeer’s. 
M. Brandus was the friend and executor of Meyerbeer, 
and was wont to relate many interesting stories concerning 
him. He was a frequent visitor to London until about ten 
years ago, and at his hospitable house in Paris he was 
wont to gather many of the most eminent men in 
literature, music, and the pictorial arts of all countries. 

In addition to the many repetitions of Dr. Villiers 
Stanford’s “ Irish’? Symphony which have been already 
arranged in the United Kingdom, we have much pleasure in 
stating that performances are to be given in Vienna, under 
Dr. Hans Richter; in Hamburg, under Dr. Hans von 
Biilow; and in several of the most important cities of the 


| United States. 


THE opening Concert of the forthcoming series ot 
Novello’s Oratorio Concerts is announced to take place on 
the roth inst., when Mackenzie’s Jubilee Ode, followed by 
Dvorak’s ‘** The Spectre’s Bride” will be given, under the 
direction of Mr. Randegger. The solos will be sung by 
Madame Albani, Mr. Harper Kearton, and Mr. Santley. 

SpeciaL Thanksgiving Services were held at St. John’s, 


! Waterloo Road, $.E., on Thursday evening, September 20, 
y 8 I 


and the Sunday following, when the church was most 


| beautifully decorated with corn and various fruits, Stainer’s 


festival setting of Magnificat and Nunc dimittis was used 
on Thursday, and A. J. Dye’s new Service in D on Sunday 
evening, the Anthem being by Tours, to the words, 
“While the earth remaineth.” After each service a 
portion of Mendelssohn’s ‘* Hymn of Praise’ was sung. 
On Thursday, the 2oth ult., the first of the Free Oratorio 
Services for this season was given at the same church, the 
work selected being Mendelssohn’s ‘“ Lobgesang.” This 
was effectively rendered under the conductorship of the 
Vicar, and was accompanied on the organ by Mr. 
Henry J. B. Dart, Organist to the Church, who also 
played an organ arrangement of the Symphony. The 
soloists were Masters Warren and Edwards (of St. John’s 
choir), and Mr. J. Gostick. Mrs. Dart presided at the 
pianoforte. It is proposed to give Mendelssohn’s 42nd 
Psalm on Sunday evening, November 6; Sir A. Sullivan’s 
“Prodigal Son” on Thursday, November 16; Spohr’s 
‘““Last Judgment ” on Thursdays, December 1 and 15; 
and Handel's “ Messiah ” on December 22. 
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Ar the Avenue Theatre, on the 26th ult., a new Comic 
Opera, called ‘The Old Guard,” was produced with un- 
usual success. The music is by Planquette, the composer 
of many other operas of the lighter kind which have won 
their way into popularity. The music is pretty, if not in 
every number original, but the chief cause of the success 
achieved was found in the performance. The parts were 
entrusted to singers who knew their work, and could bring 
natural as well as high artistic qualifications to support 
their assumptions. Mr. Alec Marsh, who made a favourable 
impression at Norwich recently, represented a young soldier 
effectively, singing his music with artistic care and finish. 
Miss Henrietta Polak, a young and graceful vocalist, made 
ahit with a regimental song, and Miss Wentworth did 
her best with a part not wholly suited to her powers. The 
most vivid impression was made by Miss Marian Edgcumbe, 
better known as Marian Mackenzie, her beautiful voice, 
well ordered vocalisation, and her natural talent for acting, 
making her an acquisition to the stage which the audience 
was not slow to welcome most heartily. Mr. J. Tapley, 
the tenor, also sings earnestly, and the humorous element 
in the comic opera is supplied by Messrs. Roberts and 
Dallas. The opera is well and effectively mounted. 

Mr. F. M. Watvacr, an excellent artist, and one of the 
best of our English orchestral players, has been compelled 
by ill-health to seek a more genial climate. The Lyteliton 
Times records a musical event in which he took part, by 
which it may be inferred that his health has been partly, 
if not wholly, re-established. In aid of the funds of the 
Canterbury Engineer Volunteers an excellent Concert was 
given at the Theatre Royal, Lytellton, N.Z., on August 20. 
The Conductor was Mr. A. Towsey, a musician who 
received his education at St. Michael’s College, Tenbury, 
and who is now doing good work in fostering a love for 
the art in the distant colony. Some well chosen vocal 
pieces were acceptably given by Miss Dixie, Mrs. West- 
macott, Mrs. J. P. Kelly, Miss E. Buchanan, Mr. R. A. 
Joseph, and Mr. Millar, all of which were well received by 
the audience, which included a large attendance of volun- 
teer officers in uniform. The special feature of the Concert 
was the violin playing of Mr. F. M. Wallace, whose delicate 





Stainer in A. The Anthem, which was very effectively 
rendered by the choir, was Stainer’s “Ye shall dwell in 
the land.” At the choral celebration of the Holy Com- 
munion the music was by Tours in C. The choir left the 
church singing the Nunc dimittis. There was a children’s 
service in the afternoon. At Evensong the Processional 
hymn was “ Praise, O praise our God and King.” W.G. 
Wood’s Magnificat and Nunc dimittis in F were used, and 
the Anthem was ‘Fear not, O land” (Goss). The final 
hymn was “ Now thank we all our God.” Stainer’s Seven- 
fold Amen was sung at the conclusion of both Matins and 
Evensong. 

At the farewell service for the Right Rev. Canon Charles 
E. Camidge, DD., the newly consecrated Bishop of 
Bathurst, at York Minster, on the igth ult., the musical 
portion included compositions from five generations of one 
family, relatives of the Bishop. Such a circumstance is 
probably unique in history. The processional hymn was to 
a tune adapted from a short Anthem, by John Camidge, 
who was appointed Organist of York Minster in 1756, and 
died in 1803. The Psalms and Canticles were sung to 
chants composed by Matthew Camidge, son of the above, 
and his successor, who died in 1844. The Anthem (* Sing 
unto the Lord’”’) was by Dr. Camidge, son of the above 
Matthew, and his successor as Organist, who died in 1859 
(the quartet in this Anthem was performed at the York 
Festival in 1825). The Kyrie, Creed, Sanctus, and Gloria 
were by John Camidge, grandson of Dr. Camidge, and the 
present Organist of Beverley Minster; and during the 
oftertory was sung “Be merciful after Thy power,” by 
Thomas S. Camidge, son of Dr. Camidge, his deputy 
Organist at the Minster, and father of Mr. J. Camidge, of 
Beverley. 

THe Harvest Festival Service at the Church of Holy 
Trinity, Tulse Hill, on Saturday, the Sth ult., was signalised 
by a performance of Mendelssohn's **Hymn of Praise,” 
with a full orchestra and a choir, numbering together 
upwards of 100 executants. Dr. Walmisley Little, the 
Organist and Music Director, had secured an unusually 





treatment of several brilliant fantasias roused the enthusiasm | 


of the hearers to the highest pitch. For each piece an 


| the service. 


good orchestra for the occasion, whose efficiency, with 
that of the choir, was most satisfactorily demonstrated 
by the excellent rendering given of the music all through 
A new Magnificat in B flat, specially com- 


encore was demanded and complied with, his beautiful | posed for the festival by Mr. W. G. Wood, well written for 


playing exhibiting his mastery over the instrument and | both voices and orchestra, was performed. 


Mr. Wood also 


his power of enlisting the sympathies of those who heard | proved his ability as an organ player, by an admirable 


him. 


rendering of Handel's Concerto in F (No. 4). The solo 


Tue British Bandsman is the title of a new monthly | parts in the Cantata were entrusted to Mr. Henry Guy, and 


magazine for bandmasters and members of military and|to Masters Humm (of the Temple Church) and Gaines. 
5 < rn . 
brass bands. The Editor, Mr. James Waterson, in a pre- The service was concluded by the performance of the March 


liminary address, states that ‘the aim of the paper is to 
stimulate, and, where it is non-existent, to create and foster 
in bandsmen a desire for, and a love of, good and high- 
class music, to provide recreation and instructive literature 
for master and pupil, to popularise band music, and, lastly, 
to urge a claim for a higher status in the musical world 
for band professors.” These are commendable objects, 
which all who wish well to art will be glad to see carried 
out. The recent military decree, which restricts the em- 
ployment of the services of regimental brass bands to a 
limited area, may help the improvement of brass band 
music within that area. In other places where brass bands 
have not the advantage of typical examples, the British 
Bandsman, the Brass Band News, of Liverpool, and like 
publications, have a worthy mission to fulfil in stimulating 
amateurs and professionals to attain that degree of excel- 
lence which may make them in their turn patterns for 
imitation or centres of musical civilisation. Having such 
aims in view, the British Bandsman has not only a reason 
for its existence, but is worthy of all possible encouragement. 


A Harvest Festival was held at Holy Trinity Church, 
Wimbledon, on the gth ult. The decorations, which were 
magnificent, were confined principally to the east end. 
The services commenced at a quarter to eight in the 
morning, when the Litany was said, and was followed by a 
celebration of the Holy Communion. Matins was held at 
eleven. The choir entered the church by the west door, 
singing the hymn ‘Come, ye thankful people, come.” 
The service was fully choral. The Te Deum was sung to 
asetting in B flat by J. E. West, and the Benedictus was 


| from Dr. Walmisley Little’s Cantata ‘* The Rock of Israel,’ 
|for band and organ. Dr. Little conducted the music 
throughout. 

Harvest Festival Services were held on Thursday, the 
2oth, and Sunday, the 23rd ult., at the Church of St. John, 
Fulham, S.W. On Thursday evening the Service was 
Smart’s fine setting in B flat. The Anthem was the 
“Wilderness,” by Goss, and a Selection from Weber’s 
* Jubilee” (Harvest) Cantata was also sung. The solo 
artists were Miss Hannah Jones, Mr. P. Lewis, and 
Mr. Frank May. On Sunday morning the service was 
fully choral. The Te Deum and Jubilate was Smart's in F, 
the Anthem being ‘Let Thy shield from ill defend us” 
(Weber). A bass solo and chorus was effectively sung by 
Mr. Frank May. The evening service opened with the 
Hymn “* Now thank we all our God”; the Service was 
Smart’s in B flat. The aria, “* Thy glorious deeds,” from 
‘* Samson ” (Handel), sung by Mr. Frank May, and an Air 
by Cowen, sung by Miss Hannah Jones, concluding with 
the Chorus “Sing and be joyful” (Graun), were given as 
the Anthem. The Organist and Choirmaster was Mr. 
Henry J. Wood. 


AccorDING to a statement printed in the Liverpool 
Post, Mr. W. Ludwig has had a chase of a most exciting 
character. He was under an engagement to sing in 
New York, and it was necessary that he should leave by 
the Servia, starting from Queenstown on the 23rd ult. He 
missed the connecting train at Dublin. Hiring a loco- 


motive, he packed his baggage in the coal-tender, and, 
paying £50 for the service, started after the mail. On 
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aoe 
reaching Queenstown he found to his dismay that ti he | Ar the University of Oxford, on the 21st ult. the fol- the | 
Servia was under weigh. There was still a chance to| lowing satisfied the Examiners for the degree of Mus, pers 
avoid the penalty for failure to fulfil his engagement. A | Bac.:—R. B. Bateman, New College and Aylesbury; end 
tug was secured, and he jumped on board with his baggage, | | M. Field, New College and Altrincham ; C. J. Revell, New inclu 
and out he went upon the second half of his adventurous | C College and W ilton, Taunton; T. H. ¥. Brotter, B.A, best 
journey. Thanks to much “ hooting” from the tug’s siren | New Colle ze and Campden Hill, Kensington, London, W.: solos 
and other signals, the attention of the Cunarder was| W. Wolstenholme, Worcester College, and of the Blind T 
attracted and the engines were stopped, the singer ina few | College, Worcester. For the degree of Mus. Doc. :—J, SE 
moments finding himself on board the ship in which his | Greig, Queen’s College and Edinburgh; The Rev. J. H, vane 
passage was secured, only £100 poorer than when he left} Mee, M.A., Merton College; M. J. Monk, New College and om 
Dublin. Banbury; H. Plumridge, Keble — ‘ge and Oxford, phi 
On Thursday, the 6th ult., the Harvest Festival was held Examiners : Pag! F. A. Gore re Ouseley, ~- »M.A., D. Mus., x60 
in St. Stephen’s Church, Poplar, E. ‘The was es oe 2 eo Mus. ; C. H. I I. uty = D. Mus, at 2 
augmented for the occasion and numbered sixty voices. pean beara Choragus. J. Prederick Bridge, D.Mus,, imp 
The accompaniment was furnished by the organ and | CHEERS COMES’: Bry: 
thirteen wind and stringed instruments. The following! Tueannual Harvest Festival Services in connection with Mcl 
were included in the service: Opening Voluntary, ** Largo | St, Barnabas, South Kennington, were held on the 1 Sun 
from 13th Symphony * (Haydn), Magnificat and N unc | and 16th ult. The services were fully choral, the Anthem in His 
dimittis (Stainer in D); Anthem, * The earth is the Lord’s ” | the morning being Gounod’s “Sing praises unto the Lord,’ serv’ 
(Lowe). At the conclusion of the service the Gloria in | and the Communion Service was — to Dykes in F. In A 
Excelsis, from the “ Twelfth Mass” (Mozart), was given, | the evening, the Canticles were Dr. E. J. Hopkins’s Cantate ri 


the concluding Voluntary being the first movement of the 
Overture to “ Saul”? (Handel). On Sunday, the 
the Festival was continued. In the morning the « 


WES 


was “*O Lord how manifold are Thy works” (Barnby) and 
the Communion Service (Woodward in E flat), In the 
evening a repetition of what was done on the Thursday was 


‘ranist of the Church, 


given. Mr. J. Wicking Neal, the O 
ided at the organ. 


conducted, and Mr. R. B. Elliott pres 





successful Harvest Festival was held at Holy 
the 


A MOST 
Trinity, Tollington Park, on Saturday and Sunday, 
15th and 16th ult. The first service of the Festival wa 
full choral evensong, with orchestra, on Saturda ‘ 
Service was Smartin FP. The An them was * The Wilkc 
ness,” by Sir John Goss, snaetithe scored for the occasion 
by Mr. Dean, the Organist of the Church, The congrega- 
tion joined in the Hymn “ Oaward, Christian Soldiers, 
set by Sir A. Sullivan. The and the trio in the 
Anthem were effectively rendered by members of the choir. 
After the service the orchestra and organ played Costa’s 
March from ‘‘ Naaman.” Mr. Dean conducted, and Dr. 
Pearce, Organist of St. Clement’s, Eastcheap, presided at 
the organ, and rendered good help to the service thre 
out. The Sunday services were a Choral celebration, 
Children’s Flower Service, and Choral Evensong, at which 
the Anthem of the previous day was repeated, but Gadsby 
in C was substituted for Smart’s Service. 

SpPEcIAL Services of Thanksgiving for the Harvest were 
held at St. John’s, Angell Town, Brixton, upon the Feast 
of SS. Michael and All Angels, and the Sunday within the 
octave. The services commenced with evensong on St. 
Michacl’s Day. Mr. John Harrison was at the organ, 
and the choir was conducted by Mr. W. J. Winbolt, 
the Organist of the Church. Magnificat and Nunc dimittis 
were sung to Stainer in A, the Anthem after the third 
Collect being “I will give thanks” (Barnby), and the 
concluding Anthem, * Hallelujah’ (Handel), all being well 
rendered. On Sunday morning there were two celebrations 
of Holy Communion. The music selected was Responses, 
Tallis’s Festival; Te Deum, Goss in F; Jubilate, Boyce in 
A; and for the Anthem, Barnby’s ‘* O Lord, how manifold.” 
Evensong was preceded by a special service for children. 
The music was the same as on St. Michael’s Day, except 
that Mozart’s “ Glorious is Thy name” was sung in place 
of the Hallelujah Chorus. 
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THANKSGIVING Services for the Harvest were held on /| 


Wednesday evening, September 29, and the Sunday follow- | 
ing, at St. Agnes’, Kennington Park, S.E. On Wednesday | 
evening Bach’s arrangement of the ‘* Peregrine Tone” was 
sung for the Magnificat, the Anthem being Thorne’s 
“All Thy works.” On Sunday morning the Communion 
Service used was Schubert in G throughout. Stainer’s 
Anthem ‘“ Ye shall dwell in the land,” was sung at the 
offertory. In the evening the service was of a highly 
festal character, Stanford’s Te Deum in B flat being | 
sung at the conclusion. Mr. W. Hedgcock at the organ 


Anthem 


| 
| 


was assisted at all the services by trumpets and drums in | 


addition, their effect being specially noticeable in the 
March from Raff's ‘‘Leonore” Symphony, which was 
played in the evening as a concluding voluntary. 














and Deus in B flat, the Anthem Barnby’s “I will os 
thanks,” and at the conclusion of the service Smart’s Te with 
Deum in F was given. The voices were assisted through- mad 
out the service by a trumpet well played by Mr. Gardier, rend 
and after the service that gentleman and the Organist, Mr, was 
Fred. W. Lacey (who presided at the organ throughout aries 
the services), played a selection of music for trumpet and Mad 
organ, which was much appreciated. «0 
THE first of two Harvest Festivals at St. Clement Danes, the | 
Strand, was held on September 28, ner’s Service in B subs 
flat and Tours’s Anthem ‘ While the earth remaineth” orga 
being given by the Choir of St. John’s, Waterloo Road. Si 
Mr. H. J. B. Dart was at the organ. The second Serv 
Festival was rendered on September 30, by the choir Serv 
and orchestra of St. Stephen’s, Walworth, S.E. There Antl 
were Over eighty voices in the choir, and twenty in- On $ 
struments in the orchestra. The Canticles were ‘Tours bein 
in F; the Anthem “ Great is the Lord,” by E. A. Sydenham. Te 
“The heavens are telling’? was sung at the close of the “Oo 
service. The bandand organ then plz layed the ‘* March of ficat 
the Israelites,” from Costa’s “Eli.” Mr, F. J. Knapp was Syd 
Choirmaster and Mr. W. J. Varney, Organist. the 
THE organ in St. Andrew's Church, Canal Road, dere 
Hoxton, having undergone thorough reconstruction and Gree 
enlargement by Mr. I’. Slater, of Bow, was opened by Dr. dy 
Bridge on Wednesday, September 28. The instrument now first 
contains fifteen stops, two manuals, and a pedal compass of the 
thirty notes. The swell manual and draw stops are on the ing 
tubular pneumatic principle, and the pedals according to “Jo 
the College of Organists’ requirements. Dr. Bridge ettec- cha 
tively displayed the tone of the various stops, giving a and 
Recital after accompanying the service. Mr. Gawthrop, of viol! 
Her Majesty’s Chapel Royal, St. James’s, sang the tenor Mis: 
solos. ‘The choir was augmented for the occasion by that also 
of St. Leonard, Shoreditch. Mr. Feline, Organist and pres 
Choirmaster of St. Andrew’s, acted as Conductor. mad 
On the 2nd ult., at St. Andrew's, West Kensington, the _ 
Harvest Festival Services of the preceding Thursday were A 
repeated in the evening by a largely augmented choir. the 
The service was fully choral. Barnby’s setting in E to the 
the Magnificat and Nunc dimittis were sung with great serv 
precision, excellent quality of tone being preserved through- the 
lout. The Anthem was Stainer’s ‘Ye shall dwell in the the 
land.”’ After the service, portions of the “Hymn of by ] 
Praise” were sung, the first and last chorus being given mus 
| with good attack. The chief feature was the most excel- Ulri 
lent rendering, by Mr. Collwyn Thomas, of the solos “ Sing pres 
ye praise” and the ‘Sorrows of death,” especially the evel 
latter. The service was under the direction of Mr. Edgar mas 
| Pettman, A.C.O., Organist and Director of the Choir. sery 
Tue Finsbury Choral Association, one of the many T 
| suburban musical Societies deserving of all encouragement, plac 
inaugurated its ninth season with a Conversazione in the was 
Holloway Hall, on September 22. The Society proposes “Ci 
to give three Subscription Concerts, when Barnby’s tion 
*“‘ Rebekah,”’ Gade’s “‘ Crusaders,”” Mendelssohn’s “Elijah,” “M 
Gounod’s “ Gallia,” and Sullivan’s “‘ Martyr of Antioch” mot 
will be presented. The Committee hope that the first and ee) 
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the last ‘of the g1 group of 1 works. ‘selected will be under the 


personal direction of their composers. The season will 
end with ‘The Messiah, 
included in the subscription. The services of some of the 
best among the rising vocalists have been secured for the 


solos, and ‘the band will be led by Mr. Carrodus. 


THe Harvest Festival at Christ Church, Forest Hill, 
§.E., was held on Thursday, the 6th ult., the church being 
most artistically decorated and filled with an attentive 
congregation. The Rev. Mr. Scolefield, of Eton College, 
was the preacher. The service was fully choral, including 
afine number from Mr. Cowen’s “ Ruth,” recently given 
at Norwich Musical Festival, ‘‘ How excellent.” The 
important tenor solo part was well given by Mr. Edwin 
Bryant, and the choir was under the direction of Mr. Wm. 
McDonell, The Festival was continued over the following 
Sunday, when Smart’s ** The Lord hath done” 
His Te Deum in F gave a dignified finish to the evening 
services on Thursday and Sunday. 

A Harvest 
St. John the Baptist, Barnet, on the 29th September (Feast 
of St. Michael and All Angels). 
with considerable taste for the choral evensong, which was 
made the chief office of the day. The choir gave a careful 
rendering of Tours’s Service in I’, and the Anthem selected 
was Goss’s ‘‘ Fear not, O land,” in which Mr. W. J. Hall | 
sang the bass solo with good effect. At the conclusion, 
Madame Florence Winn sang * Jerusalem” (Parker) and 
“QO rest in the Lord,” from * Elijah.” Mr. H. W. Poole, 
the Organist and Choirmaster, conducted the service, and 
subsequently gave a Recital on the new three-manual 
organ erected by Messrs. W. Hill & Son. 

Festival 
The 


St. SAviour’s (South Hampstead) Harvest 
Services were celebrated on the 15th and 16th ult. 


Service on Saturday evening (15th) being Bunnett, and the | 


Anthem ‘“ The Lord is loving unto every man,” by Garrett. 
On Sunday there was full choral service, Garrett’s Anthem | 
being repeated at the morning service, also Stainer’s 
Te Deum. In the afternoon the Anthem was Barnby’s 
“O Lord, how manifold.” In the evening Stainer’s Magni- 
ficat and Nunc dimittis was sung, the Anthem being by 
Sydenham “Great is the Lord and marvellous.” During 
the offertory the Hallelujah Chorus was excellently ren- 
dered under the direction of the Choirmaster, Mr. A. J. 
Greenish, I'.C.O., Mus. Bac., Cantab. 


Tue Wycliffe Chapel Choir, who have just taken the 
first prize for church choirs at the recent competitions at 


the People’s Palace, Mile End, held a congratulatory meet- | 
ing on Thursday, September 22, when Pattison’s Cantata | , 


“John Bull and his trades’? was excellently rendered in | 
character by the choir, accompanied by Mr. F. A. Jeneson 
and Miss Bonallack. The programme also included two 
violin solos by Miss Adela Duckham and some songs by | 
Miss Clara Dowell, Miss Hood, and Mr. Doig. The ‘choir 
also sang Leslie’s ‘ Troubadour ” with refinement and ex- 
pression. A very pleasant addition to the programme was 
made by the presentation to Mr. George Merritt, the Choir- 
master, of a silver-mounted ebony bdton. 

A Harvest Thanksgiving Service was celebrated at 
the East Hill Baptist Chapel, Wandsworth, on Thursday, 
the 2oth ult. The chapel was tastefully decorated. The 
service was very hearty, the large congregation joining in 
the well-known Harvest hymns with much vigour. After 
the service, the choir sang a selection of Harvest anthems 
by Dr. Stainer, Sydenham, T. Mee Pattison, &c., all the 
music being rendered in a praiseworthy manner. Mr. John 
Ulrich, Choirmaster, conducted, and Mr. James Howlett 
presided at the organ. At the final rehearsal, on Tuesday 
evening, the members of the choir presented their choir- 
master with a very handsome baton, in recognition of his 
services for the last four years. 

Tue Harvest Festival at St. Peter’s, Brockley, took 
place on Friday, September 30, when the evening service 
was sung to Stainer in A, and the Anthem was C. J. Frost’s 
“Come, ye thankful people, come,” in which the congrega- 
tion joined at the end. Handel’s Hallelujah, from the 
“ Messiah,” was sung after the sermon, and again after the 
morning service on Sunday, October 2, when Goss’s 
“Fear not, O land” formed the Anthem. In the evening 


* as an extra performance not | 


was sung. | 


Festival was held at the Parish Church of | 


The church was decorated | 
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of that day, in addition to the repetition of Frost’s Anthem, 
“Come, ye thankful,” Beethoven’s Hallelujah Chorus, 
from the ** Mount of Olives,’? was sung at the conclusion 
of the service. 

On Thursday evening, the 13th ult., at the Harvest 
Festival week-night Service, Mendelssohn’s ** Hymn of 
Praise ” was sung, with orchestral accompaniment, at Holy 
Trinity, Upper Tooting, by the joint choirs of Streatham 
Parish Church and Holy Trinity, Upper Tooting, kind help 
being also given by members of other choirs. Masters 
Humm and Green, and Mr. E. Bryant were the soloists. 
The orchestra comprised about twenty-two instrumentalists. 
Mr. Charles T. Cooke presided at the piano, Mr. Lee Davis 
at the organ. The Magnificat was sung to Gadsby’s 
setting in C. Mr. Alfred Physick, the Organist of the 
Church, conducted. 

Harvest Thanksgiving Services were held at St. John 
| the Evangelist’s, Kilburn, on Friday, the 14th, and Sunday, 
ithe 16th ult. On the 14th, the Magnificat and Nunc 
dimittis were Garrett in E flat, and the Anthem, Sir G. 
Macfarren’s ‘“*O Lord, how manifold.” After the service, 
Mr. Herbert Rolfe, A.C.O., the Organist and Choirmaster, 
played the following selection :—Postlude in D (H. Smart), 
Andante in G minor (E. Silas), and Toccata and Fugue in 
/D minor (J. S. Bach). On the 16th, the Anthem in the 
morning was Macfarren’s **O Lord, how manifold,” and 
in the evening Bunnett’s Cantate Domino and Deus 
Misereatur in F, and **O taste and see” (Goss) were sung. 
| THE 


their 188th 





members of the Grosvenor Choral Society gave 
monthly Concert at the Grosvenor Hall on 
| Friday evening, the 21st ult., when Callcott’s ‘* Golden 
| Harvest”? was well rendered, both by soloists and choir. 
The soloists were Madame Merton Clark, Mr. and Mrs. 
T. P. Frame, and Mr. Broughton Black, the latter of whom 
made a most successful first appearance at these Concerts. 
The programme was filled up with ami iscellaneous selection, 
including * All hail, the noble victor,” from Auber’s ** Masa- 
niello.”’ Mrs. T. P. Frame and Miss Hartley presided at 
the piano. Mr. David Woodhouse conducted. 


Tue Organ Recital on the 4th ult., at St. 


Nicholas 


Cole Abbey, E.C., was given by Mr. Henry J. Wood. His 
programme included works by Bach, Best, E. C. Nunn, 


and Widor. An interesting feature in the Recital was the 
performance of three clever new organ pieces—Romance, 
|Andante con moto, and Gavotte, by Cuthbert Nunn 
(Charles Lucas Medalist, R.A.M.). The vocalist was 
Mr. B. H. Grove, who gave a fine rendering of Gounod’s 
“‘ Nazareth ” and ** Now heav’n in fullest glory shone” 
“Creation ’) Haydn, and whose artistic singing and fine 
| voice were greatly appreciated by a large congregation. 


AN association of North London Presbyterian Choirs 
was recently formed at a meeting of the organists and 
choirmasters of twelve churches. Mr. Robert Wales, of 
j Highbury, Ww ne presided, was elected president, and Mr. 
I’. G. Edwards (St. John’s Wood), vice-president, while the 
committee is a consist of the organists or choirmasters 

‘the churches associated, and a delegate chosen by each 
choir. The object of the association is to stimulate interest 
and promote efficiency in the service of praise by holding 
an Annual Choral Festival of the combined choirs in 
different churches in rotation. 


Tue Harvest Festival Services at St. Andrew Undershaft> 
St. Mary Axe, E.C., were held on Thursday, September 29; 
and Sunday, the 2nd ult. On Thursday the choir of St- 
Andrew was augmented by that of St. John-at-Hackney, 
numbering together about sixty voices, accompanied by an 
orchestra of nineteen players and organ. Mr. Arthur 
Trickett, F.C.O. (Organist and Choirmaster of St. John-at- 
Hackney), presided at the organ, and Mr. W. M. Wait 
(Organist and Choirmaster of St. Andrew Undershaft) 


conducted. The church was crowded with an attentive 
congregation. 


Mr. G. Auaustus Homes, Organist of St. George’s, 
Camberwell, gave an Organ Recital in that church on the 
16th ult., being the first of this season’s series. Mr. Holmes 
was assisted by a full orchestra, and also by Miss Meredyth 
; Elliott. The programme included Cujus Animam (Rossini), 
| Minuet in A (Kendal), Sanctissima (Zoeller), March on a 
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theme of Handel (Guilmant), Ave Maria (Reyloff), Andante 
in G (Batiste), ‘‘ War March of the Priests” (Mendelssohn), 
and the Colonial and Indian March (Holmes). The 
spacious building was crowded to overflowing. 


Tue members of the St. George’s Glee Union gave their 
224th consecutive monthly Concert on the 7th ult., at the 
Pimlico Rooms, Warwick Street, S.W. The solo artists 
were Madame Woodhatch, Miss Amy Sargent, Miss Jeanie 
Rosse, Mr. Reginald Groome, and Mr. John W. Knott. 
Mdlle. Eléonore de Burgh contributed two pianofore solos. 
The choir sang part-songs, glees, &c., composed by Bridge, 
Haking, Leslie, Rossini, John Wilbye, Martin, and Weber. 
Mr. F. R. Kinkee presided at the pianoforte, and Mr. Joseph 
Monday conducted. 

Mr. H. W. Wesvton, F.C.O., gave a Recital on Sunday, 
the 23rd ult., at Battersea Chapel, S.W., on the new organ 
recently erected by Binns, of Bramley. There was a large 
attendance, the intention of the trustees being to provide 
good music and lectures for the people of the neighbour- 
hood on the Sunday afternoons during the winter. The 
programme included Bach’s Fantasia in G minor, two 
pieces (Toccata and ‘* Marche de Rois Mages”) by Dubois, 
Smart’s Overture in D, and works by Gounod, Wesley, 
and Guilmant. 

On Tuesday, the 18th ult., being the Dedication Festival, 
the “Elijah” was performed with full orchestral accom- 
paniment at St. Luke’s Church, Chelsea. The choir 
consisted of ninety voices, and the band, led by Mr. Dean 
Grimson, of forty members. The choruses were sung with 
much precision, and the solo parts of the work were most 
admirably given by Miss Julia Jones, Madame Marian 
Ellis, Mr. T. W. Page, and Mr. Musgrove Tufnail. The 
performance was under the direction of Mr. Everard 
Hulton, Mus. B., Oxon, the Organist and Choirmaster. 


A NEw organ has been erected by Messrs. Bevington and 
Sons in Trinity Congregational Chapel, Church Road, 
Brixton, and was formally opened by Dr. C. J. Frost on 
Wednesday, the 1gth ult. The programme embraced the 
names of Handel, Bach, Merkel, Mendelssohn, Grison, 
Guilmant, &c. Dr. Frost’s own composition, Introduction 
and Variations on ‘‘Come, ye thankful people, come,” 
pleased on account of its popular subject and fanciful 
treatment. Miss Annie Matthews and Mr. Robert Poole 
sang the vocal illustrations. 

THE Harvest Festival Services at Eccleston Square 
Church were held on September 25. The musical portion, 
under the direction of Mr. Frank Idle, Organist and Choir- 
master, was throughout of a most successful character. 
The Anthems were Barnby’s ‘I will give thanks,” Lahee’s 
‘“* Praise the Lord.” and Lowe’s “ The earth is the Lord’s.” 
Solos were sung by Miss Ball and Mr. Padarn Lewis. 
Mr. Idle gave a short Organ Recital after the evening 
service. 

THE Harvest Festival at Victoria Chapel, Wandsworth 
Road, Clapham, was held on Sunday and Monday, Septem- 
ber 25 and 26. On the 26th a Special Musical Service was 
given, the music including solos by Haydn, Handel, Stainer, 
and Mozart, which were sung by Miss Maud Leslie, Miss 
Lydia Davis, Mr. Tom Maude, and Mr. Philips. The 
choir was largely augmented and sang with good effect 
under the conductorship of Mr. T. Burrows, the Choir- 
master. Mr. Douthwaite presided at the organ. 


Tue Church of St. Lawrence Jewry being about to be 
pulled down, notice has been given to the Ecclesiastical 
Commissioners in the name of the Dean and Chapter of 
St. Paul’s Cathedral to have the body of Dr. Maurice 
Greene, some time Organist of the Cathedral, re-interred in 
the crypt side by side with that of Attwood, his successor, 
after John Jones. Dr. Greene’s body is buried in the 
Minister’s vault in the church about to be demolished. 
His father was rector of the parish. 


THE annual Harvest Festival was held at St. Thomas’s, 
Westbourne Grove, on the 19th ult. The choir, under the 
directorship of Mr. Walter Wesché, gave an excellent ren- 
dering of the service. The Canticles were sung to Garrett 
in F, the Anthem being Tours’s “Glory, wisdom,” and 
Smart’s Te Deum in F closed the service. Mr. Wesché 


THE Harvest Festival was celebrated at St. Philip’s, Old 
Kent Road, on Wednesday, the 5th ult., when the choir, aug- 
mented for the occasion, under the conductorship of Mr, 
O.M. Philps, Organist and Choirmaster, rendered the service 
most efficiently. Arnold in A and “ The heavens are telling” 
(Haydn) were the chiefitems. Mr. Sidney F. Hill presided 
at the organ, and at the conclusion of the service gave a 
short Recital, which was greatly appreciated by the large 
congregation. 

Tue Harvest Festival Services at St. Luke’s, Kilburn, 
were held on Sunday, the gth ult., and were throughout of 
a most successful character. The music at the morning 
service included Vaughan in D, and “O give thanks” 
(Sydenham). In the evening the Canticles were sung to 
G. F. Cobb in C, and the Anthem was ‘ The Lord hath 
done great things” (Smart). The musical arrangements 
were under the direction of the Organist and Choirmaster, 
Mr. F. H. Stokes, who presided at the organ. 


A SELECTION from Mendelssohn’s ‘Elijah ” was rendered 
by the large choir of Marylebone Parish Church on the 
evenings of the 13th and 2oth ult. That these services are 
appreciated was evident by the crowded state of the church. 
Mr. Musgrove Tufnail’s fine voice and perfect enunciation 
fitted him for the ordeal of sustaining the part of Elijah, 
The tenor solos were sung by Mr. J. E. Houghton. Mr. 
Herbert Hodge presided at the organ, and Mr. William 
Hodge conducted. 

Tue Harvest Festival at Balham Parish Church, S.W., 
was held on the oth ult., a short Recital being given after 
Evensong by Mr. H. W. Weston, Organist and Choirmaster 
of the Church, to a large congregation. The selections 
included Wesley’s Choral Song and Fugue, two movements 
from a Handel Concerto (3rd set), and works by Guilmant 
and Schubert. The offertories at Matins and Evensong, 
amounting to £30, were given to the Organ Fund, 


Art St. Matthias’ Church, West Brompton, the Harvest 
Thanksgiving Services were held on Sunday, the 23rd ult., 
when the music consisted of Services, Stainer in A and 
Weber in G, with Gounod’s ‘* Solemn Te Deum”’; and the 
Anthems were Stainer’s ‘‘ Ye shall dwell in the land ”’ and 
Frost’s ‘Come, ye thankful people, come.” The music 
was under the direction of Mr. J. Mallitt Jones, the Organist 
and Choirmaster of the Church. 


A REcITAL was given on the new organ at the Clapton 
Presbyterian Church, Hackney Downs, on the 27th ult., by 
Mr. C. J. C. Boddington, Organist of St. Andrew’s, Stoke 
Newington. The programme consisted of the following :— 
Overture (Occasional), Handel; Offertoire (D minor), 
Batiste ; Serenade, Gounod; Prelude and Fugue (B fiat 
major), Bach; March (Triumphale), Mailly. ‘The Recital 
was interspersed with solos by Mr. Thos. Sweeny. 

THE members of St. Paul’s German Church Choir gave 
a Concert in the hall adjoining the church in Goulston 
Street, on Monday, the roth ult. The choir showed to 
advantage under the careful conductorship of Herr Gustav 
Stephan. Miss Kate Hemming, Miss Susetta Fenn, and 
Mr. Sinclair Dunn were the vocalists. Herr Szczepanowski 
performed several violin solos, and Mr. Goebel and Mr. 
Schneider efficiently accompanied during the evening. 

A PERFORMANCE of A. R. Gaul’s “ Ruth” was given in 
St. Saviour’s Church, Poplar, on the 2nd ult., by a choir 
of sixty ladies and gentlemen, conducted by Mr. J. H. 
Tait, and accompanied on the organ by Mr. C. A. 
Bendall, Organist of All Hallows’, Bromley. The solos 
were efficiently rendered by Miss S. J. Evans as Naomi, 
Miss Rose Brain as Ruth, Miss Waller as Orpah, and Mr. 
Brain as Boaz. 

A most successful Concert was given on Monday, the 
3rd ult., at St. Andrew’s, Battersea, in aid of the choir 
funds, under the direction of Mr. F. E. Choveaux. There 
was a large audience, and the vocalists were Miss Louise 
Bond, Miss Eldena Eldon, Mrs. Isabel Browning, Mr. W. A. 
Moore, and Mr. F. E. Choveaux, who was also solo pianist 
and accompanist. The choir sang several part-songs. 

A CORRESPONDENT writes from Frankfort that Joseph 
Joachim has purchased a new violin of remarkable quality. 
Its tone is everywhere admired. We shall, no doubt, hear 





presided at the organ. 





it at the ‘‘ Pops”? later on. 
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Mr. Henry J. Woop gave his first Organ Recital at 
St. Katherine Cree, Leadenhall Street, E.C., on the 17th 
ult., in aid of the Church funds. His programme included 
works by Bach, Handel, Muffat, Widor, Freyer, Guilmant, 
Krebs, Cuthbert, and Nunn. His second Recital was 
given, on the 24th ult., in aid of the Choir lund. His 
programme was selected from the works of Mendelssohn, 
Smart, Bach, Merkel, Saint-Saéns, Krebs, Ad. Thomas, 
Widor, and Fink. These Organ Recitals are given every 
Monday, from twelve to two o’clock. 


On oe the st ult., Mendeissohn’s ‘“* Hymn “ 
Praise *’ was performed as the Anthem for the Special Ha 
vest casvine at the Parish Church, Streatham. Mr. ate 
Gadsby conducted, and the solos were taken by Mr. Edwin 
Bryant and Master Defty. In addition to the accompani- 


ment of the organ and orchestra, the services of a pianoforte | 


were called into requisition. 


HIGHLY favourable reports reach us as to the progress 
achieved by young Mr. Dykes, who has for some time been 
studying in Germany. His compositions, we hear, 
the utmost promise, and mention is particularly made of a 
Pianoforte ‘Trio, an Orchestral Serenade, and a Pianoforte 
Concerto. We hope to see one of these works produced 
during the present season. 


THE 500th performance of Gounod’s “ Faust” is an- 
nounced to take place at the Grand Opera, Paris, on the 
5th inst., under the composer’ s direction. Madame Fides 
Davies will undertake the ré/e of Marguerite, and Mr. 
Jean de Reské will be the I’aust. 

At the Parish Church, Ewell, 
Harvest Festival was celebrated. The choir 
rendering of the various musical items 
including the special Harvest anthem ‘Come, ye thank 
people, come,” by C. J. Frost. Mr. Frecknell, 
master, presided at the organ. 








At a Concert at St. James’s Hall, on the 6th ult., a young | 
and talented violinist, Mdlle. Henriette Murkens, a native | +i, 


of Holland, and a pupil of M. Leonard of Paris, made a 
most successful début. Her performance of Mendelssohn's 
Andante 
admired. 
1 Wesleyan Church, Stock- 
uist and Choir- 


Tue choir of the Studley Roac 
well, has presented to their esteemed Org 
master, Mr. J. C 
which was celebrated at this church, a beautiful eng 
silver teapot and cut glass preserve pot mounted in arustic 
silver frame. 








raved 


On the 13th ult. Miss Adela Duckham, thirteen years of 
ave, a student at the Guildhall School of Music, received 
from the Royal Cornwall Polytechnic Society their Silver 
Medal of the first class, bearing an inscription—* For dis- 
tinguished proficiency as a violinist.” The medal—a very 
handsome one—was designed by Mr. W. Wyon, A.R.A 


THE remains of Franz Schubert are to be transferred 
from the Viennese suburban cemetery of Wahring to the 
Central Burial Ground, where a monument is to be erected 
on the great composer’s grave. Its execution has been 
entrusted to the sculptor Kundmann, who has promised to 
finish it by next May. 

Tue Organ Recitals at Bow are being successfully 
carried on. Several eminent organists have already ap- 
peared this season, and others are engaged, including the 


eminent French organist, M. Alexandre Guilmant, who 
will visit England early in December. 
Miss Teresina Tva, the gifted violinist, will make 


her first appearance at Chickering Hall, New York, on the 
17th inst. She has made an engagement to play at 225 
concerts in the United States * during two consecutive 
winter seasons. 

Miss Fanny Davirs is at present making an artistic 
tour in Germany, and there upholding the credit of our 
“unmusical country.” 

Mr. Barton McGuckin sailed for New York in the 
Etruria, from Liverpool, on the 2oth ult. 
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REVIEWS, 


A Short History of Cheap Music. 
| Novello, Ewer and Co.] 





HE books,” said Leigh Hunt, ‘are those which 
can be carried into a corner, and which present attractive 
matter at any page which opens.” Accepting this defini- 
tion, the “Short History ” is certainly entitled to a place 
among so enviable a catalogue. The musical eonied will 
!find an element of delight in each leaf, and even the 
untechnical will discover food for reflection and matter of 
much interest. It : professedly a short history of cheap 
music as ex ified in the records of the house of Novello, 
Ewer and Co.—with especial reference to the first fifty 
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form the chief oints of the history of the first decade. The 
second chapter relates the history of the reduced prices, and 
the efforts made to obtain the removal of the Taxes on 





knowledge and the newspaper stamp, efforts which testify 
to the fact that Alfred Novello had become, as it were, a 
missionary on benalfof cheap literature. The more intimate 
connection of Mr. Henry Littleton with the house, and the 
effect of his enterprising spirit and persevering nature upon 
its fortunes by the extension of the principles upon which 
it was founded, form the chiefthemes of the third chapter, 
1858—13567 

In these chapters is 
of the labours of Alfred Novello, 
prosperity of the firm, but also in the enormous sp 


shown the first substantial fruits 
not only in the increased 
read 


of musical institutions and of the love of the art 
in all parts of the country. Choral societies were 
established throughout the length and breadth of the 


land, and even the humblest village church had its 
choir. These things were made possible by the produc- 
tions of the firm. A quarter of a century before, choral 
societies were few and far between, because there was 
no cheap music. The members of each society often 
made their own voice or band parts, and the enthusiasm 
which would prompt men to such sacrifices of time and 
patience was not always at equal pressure. So soon as it 
was found that good and correct parts or vocal scores could 
be purchased at small cost, the institution of choral 
societies followed as a matter of course. In like manner 











682 





THE MUSICAL TIMES.—Novempser 1, 1887. 





the music in the service of prayer and praise was made 

capable of improvement. The répertoires in the ‘¢ Choirs 
and places where they sing,” were increased by the addi- 
tion of the classical works of the greatest writers of sacred 
music, and improvement in the character of the service by 
the admission of taste and refinement, excited the emula- 
tion of those to whom music had been hitherto either a 
‘dark and dumb ceremony,” or was so carelessly done that 
interest in its effects was weakened or lost. Domestic 
music was also more generally cultivated, and so the land 
was made musical. High and low, rich and poor, all could 
enjoy the pleasures to be derived from communion with the 
spirits of the present and past in music, and this almost 
entirely through the efforts of the house. But for the fore- 
sight and enterprise of Alfred Novello and the energy of 
his successors, music would have been retarded some haif-a- 
century in its progress towards popularity. Therefore, the 
greatness of the work done can neither be over-estimated 
nor over-praised. 

In the fourth chapter, 1868 
cheap Concerts by the firm as a natural sequence to 
the issue of cheap music is told; and the connection 
of the house with all the great musicians of the time, 
and the wide recognition throughout the world of the 
services of the house in the cause of cheap music, form 
the chief theme of the final chapter. 

The book is written in a genial spirit and in a modest 
style. It is adorned with pee of Vincent Novello, 
Alfred Novello, and Henry Littleton—the three worthies 
in the history of the firm cbt labours have been so 
successful in carrying out the plan which called it into 
existence—in the form of most artistic etchings by Mr, H. R. 
Robertson. The book is one of the most perfect speci- 
mens of typography produced during the last few years, 
when so much has been done to make the art of printing 
worthy of the century. As it is no mere trade circular, 
but a faithful and honest account of what has been done 
through a period of more than three-quarters of a century 
to popularise music in England, either alone or in combina- 
tion with recognised institutions, it may be read with delight 
and studied with profit. For the reason stated in the outset 
it deserves to be classed among Leigh Hunt’s pattern books. 


1877, the establishment of 


The Holy Vision. Sacred Song. The words written by 
F. E. W éatherly. The music composed by Charles 
Gounod. [Novello, Ewer and Co. | 


rite well and 





THERE are few composers who know how to w 
expressively for the voice better than the composer of ** The 
Redemption.’’ The present song—one of his latest and 
happiest efforts—is no exception to the rule. It is in every 
respect a fine composition, and intensifies the spirit of the 
words to a degree only reached by Gounod among all 
modern musicians. The several verses, which portray the 
successive stages of her Son’s suffering, as seen in a vision 
of the Virgin Mother, accumulate the interest to the final 
point, and the hearer is carried in willing captivity by the 
powerful eloquence of the phrases to the culminating pero- 
ration, which is at once devotional, expressive, and thril- 
ling. It was sung with brilliant result by Mr. Edward 
Lloyd at the Norwich Festival, and tenor vocalists will be 
glad to add the song to their répertoires. The compass 
being suitable, it would be equally effective for a soprano 
voice. The author of the words has written a!arge number 
of verses that have found their way into popularity. 


The Congregational Church 
Litanies and Chants. 


Music Hymnal. 
| Hodder and Stoughton. ]} 


Part 2; 


THE first portion of the Hymnal containing the hymns, 
&c., was noticed in our August number, The general 
remarks as to the character of the work will be sufficiently 
fresh in the minds of those interested in the subject to 
obviate the necessity of traversing the same ground. It 
will be enough to say that a spirit of foresight and enter- 
prise distinguishes both portions, and that this second 
volume, containing Parts 2 and 3 of the work, is equally as 
valuable as the former. No. 2 contains metrical Litanies, 
and single and double chants, arranged to passages of 
Scripture especially pointed for singing ; and No. 3 has an 


admirable selection of short anthems, including translations 
of the Advent 


Antiphons, hitherto associated with the 











raditions of the extreme High Church, but particularly 
a adapted for Congregational use, especially as here 
given. The book is beautifully printed, and many of the 
pieces contained in the work will be found useful to other 
worshippers than those for re the book was compiled. 
The Editors, the Rev. G. S. Barrett and Josiah Booth, 
have done their work apeinl at and well. 


The Lord Reigneth. 
Robert Parker Paine. 


Psalm xciii. Set to m 
[ Novello, Ewer & Co. | 





Tue composer of this work is a Windsor musician, and 
it was recently performed by the Windsor and Eton Choral 
Society and very favourably received. Mr. Paine js 
evidently well versed in the English school of sacred music, 
and his Psalm would make an extremely effective anthem 
for festival occasions. It opens with a broad and dignified 
baritone solo in C, in regular form and almost purely 
diatonic. No. 2 is a chorus in the dominant key, * Thy 
throne is established.” A flowing theme with florid 
accompaniment is given out by the soprano, and repeated 
by the other voices in fugal fashion. The rest of the 
number, however, is in plain harmony, and like its pre- 
decessor it comes to a full close. The next section is also 
a chorus ‘* The floods have lifted up,” very energetic and 
carried out at great length. In this the composer shows 
much knowledge of effect, but the many repetitions of one 
sentence rather tend to monotony, as there is no regular 
development of the subject-matter. Following this is a 
brief interlude in the same key, C minor, of no particular 
significance, though the change to the tonic major near the 
close is one of the most effective points in the work. No. 
5, the tinal chorus, is in two sections. The first is fugal in 
character, but at the words ‘‘ Holiness becometh Thine 
house,” it becomes more quiet and solemn, and so continues 
tothe end. The general style of the music throughout is 
eminently conservative. Ifthe composer is familiar witl 
modern developments he has not cared to utilise them, 
This, however, is not to the detriment of the work ; inn 
circles it is likely to be welcomed on that very account. 
for Schools. By Herbert Schartau. 


[Chudleigh Bros. | 





Two-Part Songs, 


TUNEFULNESS and simplicity are essential in music for 
schools, but these qualities are not incompatible with taste 
and musicianly feeling. If any proof of this were necessary 
it is furnished by Mr. ‘Schartau whose songs are nc ‘anu 
for pleasing melody, while the well written accompaniment 
considerably enhances their effect. The words, by Mrs. 
Hemans and other writers, are suitably chosen. At the end 
of the book is a musical sketch or brief Cantata, with recita 
tion, suitable for breaking-up parties before Christmas. 
This may be commended to the notice of teachers as calcu- 
lated to combine instruction with amusement. 


Saint Thomas; a people's Oratorio, or Narrative Anthem. 
The text selected and arranged by the Rev. J. Powell Met- 
calfe, M.A. The music composed by N. Kilburn, Mus. 
Bac., Cantab. [Elton and Co.]} 





THE intention of the composer is in every way praise 
worthy. His design is to furnish a work which shoul d appeal 
at once to an audience to whom music is most pleasing, 
but for whom the designs of musicians in the use of the 
complicated and elaborate machinery at their command in 
the shape of fugues, canons, counterpoint, and other forms 
of composition, are as dark and dumb shows. He has 
therefore made his choruses hymn-like in character, and 
has furnished his solos with melodies as like popular songs 
as possible. He would still require the services of a trained 
chorus, or at least one to whom the work had become 
familiar, for there is much that is altogether over the heads 
of “the people.” Still the work is a distinct improvement 
of the ordinary unscientific and inartistic hymn-tune 
oratorios which have attained such a surprising popularity, 
and it points toa direction which may be profitably pursued 
in the endeavour to effect changes for the better in the 
taste of the commonalty. The work is prefaced by an 








introduction by the Bishop of Durham, which concludes 


with the words ‘If this work should have the effect of 
bringing its lessons home, the composer will indeed have 
achieved a result for which he will have cause to be 
thankful. 
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of the first produc- 
Giovann which occurred on 
the 29th ult., too late for actual record in our present 
ciiiial. Meanwhile, we may state that at Berlin 
opera has been newly mounted, and was te » have been pre- 
sented on the day in questior 1 in a festive a historically 
interesting form. At Hambui rg, the jubilee performance 
of Mozart's chef-@’wuvre was to be preceded “by the resus 
citation of Tirso de Molina’s drama of * E] burlador de 
Seville y el convidado de piedra” 


in a worthy manner the centenary 


tion of Mozart's ** Don 




















of F. Bittong), upon which subsequent treatments of 

Spanish legend are founded. After the S$ powell lay, 
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Moliére’s ** Don Juan” was to be given. At L ery » t00, 
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Tirso de Molina’s play was 
eve of the * Don Gi n 
‘al performance of the \ 
Italian language, and in the sa 
saw the footli: ghts a hundred y 
at the Paris Grand Opéra in connection with the event 
have been for some time past under ment of an 
influential committee, including the 
MM. Ambroise Thomas and Ch 
the applications for seats have been so 
at least two repetitions of the performance 
been decided upon. Among the publications which 
interesting event has called forth may be mentioned a very 
able summary of the historical facts concerning the origii 
frst performances in different parts of the gl sbe, &c., of the 
work, and entitled ‘ Mozart’s * Don Juan,’ i787—1887," from 
the pen of Rudolf von Freisautt (Salzburg : 
A pianoforte score of ‘* Don Giovanni,” 
German version by Max Kalbeck, 
by the firm of A. Gutmann, of \ 
is being much approved of, and will a doubt be extensively 
used by operatic directors in the Fatherland. Anothe 
pianoforte score, described as an édi tie yn modele, cz refully 
revised on the basis of the original manuscript score of the 
work in the possession of Madame Viardot-Garcia, and 
preserving intact Da Ponte’s libretto, has been issued by 
M. Heugel, the able editor of the Paris Le Ménestrel. An 
* account of the vicissitudes of the Abbate Da 
Ponte’s life has recently appeared in the columns of the 
New York Tribune, from the pen of Mr. Krehbiel. An 
animated portrait of the veteran librettist may be found in 
an illustrated article relative to the opera in New York, 
published in the Century of March, 1882. 

Gluck’s two ‘“ Iphigenias,”’ as well as ‘‘ Armida,”” have 
been newly mounted and are to be performed this month at 
the Dresden Hof-Theater, in commemoration of the one- 
hundredth anniversary of the death of the great dramatic 
composer, which occurs on November 15. 

The amplification of the score of Weber's posthumous 
opera “Die drei Pintos’”’ has been completed by Herr 
Mahler, of Leipzig, and the work is now in course of being 
mounted at the Leipzig Stadt-Theater. Weber's grandson, 
the author of the revised libretto of the opera, has addressed 
an interesting letter to the Neue Zeitschrift fir Musik, 
which confirms, in all important points, the observations 
on the subject contained in our last month’s ** Notes.” 

The first appearance, after her recent unfavourable exper- 
iences at the Paris Grand Opéra, of Mdile. Leisinger, at 
the Berlin Royal Opera last month, was made the occasion 
of an enthusiastic welcome of the lady on the part of a 
crowded audience. Mdlle. Leisinger has entered upon a 
fresh engagement, extending over a number of years, with 
the Berlin Opera. 

A complete Pianoforte Concerto in E minor, from the 
pen of Franz Liszt, has been discovered (according to the 
Allgemeine Musik Zeitung) amongst the late pianist-com- 
poser’s papers, and is just now being studied by Herr 
Stavenhagen, his pupil. The concerto is superscribed 
“ Malédiction,” and is somewhat similar in structure to that 
in A major of the same composer. 

A new double Concerto for violin and violoncello, by 
Johannes Brahms, is to be produced at the first Girzenich 
Concert, of Cologne, this season, the solo executants being 
Herren Joachim and Hausmann. 

A new sacred Oratorio entitled “‘Ein Tag aus dem 
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| Leben des a ” (A day from the life of our Lord), by 
Herr Otto Dienel, the highly esteemed Berlin organist and 
composer, was mhenxtnon, in the Evangelical Church at 
Bunzlau, on the 2nd ult., and produced a very favourable 
| impression. One of r the features of the perf rmance was 
icipation of the congregation in the singing of the 
ls forming wast of the work. 

| According to the recently published r ep 
| Cons ervatorium, the number of pupils frequen 
stitution during the past academical year amour 
close upon one thousand. 

The Viennese Gesellschaft der Musikfreu has ap- 
pointed Herr Eusebius Mandyezewski to the post of 
librarian in the room of the late C. F. Pohl, the Haydn 
| biographer. Herr Mandyczewski is the editor of the 
rd edition of the works of Franz Schubert, now in 
s (published by EBreitkopfand Hartel, of Leipzig), 
Ss moreover ur ndertaken the comp etion, at the €x- 
Herr Pohl, of the final volume of the latter’s 
Havdn biography, the material whereof had been already 
fully prepared by its industrious author. 

Under the ironical heading 
Fremdenblatt 10unces the fact of the Court of Common 
of Vienna having just granted a monthly 
it shillings) t to tos sefa Lange, a 
in needy circumstances in the Austrian 








ort of the Vienna 
ting that in- 
ited to 








inde 













wish of 











cent,” the Wiener 












of five florins (€ 
of Mocart, living 
| capi 
| The Pari is municipality 
offered a prize of 
orchestral work, which is to 
and at the expense of, that town. Paris, in this matter, is 
setting an example which might be imi vantage 
| to the art by other European capita!s. 

net’s opera ** Le Cid,” recently performed for 
the first time in Germany at the Stadt-Theater of Frankfurt, 
has met with a most favourable reception. The composer 
and the performance is said to have been 
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S present, 
excellent. 
The personal effects of the late Jacques Offenbach, the 
celebrated composer of opera-boufte. were placed under the 
hi immer last month at the Hotel Drouot, of The 
attracted no very particular attention, and the prices 
eas Sy furnish a striking proof of the ephemeral character 
|} of the popularity of a composer who was the idol of the 
| Parisians under the Second Empire. Thus the gold- 
| mounted wand with which Offenbach led the orchestra at 
| the first performance of ‘* Orphée aux Enfers ’’ was knocked 





aris. 















down for 260 francs. The violoncello, on which he used to 
play when he first arrived in Paris, fetched 515 francs. His 
bust, in marbie, by Terrier, was sold for 800 francs. Even 
|the laurel crown in silver gilt, presented to Otlenbach by 
the artists of the Gaieté Theatre, was put up to the 
| highest bidder, who had to pay for it only 290 francs. Sie 
| transit gloria mundi! 
The performances of Wagner’s “ Die Wall (after 





the French version of the book by M. Victor Wilder) were 
resumed last month at the Théatre de la Monnaie, of 
Brussels, and are meeting with undiminished enthusiasm. 
M. Dupont conducts the performances. 

Signor Ferrari, the spirited South American impresario, 
has, it is stated in Brazilian papers, arranged with Messrs. 
Ricordi, of Milan, for the right of performing Verdi’s 
‘Otello’ both in Brazil and in any of the South American 
Republics. Signor Ferrari, with a select company of 
artists, is now on his way to Rio de Janeiro, in which 
capital ‘* Otello” is to be first produced. 

A series of standard operas, including ** Don Giovanni,” 
“ Freischiitz,” and ‘* Lohengrin,” have recently been pro- 
duced, for the first time, at Buenos Ayres, by an excellent 
operatic company under the direction of Herr Emil Durer. 
We take this opportunity to draw the attention of our readers 
to a very ably conducted journal, El Mundo Artistico, pub- 
lished for some years past at Buenos Ayres, which is 

rendering good service to the cause of musical art in South 
America, the most recent instance thereof being a series of 
thoughtful analytical articles having reference to, and pre- 
ceding the performance of, the above-named operatic 
masterpieces. 

The seascn of Italian opera at the Theatre Royal of 
Madrid promises to be brilliant this winter, under the 
auspices ofits zealous impresario, Count Michelena, Among 
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the works to be produced are Wagner’s ‘“ Der fliegende 
Hollander,” Bizet’s ‘Carmen’ and ‘Les Pécheurs de 
Perles,” and Halévy’s ‘‘ La Juive.” 

Under the title of “* Abt Georg Joseph Vogler, sein Leben, 
Charakter, und musikalisches System,” &c., an interesting 
brochure has just been published at Augsburg, from the 
pen of the Munich Professor, Herr C. E. von Schafhautl. In 
it the author seeks to vindicate the once famous abbé 
from the oft-repeated charge of charlatanism in matters 
musical, and to point out the very substantial merits, both 
as a theorist and a composer, of a highly gifted and versa- 
tile musician, whose very name has, however, of late years, 
been preserved from oblivion merely by the universal fame 
acquired by his favourite pupils, Meyerbeer and Carl Maria 
von Weber. 

A musico-biographical dictionary of Russian composers, 


prominent executive artists, and authors, is in course of 


preparation at St. Petersburg. This will be the first work 
of the kind ever published in Russia. 

A Universal Lexicon of Music and Musicians is about to 
be published by the firm of Ricordi at Milan, the editor 
being M. Carl Schmidl, of Trieste. In the existing scarcity 
of similar literature in the Italian language, the new publi- 
cation will be looked forward to with interest. 

We have received the first number of a new weekly 
music journal entitled Hamburgische Musik Zeitung, which 
is intended to meet a long-felt want in the music-loving 
and music-cultivating Hansa-town from whence it emanates. 
We wish our young German contemporary every success, 

A sum of 70,000 marks has been set apart by the Princess 
Hohenlohe (the daughter of the friend and testamentary 
executrix of Franz Liszt, Princess Sayn-Wittgenstein) 
for the foundation at Weimar of a ‘ Liszt-Stiftung,”’ 
intended to render pecuniary assistance to young pianists 
and composers in the pursuit of their studies. The Grand 
Duke of Saxe-Weimar has accepted the protectorate of this 
excellent institution, which was to have been inaugurated 
on the 22nd ult., the birthday of the poet-composer whose 
memory it is intended to honour. 

The monument erected over the grave of Franz Liszt by 
the town of Bayreuth was to have been unveiled on the 
22nd ult., the ceremony including the performance of 
Palestrina’s ‘*Stabat Mater,” at the express wish of Frau 
Cosima Wagner, the late pianist-composer’s daughter. 

A monument was unveiled on the 17th ult., at Pressburg, 
in commemoration of the fiftieth anniversary of the death 
of Johann Nepomuk Hummel, the famous composer and 
pianist, and founder of a school of pianoforte playing 
of which Thalberg, Henselt, and Ferdinand Hiller were the 
most distinguished disciples. Hummel himself was a pupil 
ot Mozart, and at the early age of ten attracted the atten- 
tion of musicians as ‘‘a youthful phenomenon ”’ in concert 
tours extending over Germany, Scandinavia, and England. 

A colossal bust, executed in marble, of Richard Wagner, 
was unveiled on September 25 at Mannheim, the work of 
the local sculptor, Herr Hoffarth. Much enthusiasm was 
displayed on the occasion, the festive proceedings con- 
cluding with a performance of ‘Tannhauser” at the 
opera. 

Rossini is to have a monument erected, at the expense of 
the Italian Government, in the Church of Santa Croce, of 
Florence ; whilst a statue of Donizetti is to be erected at 
the composer’s native town of Bergamo. 

The death is announced, at Paris, last month, of Jules 
Puget, the once celebrated tenor of the Opéra Comique 
and the Theatre Lyrique, aged sixty-seven. 





TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be vesponsible for any mistakes that may occur. 

Correspondents ave informed that their names and addresses must 
accompany all communications, 

We cannct undertake to veturn offered contributions; the authors, 
therefore, will do well to retain copies, 

Notice 1s sent to all subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who ave disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale, 





A. B. (BRADFoRD).—The blowing of the instrument is not injurious to 
health, except in the case of very delicate persons. 

C.H.D.(LittLeton Drew).—Thanks for your letter, but this matter is 
not of sufficient general interest. 

ALFRED T.—See answer to C. H. D. 

G. H. C.—No. 1 and No, 2 ave worth about five to ten shillings each, 

InQuIRER.—It would be best for you to write direct to the College of 
Organists and to the Universities. 

J. G—The Cathedral Music of Boyce and Arnold (original editions), 
and many of the Scores of the Operas printed in Germany and 
Italy before 1850. 

J. Witcocx.—The tenor clef shows the pitch of the notes sung. The 
C indicated by the clef is the low C of the treble. Therefore, the 
A sung by the tenor voice is equal in pitch with the A of the second 
space in the treble clef. 

R. H. L. (CromMer).—Much obliged, but we cannot re-open the subject, 

W.H. Scorrer.—There is no work upon the subject. 


BRIEF SUMMARY OF COUNTRY NEWS, 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the loca} 
papers or supplied to us by correspondents. 

Avton.—The annual Harvest Festival Services at All Saints’ were 
held on September 27. At the evening service the church was 
crowded to excess, and numbers were unab’e to obtain admission. The 
organ was supplemented by an orchestra of nearly twenty performers, 
and the voluntaries and accompaniments were very effectively given, 
The opening voluntary was the Overture to the “Occasional” 
Oratorio, and, in addition to appropriate hymns and special psalms, 
the service included the Deus Misereatur, sung to the fifth tone, 
seventh ending; the ‘“ Heavens are Telling,” with the preceding 
recitatives for the anthem; Dykes’s Te Deum in F, and Stainer’s 
“Sevenfold Amen.” The ‘“ March of the Priests,” from Athalie, was 
the concluding voluntary. Mr. Henry Piggott, Mus. Bac., Cantab., 
the Organist, conducted, and was assisted at the organ by Mr. T. 
Wigley, his pupil. 





AruNpDEL.—An evening Concert given on Monday, the 17th ult, 
by the Messrs. John and Ernest Pitts, sons of the Organist of the 
Duke of Norfolk, assisted by Miss Ellis Walton (soprano) and by 
Signor Peruzzi (violoncellist), was an unqualified artistic success. 
Both young artists were encored after their various selections, and 
had to return and bow their acknowledgments. Signor Peruzzi, after 
a finished solo on the violoncello, was awarded a like compliment. 








ASHTON-UNDER-LyNE.—A Vocal and Instrumental Concert was 
given in the Albion Lecture Room, on Monday, the roth ult. Miss 
Alma Hallowell, a great favourite in this part, was much applauded 
for her singing of the two solos allotted her, her voice showing also to 
great advantage in the concerted pieces. Miss Rankin (contralto) was 
also successful in her songs. Mr. Kendal Thompson being indisposed, 
his place was very ably filled by Mr. Buckland, whose singing was 
much admired. Mr. Rickard (bass) was in fine voice, and pleased the 
audience by his singing. Mr. Lord contributed to the enjoyment of 
the evening by his rendering of two violin solos. As accompanist, 
Mr. Mills was all that could be desired. 

3ARTON, PENRITH.—The re-opening of the org-7 and annual 
Harvest Thanksgiving Festival was held in St. Muichael’s Parish 
Church, on the 14th and 16th ult. The service was fully choral. 
Hopkins’s “ Lift up your heads” was the Anthem, the Magnificat and 
Nunc dimittis being Loaring in E, also special Psalms. On the roth 
the service was repeated, with Best's Benedicite, and a Communion 
Service by F. Hodgkinson, the Organist. 

Bat.ey.—A special Harvest Thanksgiving Service was held in the 
Church of St John the Baptist, on the 3rd ult. As in former years, 
the decorations were on an elaborate scale, and were greatly admired. 
The musical portion of the service was undertaken by the Organist 
(Mr. W. Marsden) and choir of the Church of St. Thomas the Apostle. 
The service was fully choral, after which Mr. W. Marsden gave a 
Recital on the new organ. The composers drawn upon were Bach, 
Mendelssohn, Guilmant, and Spark. 


BEDDINGTON, SURREY.—The Harvest Thanksgiving Services were 
held at the beautiful Parish Church, on Sunday, the 2nd ult. At the 
evening service hundreds were unable to gain admission. Mendels- 
sohn’'s Hymn of Praise was sung asthe Anthem, the accompaniment 
being performed by Mr. G. C. Burry, Mus. Bac. The solos were excel- 
lently rendered by Masters F, Laidlawand Defty, and Mr. E. Larkins, 
the principal tenor of the church. 


Beprorp.—The annual celebration of the harvest took place at the 
Congregational Church on Sunday, the 2nd ult. The decorations of the 
sacred ecifice were, as usual, chaste and elegant, bearing witness that 
neither pains nor skill had been spared in the work of adornment. The 
Rev. J. L. Phillips, the Pastor, preached at both services. Several beauti- 
ful and effective solos were rendered by Mr. Trefelyn David at both the 
services. A large choir sang two Anthems selected for the occasion. 
Mr. H. Caledfryn Williams, Organist and Choirmaster, presided at 
the organ. 

Berwick-Upon- TWEED.—The annual Harvest Thanksgiving service 
was held at St. Mary's Church, on the evening of the 6th ult. The 
church, which was beautifully decorated, was filled in every seat by a 
large congregation. The service, which was fully choral, included 
Stainer’s Lord’s Prayer and Benedictory Amen; the Deus Misereatur 
in G, by FE. J. Crow; andthe Anthem, by Stainer, “ Yeshall dwell in the 
land’’; the whole of tne musical portion of the service being rendered 
in excellent style by the choir, numbering forty voices, under the 
direction of Mr. B. Barker, the Organist of the Church. 

Bopmin.—The Harvest Festival was held in the fine old Cathedral 
Church, on Wednesday, September 28. Hymns were sung. Smart's 
Magnificat and Nurc dimittis (in F) was finely rendered by the choir, 
likewise the two Anth-ms ‘“O taste and see” (Sir John Goss) and 
Handel’s “ Hallelujah” from The Messiah, Sir F. A. Gore Ouseley’s 
fine Anthem “It came even to pass” was creditably sung.— 
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The Bodmin Association of Church Choirs held their 
in the above church on the sth ult. There were about 200 — 
which took part in the special service. The service throughou 

was satisfactory; the choirs sang well; Mr. C. E. Juleff conduct < 


Miss Kate Rowe ably presided at the organ. 





the first of a series of Popular Concerts 


Botton.—On the 15th ult., 
Town Hall, promoted by a 


for the winter months was given in the 
local committee. The St. John's Choir, Broug sou. gave a new 
Cantata entitled Harvest Home, from the pen of Mr. W. Mulline 
F.C.O., the Conductor, and Bor ough Organist of Bolton, which g 
great satisfaction, The second part of the programme was misce 
laneous in character.—-The second Concert of the series was pre- 
sented on the 22nd ult., Handel's fudas Maccaheus being rende 
the Eagley Choral Society, under Mr. H. Greg, with Mi 
Miss Monks, Mr. Haughton, and Mr. Merriman as prin ls. Ev 
thing passed off exceecingly well. On the same day the - Healt LE <i 
bition was brought to a close, when Miss Athol and Mr. H. T iylor, 
who had appeared almost nightly for some weeks, were again the 
vocalists at the entertainment. 

Bowpon, CHEsHire.—The 


were held inthe Wesleyan Church ont 
beautiful building was decorated as usual. 
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were of a high class, the following being a list of the pieces given :— 
Special Psalms, civ., cxxvi., Ixii.; Te Deum, Maybrick in D; latroits 
“My voice shalt Thou hear’ “e (Goss ), and ** Come, e 
the hymns being the universal ‘favour: casions ; 
Anthems, ‘O Lord, how manifold” (J. 1 “While the 
earth remaineth,” from the pen of Mr. D. Colley, ganist / 





re to ‘th ast congre 





Choirmaster, a work which gave great plez 
tion present, the quartet * He watereth the hills,” being rendered in 
a pleasing manner by a well-balanced set of voices. ‘The Voluc 
were—Pastorale, Guilmant; Oifertoires in D and G, Batiste; 
C minor Sonata, and slow movement from Fourth Sympho 
hoven; March, “ Victoria Kegina,” D. Colley. 
BriGHTon.—Mr. August Buhl 
Organ Kecital at Sone Cramer, 
Saloon, West Street, Brigh 
was well filed by an appreciative audience. H« 
gramme with his own “Hymn of Praise” He 
pianoforte solo, his own arrangement of ‘God 
Another pianoforte composition, ‘* La Siren¢ 
was thoroughly appreciated, the piece. characteri ed ep su 
pleasing age being given with facility of ex 
expression, ‘The pianist then gave a ver) 
Nos. 1 and 3, Book 1, of Mendelssohn's “ Songs 
Beethoven s “ Moonlight”? Sonata, Chopin's * Nocturne in 
and Liszt’s “rl King.’ The “ Victoria March” (Buhl) comple ted 
the pianoforte solos, when the Recital terminated with a o on the 
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and Co.’s_ Pixnoforte 
iton, on September 26, when the room 


gave his second Pianoforte 


Waits 
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organ, ‘A song of praise,” another of Mr. Aug Buhl'’s composi 
tions. 
Broutery, Kext.—The Harvest Festival at St. Luke’s Church was 


held on the 1Sth ult. (St. Luke’s Day), when a laree congregation 
assembled. The choir sang Bunnett's Service in I, and "O : ord, 
how manifold” (Barnby), tor the Anthem. Mr. G. C. Burry, Mu 

Bac., of Beddington, pre sided at the organ, and gave a R ecital after 


the service, Mr. Percy Jackson is the honorary organist, and has 
done much in working up a good choir in the new church. 
BuRNGREAVE.—The annual Special Services in connection with ths 





choir of the Wesleyan Chapel were held on the 2nd I 
of the three services being largely attended and the re-t 
highly satisfactory. On Sundsy morning the preach Va 
Joseph Dyson, and in the evening the Rev. George Barl« 
the latter gentleman also conducting the service on th 
evening, when he gave a short address on ‘*‘ The relationship whicn 
exists between music and Christianitv.” The choir, which had bee n 
carefully prepared by the Organist, Mr. ‘I. Ik. Speed, sang specta 
anthems at each service. At the close of the Jast se rvice, Dr. H aydn 
Keeton, Organist of Peterborough Cathedral, gave a Recital or 
organ of tne following pieces:—Prelude and Fugue in C m-nor (Bach), 
Caprice in B flat (Guilmant), Chorale, with variations (Smart), 
Allegretto (Lemmens), Acagio (Merkel), March in C (Spohr). 





Burnvey.—A lecture on ‘ Handel and his Works” was delivered in 
Brunswick Chapel, on September 24, by Mr. W. Whitehe 
chester. The musical illustrations were successfully 
Miss Horner and friends of the choir, which was 
occasion ——In the Council Chamber, on September 
Literary and Scientific Club inaugurated their winte 
Musical Soirée. Favourite songs were well rendered by Rev. A. 'B: 
Edelstone and Mr. I. Hartle Miss Charlotte Simpson's pianoforte 
solo was warmly applauded.——The Parish Church Harvest Festival 
commenced on September 29 (St. Michael and All A s). The 
Festival of the Rural Deanery Choral pence follow ed en 
the rst ult., when 250 choristers assembled, under the 
Mr. W. A.C. Cruickshank, Mus. Bac., Oxon. The music for a 1 the 
services was prepared by him. The Harvest Services, continued tothe 
2nd ult., were very numerously attended. ——The Vocal Union met on 
the 5th uit., under Mr. W. A.C, Cruickshank. he Revenge and 7 he 
Bride ave in preparation for the Christmas Concert.——-In connection 
with Pickup Croft Schools (Parish Church), the Rev. A. DB. Edelstone 




























has trained a number of children to give a varied entertainment of 
Is have teen 
ctive even- 
ne Fuliedge 


vocal and instrumental selections, These small minstre 
well received, ana Mr. Edelstone's efforts to provide < 
ings for those in his charge have been very successful.——1T 
Schools string band gave a Concert on the roth uit., 
orchestral numbers were well rendered, and Crowe's “ Gy; 
was sung by thirty of the scholars.——At the Harvest Fes 
in Holy Trinity Church on the 16th uit., an attractive iter 
short R+cital before Evensong of selections from the new Geuaeie, 
The Garden of Olivet (Bottesini). 

CanTerBury.—A series of Organ Recitals has been commenced 
and will be given on alternate Thursdays and Wednesdays, in Canter- | 
bury Cathecral. Dr. Henry T. Pringuer, F.C.O. (Organist of St. | Mary’s, 
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Stoke Newington), Mr. J. Hopkins, Organist of Rochester Cathedral, 
and others, have assisted in the work. All the seats are free, but a 


| collection is made in aid of the fund for the completion of the pedal 


| organ. 


Cattericx. —The annual Harvest Thanksgiving Services at Cat- 
terick Church were held on Thursday, the 6th ult., when the sacred 
edifice was most artistically decorated with corn, fruit, and flowers, by 
se veral members of the congregation. The service was fully choral, 
and included Stainer’s “ Ye shall dwell in the land” anda Magnificat 
and Nunc dimittis by Dr. Garrett. The hymns and psalms chosen 
were very appropriate, and were most ably sung. In the evening 
the beautiful new organ, built by Messrs. Foster and Andrews, of Hull, 
was opened. Mr. Robert Mack presided at the organ at both services. 
The organ stands in the north transept, and contains 1,410 pipes and 
thirty-one stops. 








The Harves t Festival at St. Alban's 
Church was held tl th ult. The musical portion of 
the services includ > In itroit, “0 Lor 4, how manifold” (Barnby); 
Communion Service in F (Smart): Benedictus, s Dei, and Pater 
Noster in BP flat ates cutter ); Po t Communion, e eyes of all wait 
pon Thee” (Ha i yunc dimittis in I (Tours); 
and Te Deum (be 3enediction), ), Dyke s in F. Mr. Douglas 





HEETWOOD, MANCHESTI 















Hallett, Organist and Choirmaster of the Church, presided at the 
organ, 
Cm caco.—The Apollo Musical Club, Chicago, of which William 
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Nunc dimittis were sung to Dr. ainer’s se 

Tone. After the 3rd Collect, Dr. Stainer’s Anti ve 
nd" was sung by the choir. The collection was in aid of 

Bedfor 1 tn irmary. The Hymn, “All people that on earth do dwell, 

was sung with organ and band accompani nent. 
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‘Under the Palms,’ 
was siden iat Trinity Chapel, Werk-en-Reste, and on Friday fol- 


—On September 15 a new Cantata, 


DreMERAR: 





lowing Mr. W. R. Colbeck gave an Org al of Fes tival music 
Philip’s Church, after the evening service. A Jul bilee Concert 
under the direction of Mr. W. R. Colbeck, on the 16th, in 
\harmonic Hail. His E xcellency the Governor and many high 
s were pre ,and the whole of the front seats were fi led by 
‘Rage wes also a ve good muster of the 
s choir, asmall orches tra, and some six soloists. Selections 

A. C. Mackenzie’s “ Jubilee Od with the part-song, ‘ The 
i "and other rn ieces were performed, together 
1 pieces from Sir Arthur Su I from Chopin 
i Meverbeer, ree ee s new Jubliee 
"The Qu een, God bl le ss chorus, “ Great 
dge, all showing a 
ert as thoroughly charac- 
tic "al ‘the ‘occasion as pi can and to e really national and 
truly patriotic music the prominence it deserves. 


Dincwatt, N.B.—A highly successful amateur Concert, in aid of 
the College Hospital, was given here on Monday evening, the 5rd ult. 
Sir Kenneth Mackenzie, Bart. of Gairloch, Lord Lieutenant of the 
presided, and there was a large and fashionabie audience. 
ng the performers, and ap- 
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County, 

lia, Mz archiones sof Tweeddale, was am 
peared twice in the programme in exc s from the works of Beet- 
hov ‘The quartet playing of four ladies, Mrs. and Miss Davidson, 
of Tu Hach. Miss Ross, and Mrs. Binning, v wa 5 greatly a dmired. Miss 
Watt. of Inverness, was heard to special advantage in several songs, 
one of which was the old Scotch Ballad ‘t My heart is sair for some- 
body.” Mr. Gordon and Mr. Wallace also contributed songs, and the 
accompaniments were played by Miss Ross, Mrs. Davidson, Mrs. 
Binning, and Mrs. Mackenzie. 


















The eighth annual Choir Festival Service in connection 
s held in the Parish Church of 
The choirs which took 
nascanlan, Castlebelling- 
bout 120, sung the music 


DunpaL 
with the union of the Louth choirs, was 
St. Nicholas, Dund Ik, on St. Matthew's Day. 
part were Dundalk, Drogheda, Dunleer Bally: 










ham, and Drumcar. T he voices, n x 
admirably. Thes : 1 music by y Boyton Smith, B sarnby, &c. 
After the offertory, which was given to the Diocesan F for Poor 









Parishes, the Organist, Mr. Dry, gave an Organ Recital, which afforded 


much pleasure to his hearers. 


DinpEE—The Dundee Amateur Choral Union, w 

thirtieth year of its pe existence in 7 ary next, has again com- 
menced work, the services of Mr. Carl Sicecholer H: cmilton having 
en secured as bs noge The programme for the season is—21st 
Decemoer, Hande Mace with Madame Nordica, Miss 
Hope Glenn, Mr. chee as solo vocalists; on 
Fe weg ff 3, 1888, Mende ssohn 's Le A.C. Mackenzie's 


ich attains the 


















R. Grice 
ig and Dr. 





| Stor) sola with Miss Mary Davie s, Mr. Iver McKay, and Mr. 


Fred. Kine as soloists. This will be, we understand, the first perform- 
ance of Dr. Mackenzie's work in Scotiand. The accompaniment at 
both Concerts will be played by the orchestra of the Glasgow Choral 
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Union. The Dundee Glee Choir give their usual number of Concerts, 
under Mr. Scroggie’s conductorship, and the Choral and Orchestral 
Society give The Messiah at Christmas, and the Creation later on. The 
orchestral branch of this Society is formed chiefly by amateurs. 





ENNISKILLEN.—Harvest Thanksgiving Services were held in the 
Parish Church on Sunday, the 16th ult. At Matins the Service was 
Clark Whitfeld’s in E major, and the Anthem, Barnt “O Lord, 
how manifold are Thy works.” At Evensong, Clarke Whitfeld’s 
Service in E was continued, special Psalm i 
Boyce, Barnby, and Lawes respectively. On Monday, the 17th, the 
services were resumed (full choral), when the organ and church choir 
were augmented by the military band and choir of the 16th Regiment. 
Stainer’s Service in A was performed and as an Anthem, Stainer’s 
Creedin D. The effect of the trombones in the initiatory phrase of 
the Anthem, and the whole force of the organ, band, and combined 
choirs in the forte passages were very fine, and created a profound 
impression on the crowded congregation. Mr. Matthew Arnol d pre- 
sided at the org 























Eynessury, Beprorpsyurre.— Tuesday evening, Septc rt 27, 
a large congregation assembled in the Parish Church to ebrate the 
Harvest Thanksgiving. The choral part of the service was a per- 
formed by the large and highly trained choir under the direction of 
Mr. Jennings, the Organist and Choirmaster. It included Mr. L oar- 
ing’s new ival Anthem ‘Awake up, my glory,” Dr. Stair 
“te Deum,” and special hymns. The floral decorations of the churc 
were pretty and tasteful. The oifertory was on behalf of the County 
Hospital. 

Gosrort.—The members of the 
first Concert of the season in - Thornga:e Hall,on S 
Mendelssohn's /; of Praise was rendered in a con 
manner. The principals engage: d for the occasion were Mrs. Grz 
Coles, soprano; Miss E. Francis, mezzo- -SOprano ; Mr. Harry Love, 
tenor; Mr. H. Siebert, baritone Miss 
pianoforte and Miss B or on the Am an organ. 
numbered about s The second part of the Concert was of 
a miscellaneous character, and included two national part-songs, 
* Awake, oh happy morning,” and “ impire Flag.” Mr. Hifnter, 
the Conductor, accompanied the vocalists in a tastetul and appropriate 
manner. 

HatsTeap, Essex.—The organ in Holy Trinity Church, which has 
just been rebuilt and enl: urged t by Mr. A. Kirkland, of Hollowav Road, N,, 
was formally re-opened on Tuesday, the 4th ult., by Mr. E. H. Turpin, 
whose masterly performances severely tested the capabilities of the 
instrument.—The Harvest Festival Services were held on Sunday, the 
jth ult., and at the close of the evening service Mr. G. Leake, F.C.O., 
Organist, gave the following Recital: Bie ioerantion Samson (Handel), 
Fugue in C minor (Bach), Adagio, Op. 27 (Spohr), Melody in D 
(Guilmant), and “ War Mare h of the Priests” (Mendelssohn). The 
church was crowded. 

Hami.ton, N.B.—A Harvest Thanksgiving Service in aid of the Choir 
Fund was given on Sunday, the 16th ult.,in St. Mary’s Episcopal 
Church, which was beautifully cecorated with fruits an d flowers by the 
ladies of the congregation. The Te Deum and Jubilate were Stainer 
in E flat, and the Anthem, by a young Scotch sg student, Alfred Moffat, 
showed a decided advance on his former compositions, The evening 

ervice was fully choral, and was also Stainer in E flat. The Anthem 
was by Berthold Tours. The choir was under the direction of Mr. 
Hocd, the Organist. 
ji v.—A very 
Nicholl, at the Oddfellows’ Hall, Jersey, on Friday, 
was ably assist € by Miss Eva Harrison and Professor L-dmond 
sd d'Odia . The programme was carefully selected d, and calcu- 
lated to show off the powers of each artist to the best advantage. The 
audience was highly appreciative, and as the evening wore on their 
appiause became very enthusiastic. Mr. Nicholl was repeatedly 
encored, as was Miss Eva Hartison, who gave, amongst other excel- 
lent items, a song entitled “ Marguerite,” with vivacity and grace, 
while Professor Edmond Savary d'Odiardi’s compositions, which he 
performed on the Mustel organ, lent a special charm to the whole 
Concert. 

LEAMINGTON.—On the 5th ult., the first Concert of the season was 
given at Leamington by Mr. Piercy Watson, who secured the services 
of the marvellous child-pianist, little Josef Hofmann. ‘The little 
wonder held spellbound one of the largest audiences ever “drawn 
by a Concert to the Public Hall. His selections included a duet with 
his father, by Kalkbrenner, Variations by Rameau, three pieces of his 
own composing, a Gavotte by Pirani, and a Mazurka and Valse by 
Chopin, in all of which his delicate “touch,” perfect phrasing, and 
truly wonderful expression, added to the execution of a finished adult 
pianist, fairly clectrified his hearers. In addition to little Josef, 
Mr. Piercy Watson also engaged Miss May Goode, Miss Elise 
Seegers, and Mr. E.J. Bloomfield, who, with himself, were responsible 
for ‘the vocal portion of the programme. 
Thanksgiving Services were held in the Parish Church, Leamington 
Spa, on the 8th and oth ult. 
The Anthem, written expressly for the occasion by the Organist, 
Mr. Frank Spi inney, consisted of an o; ening chorus, “ O sing unto the 
Lord,” followed by a treble solo, “ He maketh peace,” ard concluding 
with a Finale,“ O that men wou d therefore praise the Lord,” in which 
the hymn, ‘Come, ye thankful people, come,” is introduced as a 
climax. The Anthem was most effectively rendered, and the whole 
service was hearty in the extreme.—The Musical Society gave a 
Classical Chamber Conce rt is the new Town Hall on the 12th ult. 
The artists were Mr. Fred. Ward (solo violin), Mr. A. J. Priestley 
{solo viclonceilo), and Mr. Frank Spinney (pianoforte). Trios by Gotz 
and Mendelsschn, a duet by Vieuxtemps, and solos by Ries, Ernst, and 
Payne, were given by the instrumentalists. The vocalist was Madame 
Antoinette Sterling, who sang six songs by Liszt, Brahms, Rubinstein, 
Sullivan, Mackenzie, and Parry 
Concert was a complete success, financially as well as musically. We 
Tegret to learn that the Musical Society, which has done such good 
work in the past, will be broken up, owing to the ill-health of the 
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RSI successful Concert was given by Mr. William 























sung to chants by | 


a accompanied che 


the 7th uit. He | 


» | numerous congregations present, 


he annual Harvest | 


The choir was led by two trumpeters, | 


in her own incomparable style. The | 


Conductor, Mr. Frank Spinney, who has been ordered to spexd the | IT. B. Nico! was the solo vocalist. 





winter in Africa-——The vest Thanksgiving Service was held at 
St. Alban’s Church on Thursday evening, the 13 ith ult., When an aug- 
mented choir, consisting of sixty voices 8, ut ider he direction of Mr. 


Robe rts West, the Crganist, sang the following Authems: Hallelujah 




















| Chor ; (Hands Le Air, Mrs. Birch, “{f will extol thee”; 
fp wrekes “God and King i (Ce ysta). After the service, Mr. E. 
| Roberts West gave an "Organ Recital, consisting of the following 
|“ Nazareth” (Gounsd), An lante in F (Smart), Fantaisie (Bach), 
| 


“ War March of the Priests’? (Mendelssohn). The Anthems were re. 
peated at the services on the following Sunday. On the occasion of 
the Volunteer Church Parade at Matins on Sunday, the 23rd, a special 
filitary Service held. The Anthem was “ l‘rom the rising of 
the sun” (Ouseley). 
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“At St. John's Church, a Special Musical Service was 
fternoon, the : gth ult., in connecti onw ith t.e Harvest 
Anthem was Dr, ish . Frost’s “ Come, ve thankful 

ch is founded on Sir G. J. Elvey's tune St. George. 
icus ways, and finally gives the congregation an 
ining, which they did on this special occasion with 
joyment. Dr. Stainer’s Daughter of Fairus was 
al 0 pe ot dat to e same service, The whole of the direction of the 
— Hl upon A. W. Parsons, Orgar of the Church. The 
olden Legend \ was given at the Temperance Hall on the 2oth ult. 
The leading instrumentalists were all from London, aud the principal 
vocalists—Madame Nordica (as Elsie), Madame Patcy (as Ursula), 
Mr. Sidney Tower (as the Prince), and Mr. Fred. Bevan (as L ucifer), 
1 ample justice to the solo music, The honours of the evening un- 
doubtedly fell to tt “he chorus never sung better. The un- 
adsome Light” and “O pure in heart,” 
were given witha p ion and attention to light and shade 
ich it wou!d be ha The male voice Chorus of Pilgrims 
| in scene fe was also a well sung, while the epilogue 
brought the Concert to a really brilliant end. Fraise for an excellent 
performance should be g to the pee and pee Con- 
ductor, Mr. H. B. Ellis 
in spe 1 with tl 1e I 


LEICESTER. 

| held on Sunday 
Fe stival, when 

, come, 

| itis treated it 
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given, ‘under 
The vocalists 
Lowe, and the 
Annie Gordon, Miss 
_W. H. Lowe, 












were 
Leices te Wines et Ann er 
|! Maud Harding, ne Hattie Jones, Mr. ; 
Mr. R.C, Allen, aud Mr. 2 McAlpin, Miss 
was solo violinist; r. J. T. Dewick, solo tlute; Miss Marion Jones, 
Miss Newton, Miss Statf bre Mr. J. Garr heated as accom- 
panists. There was also a full band of 124 performers. 










Limericx.—On the eve 





ings of Thursday and Friday, the 6th 
and 7th ult., a very successful comic opera, entitled The Maypole 
was performed for the first time in the Theatre Royal. The work is 
written bya gentlemen who takes the nowt de plume of * C. Bruce Wade,” 
and is composed by our talented fellow-citizen, Mr. Stanislaus Elliott. 
The high favour with which the performance was regarded points toa 
successful career for an interesting and cleverly conceived work. 
Lonponpevry.—An Organ Recital was given in St. Columb’s 
Cathedral, on Monday evening, the roth ult., by Mr. D. C. Jones, 
Mus, Bac., F.C.O., when the following programme was performed :— 
Offertoire in A flat (Batiste), Lento in B flat minor (Henselt), 
Allegro in F sharp minor (Guilmant), Concerto in G (Handel), Maren 
(Guilmant), Romanza (Haydn), ‘occata and Fugue in D minor 
| (Bach), Marche Coitége (Gounod). During the Recital, Mr. Cattley 
sang with great taste “If with all your ~ hearts ” and “In native 
worth,” from the C 

















MANCHESTER.—The winter session of the Manchester Tonic Sol-fa 
Society was inaugurated on Saterday evening, the 8th ult., by a 
meetirg held in the Lecture Hall of the Young Men's Christian Asso- 
on ition, under the presidency of H. J. Talbot, Esq., the Chairman of 

the Council, An interestin g paper on “ Music and Musicians” was 
read by Mr. John Wrigley, who traced the many developments which 
had taken place in the art from its infancy up to the present time, and 
the part which had been borne in them by the various masters. The 
points of the paper were brought into stronger relief by means of both 
instrumental and vocal illustrations, the latter being performed by a 
select choir. 


New SEAHAM.—On Sunday, the 2nd ult., the Harvest Thanksgiving 
Services were held at Christ Church, New Seaham, when there were 
The interior of the church was 
tastefully decorated. The adornments of the altar were generally very 

and many appropriate texts were suspended on the 
In the morning the Rev. T. Bouttlower, of Newbottle, 
was the preacher; in the afternoon, the Rev. Canon Scott, Vicar of 

the Parish; and in the evening, the Rev. IT. F. Patterson, of New 
| Herrington. The service was fully choral. The Anthem was the 150th 
Psalm, “ O praise God in His holiness,’ the composition of Mr. 
Birkbeck, the Organist and Choirmaster. 


Nortnwicu.—A Festival of Choirs was held on Tuesday, Septem- 
| ber 28, in the Great Budworth Parish Church. Eight choirs were 
repre ented, making a total ot nearly 200 voices. The service included 
music by Lissant, Stainer, Goss, and Caleb Simper. The Rev. H. 
| Ash, Vicar of Appleton, conducted, and Mr. Percy W. Mathers, 
Organist of the Church, presided at the organ, which has lately been 
enlarged by Messrs. Young and Son, of Manchester. There was a 
crowded congregation, and the offertory was in aid of the funds of the 
Great Budworth Choral Association, under whose auspices the festival 
was held. 

Norwicu.—The Norfolk and Norwich Go:pel Temperance and 
Blue Ribbon Union gave, on the 22nd ult., a special Concert in St. 
Andrew’s Hall, when Sir Peter Eade presided. The vocalists were 
Miss Luckett, Miss Callingham Moore, and Mr. D, Sutton yey 
all of whom were highly appreciated. 


Prertu.—A most 
































ccessful Organ Recital and Sacred Concert was 
given on the ath vlt., in the Middle Parish Church, by Mr. Edward 
Nicol, assisted by the choir of the church and others.. The high state 
lof efficiency ayed by the choir showed careful training. Mr. 
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PULBOROUGH.—An excellent Concert was given here on the 3:d ult, 
by the church choir, assisted by several ladies and ge 
neighbourhood. The glees and part-songs were 
sung, under the conductorship of Mr. Seymour Kelly, of 
Cathedral, who was ably assisted in the work of preparati 
Rev. R. W. Beresford. Mrs. Seymour Kelly sang with markea s 
and Miss Rutherford presided at the pianoforte with much ability. 
tions at St. 
ing and 
as so g ‘by th e 
of Res At oo 











St. Leonarp’s-on-SEA.—The Harvest Festival cele 
Paul's Church, St. Leonard’s, took place on the agth 
evening. At the latter service the //ymn of Pra 
choir and the Choral Union, urder the direction 
Adelaide Mullen, Miss Kelsal!, Mr. C. U. Simson, 
field undertaking the concerted parts. Miss Mul 
the solo, ‘‘ Praise thou the Lord, ‘i 
















O my soul,” an 
Kelsall in the duet, ‘‘ I waited for the I_ord,” « 
in “ My song shall be of Thy loving-kindness.” 
and Simson did remarkably well, and the ski! fal 
Mr. E. Kennard left nothing to be desired. 
STRADBROKE.—An Organ Recital was given in Stradbreke Parish 
Church, Suffolk, on Sunday evening, the 2nd i of 
well. This is the third Recital that the young organist has given in 
this church while ona visit to Stradbreke, and hi ving has been 
greatly admired by the parishioner s. The f pro- 
gramme :—Sonata (No. 4), Mendelssohn: 2 in G (by request), 
Batiste; Prelude and Fugue in G, f. S. ; Offertoire (No. 2), 
Wély; Variations on “ God save the Queen,’ : 


Kr: nt.—In All Saints’ Church a Ha 
was held on Sunday, the gth ult al P 
Psalter were sung. Tn the mort 
“Ye shall dwell in the land,” Dr. Stainer. 
Service in F and Dykes's Te Deum in F. 
fully choral, was well rendered. The O 
played sev eral voluntaries. The church w 
with fruit and flowers of the best kind, ar 
attended at each service. 
WALLINGrorp. — At the Free 
the occasion of a Concert given 
F, A. Clarke, a Quintet for st 
Liddle, Misses E. 
capital p ato Gavotte, compe st 
heal Ae ul concerted pieces were Haydn's 
Austrian Hymn; an Allegro by Bach for two vic 
with great spirit and vigour by Miss E. life 
Clarke; and a Sonata of Mozart's for violir 
Concert-givers. Among the vocalists, Miss 
first mention. She sings in excellent 
training she has received. Mr.C. Bonelle, 
Fife, with the addition of Miss Arkwright 
hour,” the bright little Quartet, ‘‘ Around 
Ancient Mariner, and several of KBrahms's Li 
Liddle and Clarke taking the piano duet 
some violin solos and Mr. F. A. Claike accc 
evening. 
Waterrorp.—On Sunday, the oth ult., the anr 
giving Services took place at thischurch. ‘The 
and evening, opened with the Hymn “Come, ve thanktu 
The Service selected was Jackson in F, the Kyrie 
tion of the Organist (Mr. Charles Davies). Tne A 
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fawn Ww was the 
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id a crowded ccongregatio: 


























Library, on the 











thanks unto the Lord” (Sydenham), The wh 
exceedingly well rendered by the organist at 


The Voluntaries were Offertoire in G (Collin), Commu: 
Adagio in D (Cramer), and Jude’ s Festival Marct The Lishop was 
the preacher at morning service. 

WHITEHAVEN.—On Friday, September 30, a Concert was given in 
the Oddfellows’ Hall by the memters of Holy Trinity ur 
There was a large audience, Dr. Stainer’s Cantata, 
Fairus, formed the first part of the programme, 4 
consisted of a miscellaneous selection, The 
the solos being taken by membeis of the ¢ 
Organist and Choirmaster of Holy Trinity Chur 

















OrGAN AprotntTMENTS —Mr. William va 
Durham.—Mr H. A. Coward, to Elvet Wes) 
Mr. Godwin Fowles, F.C.O., Caen id 
Parish Church, Ryde, 1.W.—Mr. | 
Choirmaster to Craven Hill Scans 
Gate, W.— Mr. Walter Clough, to St. 
Keighley.—Mr. R. H. Parkerson, Organist 
gregational Church, West Norwood.—Mr. J. 
Choirmaster to St. Mary’s, Ellon, Aberdeens 
Mus. Bac., Cantab., Organist and Choirmast 
Hill, Upper Norwood.—Mr. C. H. Haslebu 
Choirmaster to Kosslyn Chapel, N.B.—Mr. ‘T loric ns¢ = 
ganist and Choirmaster, St. Lawrence Parish Church, Abbots 
Langley, Herts.x—Mr. W. H. Hig ( 1 < ‘ 





Holy Trinity, Broadstairs.—Mr. Ir 
Choirmaster to St. Mary’s Church Melcor nbe 
Mr. B. B. Barrett, Organist and Choirmaster at 





Catholic Church, Ely Place, Holborn, E.C.—Mr. Alfr: 
L.R.A.M., to the Parish Church, Fo! “Tee le.—Mr. Arthur E. 
to All Saints’ , St. John’s Wood. 


Cuorr APPOINTMENTS.— Mr. G. W. Bebbington, Conductor of 
Knutsford Choral Society.x—Mr. George Banks, Musicmaster to Cathe- 
dral School, Hereford. 


Gedfrey 
ys 





DEATHS. 


On September 13, at Trinity Terrace, Ventnor, the w 
Brooke, F.C.O., aged 34. 

On the 23rd ult., at SaWron Walden, Joun Titovas Frvr (sixty-four 
years Organist of the Parish Church), in his 76h year. 


> of H. P. G. 
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| may be had of the unders 


Now ready 


NEW AND REVISED EDITION, with various 
L 


improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 





A. Gore Ovusecey, Bart., M.A., 


Chants. Edited by the Rev. Sir F. 
Mus. Doc., Oxon., &c., and Epwin Georce Monk, Mus. Doc., Oxon. 
Edition I., in Post 8vo, with the Chants in short score. Cloth, 2s. 

Edition II., in Foolscap 4to, large type, with the Chants in short 
score. Cloth, 4s. 

Edition IIL, in Imperial 32mo. Words on loth, gd. With 
Proper Psalms, 1s. The Proper Psalms sep oe 3d. 


| \7 EW, REVISED, AND ENLARGED EDITION 
2N of THE CANTICLES, &c. First Series. 
Post Xvo, chants in short score. 6d. 
Il. Foolscap 4 sin short score. Is. 
If. In 32mo. Vords only, 14d. 
When this new E@ition is required, instead of the original Work 

(which is on sale in all its original forms), orders should be specific 
for “ Revisep Epition.” 


NE: REVISED, AND E ENLARGED EDITION 
a of THE ANGLICAN CHANT-BOOK. A Collection of 
Single 

Psa 

















Chants, Ancient and Mc lern, appropriated to the Daily 
s, Canticles, and Hy i : Book of Common Pra ayer. The 
ae with those of the “ Psalter,” and are similarly 
Edited by Epwitn GrorGe Monk, Mus: Doc., Oxon. 
Foolscap 4to, large type, papez 





8vo, in paper cover, gd.; cloth, 1s. 6d. 
cover, 1s. 6d.; cloth, 2s. 6d. 
London and New York: 


REGENT HALL, LONDON 


Established by Dee 


NoveEtto, Ewer and Co. 
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CHARI Hon. Sec. to the Governors. 


44, Devonshire Street, Portland Place, W. 


MISS. M ADGE ROCKINGH: AM (Sc )prano) 
(Puy il of Edwin Holl q R : 
r Oratorios and Concerts, a 
122, Deansgat! 






anchester 


MISS KATE c. FOUNT AIN 








(Contralto), 









B LAGB RO’ (Princi pal Tenor), 


Parish Church, Ler 1 


MR. CH ree 


MR. RALPH DAWES (Tenor). 

MADAME ANNIE CHAPPELL (Mrs. Ralph Dawes) 
(Mezzo or Contralto 

ar separately or together 


South, Chiswick, W. 


RICHARD LLOYD JAMES (Tenor). 

3allads, &c. For Terms and Press Notices, address, 
"Sme thwick ; or Clef Club, Birmingh Reference is 
kindly permitted to A. R. Gaul, Esq., Birmingham. 


M k. HENRY BEAUMONT 
Palace (Handel Festival Orchestra), 
Rosa Opera, Drury Lane, &c. Engaged: October 3, 
a: Bury; ; 27, Brighton; 29, Saddleworth (‘ , 
Novem ber 1, Croydon; 8, Brighton (Opera); 10, Holmfirth 
A 1t, Doncaster; 12, Bow and Bre miey Institute; 17, 
tend ce 1, Chester (“ Paradise and the Peri” ); 29, Sutton; De- 
cem ber 1, Delph; 6, Dover (‘ Last Judgment,” &c.); 9, Belfast 
(Garden Scene,“ Faust”); 10, Dublin (Ditto); 13, Elland (* St. Paul’); 
20, Glasgow Choral Union (“Elijah”). Address, 49, Ladbroke 
Koad, Ww. 


M R. RICHARD E. RILEY, Bass Vocalist (range 
a +10 Ej, is open to accept Engage ments for Oratorio, Cantata, 
For terms, te , address, rr, Pershore 





Address, 





a 


For Oratorios, 





“The Poplar 








(Tenor), Crystal 
St. James’s Hall, Car! 
Hastings; 10, 
‘Samson ”); 31, 














or Balled Concerts. stimonials, &c. 


Koad, Birmingham, 
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DURING THE LAST MONTH—continued. — 


DURING THE LAST MONTH | IEN EL, OTTO.—Second Concert-Satz 
Published by NOVELLO, EWER & CO. | ‘ 
ACFARREN, SIR GEORGE.—Andante and 


TANFORD, DR. C. V Sys a J minor. \ \ Rondo. For Violin and Organ. 2s. 6d. 
u (The Irish.) Full Score, 30s, String Parts: Violin (1st), 2s €d.; | oT aise , ” 
Violin (2nd), 2s. Gd.; Viola, 2s. 6d.; Cello and Double Bass, 3s. €d. | Br * J. S.— M ; _ —— ayoues a = wel by 
> laa . ‘ IRIDGE, us oc on., an AMES IGGS, Wlus 
EBER.—* Three Seasons.” A Cantata for ry MIE (Peclades- and Racise. vn a 
Solo Voices and Chorus, with Pianoforte Accompaniment. th Book contains several of Bi ich's most masterly Organ 
The English Version by G. E. TRoUTBECK. Is. t A minor Prelt sde and fueue, the lovely B minor 
j _ a > Songs Second elude and Fugue are 
ENDL, KAREL. T welve Gipsy bg aa aos . r with two that are less well known: a Prelude and 
veg Compe Aegis tai Accompaniment. The English Version | in C major, a brilliant work; and the Prelude and Fugue in 
by 4 28. ) de in 3-2 time). work has, perhaps, suifered in 
2 
VORAK.—Sixteen Songs. Op. 2, 5, 17, and 31./1 yt : hitherto been set out in a some. 
The English Version by the Rey. Dr. Troutseck. 2s. €d. | = at crows led manner, a defect that has — remedied in this E dition, 
{For list of contents, see page 645. | ee got : ie estions are as usual given for the treatment of the 
1S era OVKS. 
7JER F, HALFD: iN .—Compoesitions for the - 
enced ; D 5 te IR wget TON, W.—Festival March. For the Organ, 


re: (Novello, Ewer and Co.’s Pianoforte Albun 





in 
D minor. Op.22. For the Organ. 1s. 6d. 



























Nos. 29, 30, and 3 Is. 
HE MUS SICAL TIMES AND SINGING CL ASS | es ' = 
CIRCULAR. Vols. XXL. and XXII. The Music of Nos. 482} GQ HAW—NUNN.—On the agen inst. at St. Mary’s, 
to 529. Cloth boards, 2s. a. }s Penz >, by the Reverend Preberdary Hedgeland, assiste d by 


Wriothe esley Wi 1, Vicar of Gabe al, HERLERY 
f r 


of Arrowe Park, Ches 





OVELLO’S OCTAVO ANTHEMS. Vol. NV. | Joust thir 





Cloth, 7s. (For list of contents, see page 605.) ito Hesnreri nd daughter of 7 ux H. Nuss, Penzance. 
7 tR.—Twelve Picces. Violin and MARE CRASH 
KING, OLIVER.—-Twelve Pieces. For Violin and/--ENOR WANTED, for Belgrave Presbyterian 
»janoforte. (Novello, Ewer and Co.'s Alt I .) 2s. 6d. Chureh.. dlallun Street We st, Belgrave Square, S. WW owas 








| Wedne 7-39 p.m. Salary, £12. 


at 
ssed, Precentor, 67, Cad ogan 





QATTISON, T. MEE.—* The Miracles of Christ.” | Services on Sundays, a 












Sacred Cantata, 25 | No Organ. Applications to be add 
‘ Rearenacs Pe. Street, 5.W. 
— Ditto, ditto. Tonic Sol-fa. gd. sn ts 
VAG SN ae Be Kaa alma. < ‘O! RG. ANIST W vial Db. Dissenting chapel, 
INCENT, CHARLES.— ‘Choral Instructor.” | \ nee aston 1 ondon, y, £20. Apply by letter only, to 
For Choirboys and Ladies’ ging Classes. Gd. | Orgar care of Mr. ng eper, 47, Finsbu: y Pavement, E iC, 





7N ao Paper cover z 
LLEN, IF. J.—* Dainty Ditties.” Paper cover, iC .RGANIST and CHOIRMASTER WANTED, for 
1s. 6d.; cloth, 2s, 6d. | ; 1 
3 2 P adaclt St. Peter's Iron Church, Hornsey. There is a sinall Two-manual 
CHUMANN, R.—‘ Paradise and the Peri. | Organ. Small Stipend. App ly, by letter, to the Rector, Hornsey, N. 
RSE SE hte oe | et creeney Sa 
a icq ate Edition, ite igi | SSOCI ATE of College of Organists desires RE- 
EBB, T. HENRY (in D flat)—A Plain Morning | 2 ENGAGEMENT as ORGANIST and CHOIRMASTER, 
Service (in Chant form). For the use of Parish Caeirs. Tt ’ , With excellent testimonials. A.C.O., Messrs, 


FORD, ERNEST—fin F). Te Deum and on 











1, Berners Street, Londo 


ORGANIST and CHOIRM.: ASTE R of some some 
‘ears’ standing is open toa similar ENGAGEMENT, Ac- 
1 to Daily Choral Services and Choral Celebrations. Anglican 
yrian. Con vem ant. Fig shest testimonials and references, 
R, #4. 7. it's York Ros _ Lam be 2th, Sw. 


MEss! TER, J. H.—Benedicite, omnia Opera. 2d. | 








USGRAVE, J. T.—Benedicite, omnia Opera. | Addr 
Arranged tc “~‘ its, 3d. |- eee TR EOD oS 
Poissy gee aga ail : EX PERIENCED ORGANIST desires RE- 
St MNER, J. H.—Benedicite, omnia Opera.) 1°) ENGAGEMENT. First-class testimonials. Held last appoint- 
is For Treble or % nison Choirs. With Organ Accompaniment. | | ment Six years. Would deputise. A. C., 224, Gresham House, E.C, 
4d. Voice parts, 14d. : AN TE D. 7 P , = OF oR TE 
OOD, ALBERT.—Benedicite, omnia Opera. | 'W “4 an experient ig N set dre 
Ne seGhaat 1 ga oda Bill gs Cor es ha knov vledze of American 
Set toa Qu: = hant. 2d. Ore: ns, &c ocd references. Apply, C. R., Messrs. Novello, 












TRY DELL, E. E.—(in C). Magnificat and Nunc | t 1, Berners Street, pid > 
onsen aa —_— — | Te NER.—SITUATION WANTED, in Town or 
ULEFTF, C. E.— Behold, how good. Anthem. Country, by a Young Man, Gocd reference. A. B., 14, Adelaide 

4d. | Road, London, N.W. 
. .T .¢ 1 lh 85 en : ——o Sen 

DAMS, JOSEPH H.—‘“ Sing to the Lord.” | M ANAGER, SALESMAN, and TUNER, &c., 
Anthem. For Festival or General use. 3¢. av requires APPOINTMENT in above capacity. Thorovg shly 
JES N ].—Five Hymns, with Tunes. >], | prectical. Many years with Erard, Collard, Cramer, and others. 
JONES, JOHN J J ? : ; - Pruner to Rubinstein, Mattei, Jenny Lird, Patti, and the Principal of 
| the London profession, in ing the Roy al H useho Id Good pianist. 










cated. England or abroad. Musica B., 
v. 


h sales man, Vell ex 
en s Koa B ayswater, 


CE PRODUCTION AND SINGING 
¢ ONLY URAL METHOD 

ght, and every secret explained, by 

Flea ders Road, Bedford Park, 





Breocow, I’, W.—Concluding Evening Hymn. td. | 





AY, DAVID.—“ Round us shines a adie 
light.” A Christmas Carol. 2d. | 
| Bad KINS, IF. W.— Through the midnight air.” | 
Christmas Caro]. 2d. Words, 1s. per roo 
*OUNOD, CH.—‘ The Holy Vision.” Sacred 
Song. Words written by Freprrtc E. Weatierty. 2s. | res HOU R OF SILENT MIDNIGHT, a . Christ 
@ LLICOTT, ROSALIND F.—*Sing tome.” Duet | ** SS ee eee 


, 26, Hanway Street, W. 
for Soprano and Tenor. The words written by R.S. Hicnens. 2s. 


SAWYER, FRANK + -eheacabatiagak tue My vsic YY ESIC COPIED and TRANSPOSED. Adver- 





3 ; ; San tiser wishes a SITUATION as ASSISTANT in a MUSIC 
Op. 8 Four Vocal Duets. 1. Dawn; 2. Noon; 3. Twilight; | wARE HOUSE 
4. Night. 1s. Or separately, 4d. each. Address. Se 
> Pp > ae “B&R Py an’ Tie 2 R 
H ARBO . we hidigeive bse se — i My fos . ei we URGAD 5 stops, octave pedals, £203 
Empire s BThHeSE Baty (the olonists Greeting to Dritannia, also one by Roaeas eA ARE ie , 4 stops, 2 octaves pedals, 
1887). For Four Voices. 3d. ss . E 25. Klitz, 26, Hanway Street, W. 
BT, FRANZ.—Four Four-part Songs. For ai 
Men's Voices. (Novello’s “ Orpheus,” Nos. 2c6 to 209.) Calm | RGAN for S: \L vE (superior Second-hand). — 
js the lake, 4d.; Departure, 2d.; The Father's watchful eye, od.; The manuals, 13 Stops. Separate pedal organ, Apply, Maley 
Night Watchman’s Call, 4d. Young and Co., 135, York Road, N, say A hod 
EARSON, W. W.—‘“’Tis Morn!” A Four-part RGANS Tuned, Cleaned, and Repaired for 
Song. The Words by Epwarp Oxenrorp. 3d. we Fie jon, by W. BEALES and pr agg Limes 
% . oad, Croydon, who have a sample two-manual Church Organ on view 
OWEN, F. H.—Chorus and Dances of Reapers} at their factory d organs in stock fiom £50 to £500. Full parti- 
and Gleaners (‘‘ Ruth”). 8d. culars on appl n. 


Well oe with the Trade. Good references. 


ind Co., fr, Berners Street, W. 
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VIOLIN AND BOW 
MAKERS AND REPAIRERS, 
GEORGE WITHERS & CO. 
(Late of Coventry Strect), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLES. 


A FINE COLLECTION OF ITALIAN INSTRUMENTS. 


Bows, Cases, Music Stands, &c. See Price Lists. 


51, ST. MARTIN’S LAN 


No oTHER ADD 


D'ALMAINE'S 
PIANOS a ORGANS 


of tone and workmans 


, LONDON. 

















For quality ip are not to be surpassed. 
Write for Professional Price List. 

T. D’ALMainz and Co., or, Fins! 

Kst ablis 


ury Pe Pavement, Londen, E.C. 
hed 102 years. 





“TOWER a “ORG AN W ORKS.. —S 
made out for Organs i Repairs 
Tuning by experienced Artis 
Organs and M aterials. “e Will 


WO-MANUAL ORG: \NS “for SALE. 
or Chapel. 26, 16, 10, and 8 stops. W.E. R re 
to F Her Maje: sty, , Central Organ Ww ork: s, Manchester, S. 


RASS, REED, STRING, G, and DRUM and F IF E 

B: ANDS, PIANOF ORTES, and HARMO? NIU MS st 

wholesale prices, at J. Moore's, Buxton Road, Hud 2 | 

with drawings of every instrument, Post-free.. Music for an ny kind of 
band. Patronised by the Army, Navy, and Rifle Corps. 


7ELLY and CO., PIANOFORTE and HARMO- 














NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer Street, | 


London, W. 

Kelly’s Organ Harmoniums are the ‘ 
manufacture that gained “any award” 
bitions, 

A liberal discount for Schools and Charitable Institutions. 


‘only instruments ” of English | 
at the Dublin and Paris Exhi- 


Three hundred Second-hand Pianofortes by the leading makers, at 


all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 
_The Trade, } Merc -hant Ss, , and Shipp ers supp lied. 








(BOE 3S from }- SHARPE 


Pudsey, near Leeds, are warranted free from the fa 
N.bB.—Special atten Fog is J 


(Professional Obo 





socommon on other Oboes. 
bore, &ec, 





‘OICE—JAMES'S “SINGER'S FRIEN ND*| 








LOZENGES. Their effect is simpl ly marvellous on the vo 
organs, ‘Testimonials: “ Invaluable aids B to the 
— “ Mos st effectual for voice and throat.”—Mr “| 
oxes, 7d. and Is, 2d., stamps; sent by retur n post. J 





London, ‘N, W., 
PEAKERS and SINGE 2RS give unqualified praise 
to BASKER’S UNIVERSAL LOZENGES. They clear the 
throat, and give tone and power to the al organs. (See Testi- 
monials from Mrs. Scott Siddons, Mr. Farley Sinkins, &c.) In tins, 
1s, 14d. and 2s. gd., of all Chemists. Post, 14 and 33 ‘stamps, from 
Basker and Co. and Co., Chemists, Bridgwater. 


an nd of Chemist 3 





rena Highgate Road, 














| 


eae ee eee 





YDRAULIC ENGINES for Organ 3B slowing r, | 
Blennerhasset’s Patent ‘ Perfect” Prize Me lal Engines are} 1 

the best. 15, Vernon Street, King’s Cross Road, London, W.C. | 
CCURATE METRONOMES, 1s., Post-free. | 


Rudiments of Singing, 1s. per dozen, Singing-Class Tutor, 
uth edition, 6d. each. D. Scholefield, Trinity Street, Hud ddersfield. 


NICHOLSON AND CO., | 
ORGAN BUILDERS, | 


PALACE YARD, WORCESTER. 


(ESTABLISHED 1511.) 
1 Estimates 


ae ont free 
Spec cations and Seni Jiee. 
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paid i the t 
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| JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 
Gold Medal awarded, Bradford Technical School Exhibition, 1882. 
Specifications and Estimates free of charge. 








EUSTACE INGRAM 


ORGAN BUILDER, 
BURNARD PLACE, HOLLOWAY, LONDON, N. 
| Tone very sweet, characteristic, and sonorous; reeds smooth, even, 
| and brilli ; action absolutely noiseless, light, and elastic, with most 
| perfect r tion. Unrivalled for standing in tune and repair. Prices 
| Most reas onable. 


1120- GUINEA ESTE Y ORGAN. Two rows of 


keys (C to C, 5 octaves) and pedals (C to E, 2} octaves), in 
| very handsome walnut case, with organ stool to match; very 

ised, andin splendid condition. E ight stops on swell, si x ong 
d one (16 feet) on pedals; composition pedal : ind swell pedal ; 
e swell for use when not using pedals and blowing by feet. 

lower (separate bellows) with indicator. The most beautiful ef ffect: 
| from the softest violin or flute solo to the heaviest choru s, may be 
iz ade by this instr nt. Price £75, delivered free in Eng and. 
t. Cuthber t's, Albrighton, near W olverhar mpton. 


Oras for SALE.—Five stops, 2) octaves pedals. 
Decorated front; good tone. £25. Grey, 22, Yeldham Road, 
mmersmith. 











































BH ARMON IUMS and of sede S. Tae very large, 















SAN ORG rANS, from (5 18s, 
> “ MISSION ” Reed Organ, £3 15s. 
ater Wy. 


AMERIC 





hy ig 





17 stops. Improved 
a nc. Great bargaiz. 


Ti wo ma nui als ; 
t workmanshir 
Ide “Gi ove Hol 


for Sz \LE. 
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3E R ORG. \N 


Ss (Great 5 











f Musical Property. 


Mee RS. PUTTICK and ee ;, pucaronaem, 


Auction ‘Rooms : s] pecially for the Sal eo 


fs Leices ster Square, London, W.C., hold SPECIAL SAL 

AL I RUME NTS on or about the 2oth of every 
Music P! ates, and Cisselanen 
toch cs, Manufs ctu Plant. &c., are held as occasion may 
Valuations for Probate or Legacy Dety, or for Public or 
Sale. Terms on application. 


ts of Mr. Ww. C21 : With vet Be 
ICK and SIMP SON will Sell by 
House, 47, Leicester Square, W.C., 
§ 10 minutes past One o'clock precisely, the 
TSIC PLATES and COPYRIGHTS of Mr. Ws 

2, Be ners St Teet, London, W., together with 
‘tures, Fittings, and General Trade 


















Auction a 
, Novem 














Cat alogues on n. 
IMPORT. \NT TO MUSIC PUBLISHERS. 
DISSOLUTION “OF Pp ARTNERSHIP. 


>, BY AUCTI ON 


COPYRIGHTS AND ) ENGRAVED ) PLATES 
Mussrs. MARRIOTT & WILLIAMS, 


MUSIC PUBLISHERS, 
Yogether with the Printed Stock and Stock of Trade Sheet Music a 
the Lease and [ixtures, on ar iain ses, 295, Oxford Street, 


E IDM r 7 
Mr. HEN RY ELTON, 
er 2, at One o'clock precisely; also the 
| Retail Stock of | Risse s, &c., on Thursday, November 3, at One 
o'clock precisely. 
Catalogues free on application at 295, Oxford Street. 


R. WILLIS (established 1827), Maker and 

e Importer of Brass and Wood Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories 
London. List for stamp. 
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BEWARE OF COUNTERFEITS. 


VIOLINS. 


Paris UNIVERSAL ExurniTion, 1878.—CLAss 13. 
OrFICER oF ACADEMY (FINE Arts), 1884. 


Gold and Silver Medal, PARIS, 1878.—Gold Medal, Paris, 1879. 


Gold Medal, ROME, 1880, and Two Diplomas. 


CH. J. 5. COLLIN-} MEZIN, 


VIOLIN, VIOLONCELLO, AND BOW MAKER, 
ARTISTIC HOUSE, 

PARIS, 10, RUE DU FAUBOURG-POISSONNIERE, ro, PARIS 

The celebrated Violins and Violoncellos for Soloists, which, since 
the ad sear ingle new system, are the only approved. Recommend ed 
and played by the greatest masters; among others, Messrs. SIVORI, 
MARSIK, HOLLMAN, LEON ARD, ARMINGAUD, Miss MARIE 
TAYAU, &c., &c., Messrs. MASSART, SAUZAY, DANCLA, 
E RANCHOMME, MAURIN, CHEVILLARD, JACQUARD, &e., 


Professors at the Conservatoire of Music, Paris. 
Catalogues and testimonials Post-free on application. 


RUMMENS' 
ORGAN PEDAL ATTACHMENT 
FOR PIANOFORTES, 


FOR THE HOME PRACTICE OF ORC 








Y MUSIC, 


CAN BE APPLIED TO 
ANY PIANO 
AND IN MOST CASES, BY MEANS OF INGENIOUS AND 


PERFECTED DETAILS, 


HOUR. 


RECENTLY 


IN ONE 


\LWAYS READY FOR USE, AT ANY TIME, FOR ANY LENGTH 
OF TIME. No BLowIsT REQUIRED. 
Price, complete, £8 8s. Coll. Org. or any other Pedal 


Board, detachable—i.c., instantly removed and replaced, 
5S. extra. 

These Pedals have been before the musical public for 
some years, and are always recommended by the entire 
musical profession as a perfect substitute for the Organ for 
practice. They are the best London make, and guaranteed 
to stand any amount of use. With Pedal Frame and Seat 
lrench polished to match Piano, they are a positive orna- 
ment to any room. 

Extracts from a few 

DR. STAINER—“ For those who wish to study Organ 
Music in their own homes I know of nothing more valuable 
Attachment.” 


Testimonials. 


than this Pedal 

DR. MARTIN—“ It gives me much pleasure to be able 
to say that I think very highly of your clever mechanism 
for applying Organ Pedals to the Pianoforte.” 

DR. STEGGALL—“‘I have recommended these Pedals 
with great confidence, and they have in all cases given 
perfect satisfaction.” 

DR. BRIDGE—“ A successful invention, and one which 
will give satisfaction to those who use it.” 

DR. FROST—‘ Every organ student who aspires to 
become a facile pedallist should have a set in the house.” 

E. H. TURPIN, Esq.—‘‘In I can strongly 
recommend Mr. Rummens’ pedal action and its applica- 
tion to the pianoforte.” 

Appress—HENRY J. RUMMENS, 
47, CHURCH ROAD, BRIXTON,*LONDON, S.W. 


short, 





MESSRS. BEARE AND SON 
MANUFACTURERS AND IMPORTERS OF 
EVERY DESCRIPTION OF 


MUSICAL INSTRUMENTS, 
STRINGS, FITTINGS, &c., 
34, RATHBONE PLACE, LONDON, W. 





| MERCHANTS, SHIPPERS, AND THE TRADE 


SUPP LIED. 


and 2 1 Pee air unstvaliod Collects ion of 
OVER THREE HUNDRED 
OLD VIOLINS, TENORS, CELLOS, 
AND DOUBLE-BASSES. 
Sole Wholesale Agents for James Tuxes’s celebrated BOWS. 
The only Makers of the 
NEW QUEEN’S MODEL 
PIANO AND AME RICAN ORGAN CHAIRS 


ional Exhibitions). Metal tube fr 


seats, upholstered to taste, 


AND MUSIC 


from 18s. 6d. per set, 
Music, and Instruments 











hibited at the Intern ames, 
vith the best gold bronze, shaped 
cel £1 Irs. 6 
“LOW IN STRUMENTS 
for the Performance of Toy Sy = onies, 
including Music. Lists of Toy Symphony 
required, sent on application. 
BRASS AND WOOD INSTRUMENTS 
of every kind, at lowest possible prices. 
HARPS bought, so!d, or taken in exchange. 
REPAIRS of every kind of Musical Instrument executed promptly 
by experienced Workmen. 





New .y REVISED AND ILLUSTRATED CATALOGUE FREE. 


BEARE & SON, 1, PLiacr, Lonpon, W. 
ALERED aaa ORGAN BUILDER, Organ 
N 


Works and Show Rooms, 550, Holloway Road, London, f 
Organs built to any specification or dimensions. The most valuable 
selection of high-class stops, and the most compl« ste and perfect in 
scales, Organs guaranteed to be constructed of first-class materials 
and workmz inship, at the most reasonable prices. New and Second- 
hand 2-manual Organs kept in stock for sale or hire, or on the three 
years system. Tuners sent to all parts of the kingdom; repairs and 
additions, 

Estima ites, Pp rice list, and testimonials sent free. Inspection invited 
to view the works and organs in course of construction, and the large 
stock of se seasoned materials. Organ practice, Is. per hour. 


. CONACHER & CO,, 


Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


ESTABLISHED 1854. 


SPECIFICATIONS FREE ON APPLICATION. 
JIOLONCELLO. 


3ENJAMIN Banks, of Sarum, 17 
Probably the finest specimen extant. 
23, Grosvenor Street, London, S.E. 


IOLIN STRINGS.—Finest Italian, three firsts, 
Post-free as sample, for thirteen stamps. Alphonse Cary, 
Newbury. 


UNE YOUR OWN PIANO.—No Pianist should 

be without ALLAM’S PATENT TUNING APPARATUS 

for Amateur Tuners. Price 15s.6d. Carriage free. A. Allam, 1 
Leverton Street, London, N.W. Write for particulars, 


258. WORTH of MUSIC for ts. 6d. Songs and 
pieces. Best composers. All clean and perfect. Post-free. 
A. Thistlewood, 5, Hunter’s Lane, Birmingham. 


USIC neatly and accurately COPIED or 
TRANSPOSED at Gd. per page (inclusive), Address, Breve, 


24, Hanover Street, Peckham, S.E, 


“Raravonn 














Grand ‘Instrument made by 
74. Absolutely perfect condition. 
Particulars of Executor, 
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PoPULaR COMPOSITIONS by GABRIEL| VOCAL SCORE. STAFF NOTATION. 22t1 





DAVIS. 
SONGS. Net. 
WHO'S FOR THE QUEEN? (New s. d, 


Patriotic Song.) 
The Words written by F. E. Weatherly oa ove we 2 O 
(Sung by Mr. THurtey Be ALE ) 

KING CARNI VAL. The Words written by . Weatherly 
BY THE RIVER. The Words written by Herbert Gardner... 2 0 





ELSIE (The Flower Girl’s Song) .. aia «a & 0 


(Sung by Miss AbA ToLKIEN. ‘y 
THE ZINGARA... ese a @ 6 
(Sun g by “Miss. lost “SHerrincton.) 
THE COMING YE FR The Words written by Dean Alford 2 
THE OLD yogi GATE, The Words written by R, 
Richardson, Es 20 
a songg OF THE LEA, Thewordswritten by Rt Rich: ardson, 


THE “Var TLE LASS 0’ BRAY. The Words written by 


Edward Oxenford . 2 0 
(Sung by Miss José SHERR NGTON and “Miss Jean IE z Ros SSE.) 


PIANOFORTE, &c. 


ALBANY. Grande Marche Triomphale (Composed in honour 

of the Marriage of H.R.H. Prince Leopold). 2nd Edition 2 0 
Transcription for the Organ, by Dr. W. J. Westbrook ... wa & @ 
MY LADYE BARBARA'S GAVOTTE ... ie aig ee EO 


PART-SONGS, S.A.T.B. 

























THOUSAND. 


RUTH 
| A PASTORAL CANTATA 
} Words by Epwarp Oxenrorp 
MUSIC BY 


ALFRED R. GAUL. 








“Bri rht, tuneful, fresh, and 1 
favourite, 


musicianly—this work will bea 
Gaul's reputation.”—Lirmi 





and will add to Mr. 








several composers; none, how- 
ar as the van itata under notice 
h f chas acteristic 


nba bee en set : to mu 







TOWN HALL, 


PERFORMED IN THE 


ON TWEL om 


BIRMINGHAM, 
Occ ASIONS. 
































THE THREE STARS. 2nd Edition oor ove ove © 2 Vocal Score, paper cover, 2s.; ditto, paper board 
THE KNIGHT’S RETURN, 8th Edition au ane) OS The Choruses (only) in V ocal oo for M 
GOD SAVE THE PRINCE oth Edition... ea ae O 2 ‘ ver, Is 
THE DISTANT SEA. 6th eee Oo 2 Tonic Sol-fa Edition, 9d. 1 he 1s loan of Band Par rts m nay 
TO THE WOODS. 12th Edition ... ” . ore ese © 2) be had on application to a Cc S nd full liberty is given tc 
HARK! 'TIS MUSIC, 8th Edition ere eee eee eee © = | perform this Cantata and to insert the words in any prog sramme 
THE HOUR OF REST. sth Edition “. <. .. « © 2| Without further permission. 
DAME WIGGINS OF _— & rous.) roth Edition ... o 2 : 
DAME TROT. (Humorous tr is ih ie London and New York: Novetio, Ewer and Co. 
WHO'S FOR THE QU PEN? Sak Patriotic Part- ae va Aaa casa < . 
feng, Foctzan) ae eee 3| LJ UMOROUS PART-SONGS a A. J. CALDI- 
London and New York: Sidecen: EWER btn | ; ‘ peisigln , : 
> tt ™m hli . 2) 
- | Poor Little Tom ished)... : zd 6d. 
FOR MALE VOICE CHOIR. —T HE NAT iON AL | Where are y ast published 6d. 
Fe y 1. | Hump umpty ° sae om 2G 
am ANTHEM, price 4d.; JUBILEE ODE, price 6d by BS ittle Jack Horner, 6d.; Tonic - So! - 2d 
GrorGE RISELEY. Jack and Gill eo 
London and New York: Novriio, Ewer and Co. | The House that Jack built, 6d.; Tonic Sol-fa 2d. 
oa ES : | The Sobbing ae i pe eee <n 3d 
SONGS BY | The Haymakers Part-song ... 4d. 
} Out on the V . Part-song 4d. 
- Yule. Part-song ... sia « sd. 
lao Y ’ oe = 4 
STEPH E N S. ST R AT i ON . | Sleeping Leaves. Glee... as oe ase eee 4d 
| London: Merzver and Co., 42, Great Mar!borough Street, W 
' — _ 
SONGS. net. | NEW POPULAR SONGS. 
POETRY BY s. d.| aes a ae 
Arise, my love! « RoBERT CxomptTon. Tenor I 6 | Sonne” es en — ene vous ed Otean 
The lover's star pe = % + I 6] Accompaniments). Key F. Compass CtoD. By H.T.TittMan. 
oe SO i Cuarztes Mackay, LL.D. Soprano 2 . APHNE. Words by Walter Besant. By [3 aol 
The magicharp ... ae * ” 2 EAS 
e ed - ee — LTMAN. 
sor — Tk - Epwarp Oxenrorp. = 2 : London: Weekes and Co., 14, Hanover Street, W. 
‘ oe me ” ” 
The cricketer’s song .. F. T. Reap. Baritone mae rae oe eee ee 
Wert thou mine... e enor ... ae 1 6 TO CHORAL SOCIETIES. 
The Woodman ... EDWARD OXENFORD. Bass... «a 2 0 —_— 
smile by _ . RicHArRD Y. SturGes. Baritone... 2 : Now Ready. 
sun and the flower ... ' as ee ‘ ’ , i a tae _ series 
ticmin 2 ; Contralto” 2 0| SECOND EDITION OF DR. STORER'S SUCCESSFUL 


London and New *¥ ork: NovELto, Ewer and Co, 


Popular Part-Songs for S.A.T.B. 
By W. W. PEARSON. 


*Swecet to live (26th thou.) 





Sweet Spring (Madrigal) ... 3d. 





The River ‘ ee 3d. | Welcome, young Spring! ... 
Over the mountain side ee 30. |*The Anglers sig 

Soul of living music . e. 3d. | The Dream of Home 

The Jager Chorus + 3d. ; Summer and Winter 


The Stormy Petrel «. 3d. | Departed Joys oe ane 

The Coral Grove ase eee 3d. | T here's beauty in the « deep... r4d. 
Pibroch of Donuil Dhu .... 3d. | Soldier, rest!.. «ee Ide 
The Oyster Dredgers <« 20. W oods in Winter ... =~ Ge 


HUMOROUS PART-SONGS. 


‘Three Doughtie Men. (22nd thousand) eee “ ‘ we 30. 
Three Children Sliding. (6th ncaa por ose ae es 90. 
A Ryghte Merrie Geste ... ae as ove Ake 


PART-SONGS. 
With Pianoforte or Orchestral Accompaniments. 


The Iron Horse re ee 40.| The Ocean ... 3d. 

Off to Sea ie ose ww. 4d. | *The Iron founders (20th thou. ) 3d. 

Orchestral Parts on application to the Composrr, Elmham, Dereham. 
Tonic Sol-fa Editions at half the above prices of those marked *. 


London and New York: NoveitLo, Ewer and Co, 


im XUM 


la » TED KY 7 \T-y. 
THE TOURNAMENT 
Two Shillings net. 

This work has been performed with great success at Beverley, 
Dover (with Mr. Santley), Doncaster, Folkestone, Glasgow, Halifax, 
Londonderry, Salisbury, and other places. 

Orchestral Parts to be had on hire from the Author, Foll:estone. 
London and New York: Nove.tto, Ewer and Co. 


NOBLE QUEEN OF ENGLAND. A Jubilee 
Part-Song for s.a.T.s. Composed by T. Simpson. Price 4d. 
No choir should omit singing this stirring part-song at any ensuing 
entertainment or tea-party. 
London and New York: Novetio, Ewer and Co. 


LFRED GILBERT’S SINGING-BOOK for 

PUBLIC SCHOOLS AND CHOIRBOYS is equally adapted 
for Ladies’ and other Schools. Price 6d. Appendix of Practical 
Exercises. 6d. London and New York: Novetto, Ewer and Co. 


HE SINGING BOOK Series of Two-Part Songs, 
For Treble Voices, with Pianoforte Accompaniment. Suitable 

for Classes. 8vo, 2d. each. 
London and New York: 








NoveELLo, Ewer and Co, 

TO DR. STAINER. 
RGAN PEDAL SCALES & DAILY STUDIES, 
| by Gro. Ernest Lake (including two Themes with varied 
| Pedal Obbligati, containing many of the Passages met with in stan- 
| dard Organ Music). Price 1s. net. 
| London and New York: NoveELLo, Ewer and Co. 
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Just published. Octavo, 3d. 
THE HARVEST TRULY IS GREAT 
SHORT, FULL ANTHEM FOR HARVEST, EMBER DAYS, 


MISSIONS, &c, 
COMPOSED BY 


W. W. PEARSON. 


London and New York: NoveLLo, Ewer and Co. 


HARVEST ANTHEM 
Introducing the Hymn No. 388 H.A.M., to be sung in Unison by 


Choir and Congregation, 
O GIVE THANKS UNTO THE LORD 
BY 
LANGDON COLBORNE, Mus.D., 
Organist of Hereford Cathedral. Price Threepence. 
London: Wegkes and Co., 14, Hanover Street, Regent Strect, W. 


MALLWOOD’S (WM.) FESTALand GENERAL 
ANTHEMS. 
No.1. THE LORD REIGNETH. Easter, Whitsuntide, or General. 
2. THUS SAITH THE — THE KING OF ISRAEL. 
Easter, Trinity, or Gener 
. PRAISED va THE LORD “DAILY. 





Harvest, Easter, or 


’ 3 

‘ Whitsunti 

» @ 1 WILL MAGNIFY THEE, O GOD, MY KING. Festival 
or General. 


IN THE BEGINNING WAS THE WORD. Christmas. 

I WILL GIVE THANKS. Easter, Ascension, or General. 

ALL THY WORKS PRAISE THEE, O LORD. Harvest 
or General. 


Sw 


Price 2d. each, 
London: B. W1Lt1Ams, 19, Paternoster Row, E.C. 
HE STRATHEARN COLLECTION of PART- 
SONGS, as sung by Mr. LAMBETH’S celebrated BAL- 
MORAL CHOIR, &c. Price 2d. Those marked * 3d. Sol-fa, 1d. 
Composed or 
Arranged by 
The Auld House 5; . H. A. LAMBETH. 
The March of the Cameron Men. a a ” 
Will ye no come back again we ena eas * 
Auld Edinburgh Cries see so ose oe es 
3raw, Braw Lads ony ” 
Bonnie Prince Charlie (Cam ye by "Athol y i - 
Roslin Castle ... sis ” 
The War-Song ‘of the Men ‘of Glamorg aa sik a 
Savourneen Deelish .. sis ¥ 
The Jolly Miller prt ie mee oth — > 
Begone, dull care... 
How calm, how beautiful (Sol-fa, 4d.) 
13. *The Twa Doos 
14. *The Covenanter’s Widow’ 's Lament 
15. “It was a lording’s daughter... . 
15. “The March of the Cameron Men... 
17. *Will ye no come back again 





2 aNIownpowonww 


as 
NHC 


Se ¥s 
. T. RICHARDSON. 
J. YorKsTON. 


as ms 
. T. RIcHARDSON, 
J. YoukstTon, 


18, Flowers of the Forest a ‘ie sie i W. Heme. 
1g. Caller Herrin’ ... oe eas wes see ive - 

20, Lord Gregory eee a ‘als ise = RS 

21. Pibroch o' Donuil Dhu site * 

22. The Rowan Tree . se . H. A. LAMBETH, 
23. Bonnie ran the burnie down ms an saa ‘6 

24. The Bonnie Brier Bush... woe ae nae 

25. Joy of my earliest days ‘ee ie sill ave ” 

26 " 


5. The Trump of War ... mf 
27. Bonnie weething... sas wis ee F, PiTERSON, 
PATERSON and Sons, Musicsellers to the Queen, 27, George Street, 
Edinburgh; Glasgow, Perth, Dundee, Ayr, and Dumfries. 
London: J. B. Cramer and Co., 201, Regent Street. 


IMPORTANT TO CHORAL SOCIETIES. 


ie ! - in| 
ELINORE 
OR, THE BORDER BRIDE 
A PASTORAL OPERETTA IN THREE ACTS 
LIBRETTO BY 
EDWARD OXENFORD 
MUSIC COMPOSED BY 
| T Sic 
EDMUND ROGERS. 
Price of Vocal Score, 3s. Chorus Parts only, 1s. Gd. 
SPECIAL NOTICE. —In order to meet the increasing demand for 


Epmunp RoGers’s Popular HUMOROUS CANTATAS, a Cheap 
Edition, with the Choruses only, is now issued of the following — 


JACK AND THE BEANSTALK 
BLUE BEARD 
BEAUTY AND THE BEAST 
JOHN GILPIN. 

Prices as above. 


“Mr, Rogers has evidently a special talent for the composition of 
humorous cantatas.”"— Musical Times. 











London: Weckes and Co., 14, Hanover Street, W. 


CHURCH MUSIC 


BY 


DR. FRANK BATES. 
fe DEUMMnB Hat ce. ake, kate ase 
JUBILATE ... oe hears, Mere» Carrum 
MAGNIFICAT and NUNC DIMITTIS ...__... stay 


HEAR MY PRAYER. Anthem (Soprano Solo and Chores) vee Ge 


GOD IS OUR HOPE AND a Anthem (for 
Parish Choirs) ... aa i see ee 20, 
O LORD, CORRECT ME ove 20, 
London and New York: "Novi ELI 0, E WE R ‘and Co. 





THE 


CAPTIVES OF BABYLON 
AN ORATORIO COMPOSED BY 
GEO. SHINN, Mus. Bac., CANTAB. 


The work is suitable for Concert Room or Church. Price 2s. 
Cloth, 3s. 6d.; Sol-fa, 1s. 


“Mr. Shinn is well known as the author of several Cantatas and 
other compositions, all of which are written in a style at once 
musicianly and popular. ‘ The Captives of Babylon’ may be highly 
commended as an interesting and valuable addition to our shorter 
Oratorios and Cantatas. The work contains several solos of much 
beauty ; also duets, quartets, and choruses in great variety. Choral 
Societies, which desire an interesting and modeiately easy work to 
perform, will do well to select this Oratorio, It will well repay the 
time spent in its preparation, and will be sure io take.”—Sunday 
School Chronicle. 

“The music is appropriate, interesting, melodious, and but of 
moderate difficulty. The work is one of Mr. Shinn’s best efforts, and 
we all know that Mr. Shinn has written some ch irming music. We 
heartily recommend this Oratorio to Choral Societies.”—E ssex County 
Chronicle. 

“*The Captives of Babylon 
the r’pertoires of Choral Societies a 
World. 


’ will be found a welcome addition to 
nd Church Choirs.”—Tie Musical 
Hart and Co., 22, Paternoster Row, E.C. 


Just published. Price 4s. 


THE SINGERS 


SONG, WITH HARMONIUM OR ORGAN ACCOMPANIMENT 
il 


ad lib. 


Compass :— 





a. POETRY BY 
LONGFELLOW. 
W. W. PEARSON. 


Li ondon and New York: Nov ELLO, E Ewer and ( Co 


H. W. 


“THE HOME HYMN BOOK. 


Second Edition, with Music, 3s.6d. Words only, 6d. and upwards, 
Dr. G. C. Martin: “It is one of the very best collections existing.” 
Dr, F. R. Bates: “1 have gone carefully through the book, and like 

it exceedingly.” 
Dr. J. C. Bripce: “An excellent collection, and the number of hymns 
suitable for children is a strong feature.” 
London and New York: NovELLo, Ewer and Co.; 
SIMPKIN, MARSHALL and Co, 


AT EW ‘COMPOSIT IONS by Avserr Hay, F. i 0. 
L Part-Song—“ The sun has gone down” (S.A.T.B.) 4... 2d 
— Little Jack Horner” ad. 
(Sung with great success in L’ ondon and provinces. ) 
Two-part Songs (s.c.)—‘‘ The Robin”... 
—‘ The Skylark” 
London ‘and New Y ‘ork: NoveEL_Lo, Ewer and Co. 


ad. 





ICKORY, DICKORY, DOCK. — Humorous Glee. 


By AvFreD ALLEN. “The composer evinces considerable 
humour.”—Saturday Review. Price 4d. NoveELLo, EWER and Co. 


INSCRIBED BY PERMISSION TO MApAME SCHUMANN. 
THE CELEBRATED 


rt. 
LARGHETTO 
FROM SCHUMANN’S B FLAT SYMPHONY 
ARRANGED FOR THE ORGAN BY 
W. LYLE BIGGS, 
Organist of St. Peter le Bailey Church, Oxford. 
Price 1s.6d. net. Post- free | from the ARRANGE R, 8, Queen St., Oxford. 


ST. JOHN LACY. 
NNABEL LEE. Ballad for Tenor Solo and 


Chorus. The words by EpGar ALLEN Por. Vocal Score, 4d. 
Full Score and Orchestral Parts, MS. 
Tue Lonpon Music Pusrisuina Co. (Limited), 54, Great 
Marlborough Sireet, W. 
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Second Edition. Third and Fourth Thousand. 


AS PERFORMED BY THE BIRMINGHAM FESTIVAL 
CHORAL SOCIETY. 


JOAN OF ARC 








4N HISTORICAL AND DRAMATIC CANTATA 
WORDS bY 
FREDERICK ENOCH 


ALFRED R. GAUL. 


“It would not be surprising if it attained to even the almost pheno- 
menal popularity of ‘The Holy City’; for, although its subject is so 
different, it is laid down very much upon the same lines, and contains 
zsimilar wealth of melody and effective part-writing.”—Lirmingham 
Daily Times. 

“Reading the score convinces us that it is our townsman's greatest 
woduction. The music displays more skilful bailing Porm than any 
music we have received from the same hands. - Could have been 
cfiginated by none but a born melodist.”—Lirm ingham Daily Gazet 

“A distinct advance upon Mr. Gaul’s previous work in cantata forts, 

.Aconstant flow of exquisite melodies and effective choral writing.” 
Birmingham Daily Post. 

“Now with matured experience and ripened scholarship he gives to 
the town which has received and welcomed his first triumphs his 
wagnuin opus, ‘Joan of Arc.’ "—Birmingham Daily Mail 

“The Cantata, from the first bar to the last, is rich in melody, 
beautiful harmonic combinations, and clever orchestration. The 
yeautiful ‘Ave Maria’ is a splendid example of pure and fervent church 
music, but there are so many exquisite points of merit in Mr. Ga - s 
atest ‘work that they hardly need detailing. Taking the work ; 
yhole, it bids fair to become a great favourite with all choral setletion.” 
-Birmingham Weekly Post. 

“A thoroughly melodious work, and should find favour with choral 
societies. It is not difficult to sing, and contains sufficient variety to 
ieep up the interest to the end.”—Manchester Guardian. 

“The music from beginning to end is of the highest order, both in 
frm, construction, dramatic expression, and religious colouring. 
Particularly beautiful i is the great wealth of melody, » vhich carries with 
tthe impression that it is the outcome of the inspiration and genius 
fa highly-refined musician. The Cantata is even a more masterly 
ind beautiful work than ‘ The Holy City.’ ... ‘Joan of Arc’ is one 
of the most melodious, refined, and expressive works that has come 
wder our notice.”—Huddersfield Examiner, 
Price, paper covers, 2s. 6d.; ditto, boards, 3s.; scarlet cloth, 4s. ; 
Tonic Sol-fa, 1s.; Vocal parts, each 1s. Words only, 7s. 6d. per 100. 

(Ent. Sta. Hall.) 

The gratuitous loan of Instrumental Parts may be had on applica- 
ton to the Composer, and full liberty is given to perform this Cantata 

dto insert the words in any programme without further permission. 


London and New York: Novetio, Ewer and Co. 


RECEIVED AND ACKNOWLEDGED BY 
HER MAJESTY THE QUEEN. 


GRAND CHORAL MARCH 
‘GOD'S BLESSING ON OUR SOVEREIGN REST” 


(Soli and Chorus, s.A.T.B., 8vo, ed Piano, 2s.; Organ, 2s. each net), 


WILLIAM 1. YOUNG 
Composer of Popular Part-songs. 


Played at the Manchester Royal Exhibition by Mr. De Jong’s capital 
Band, and on the Grand Organ by J. Kendrick Pyne, Esq. 








llove the merry Springtime ... . 26th thousand ... o- Net 2d, 
Saily through the greenwood .. « 50th -" wee on gg OE 
blow, ye balmy breezes... ian oo Oth a sas je ee 
Fairy” Revels ’ és see eo. 12th a dua sear yy SO 


forest Echoes 


: ‘ ‘aa mee 
The Streamlet and Coming of Spring 5th a - each ,, 34. 


England’s glory ... a oe ath ea ae i % Se 
Anglia, land of the brave pee .. 2nd ia se ea 
Where are you roaming ? naa we 200 ¥ a Susie ge, 
Who is Sylvia? ... ae es ae ne a aaa ite ie Ae 


London and New York: Novetio, Ewer and Co, 





Now eonly.. 


ORGAN MUSIC 


TWELVE SHORT AND EASY PIECES 
Intended for use between Offertory Sentences, Confirmations, &c. 
COMPOSED BY 
E. BUNNETT, Mus. D. 
Price 2s. net. 
Also, by same Composer, for Organ, 


LARGO IN E FLAT 
Price ts. net. 
London and New York: NovELLo, Ewer and Co. 








“An able composition, well suited to the season for which it is 
written, and free from difficulties that may cause uncertainty in per- 
formance. %—Church Ties. 


There were Shepherds 


ANTHEM FOR CHRISTMAS 


E. A. SYDENHAM. 
Tonic Sol-fa, price Three-halfpence. 
London and New York: Novrito, Ewer and ©. 
IN THE DAYS OF HER 
THE KING 
ANTHEM FOR CHRISTMAS 


W. H. HOLLOWAY. 
Recitative, Duet, and Chorus. Price 
L ondon and New York: Nove.Lio, Ewer nd Co. 
EW CHRISTMAS CAROLS. jee 
HY KIN G COMETH and EMMANUEL, by 
Lancton E. G. Brown. Price 1d. each; in dozens, Post-free. 
N. Herns and Co., Hereford. 


CHRISTMAS CAROLS 
POPHAM. 


a ata? ane ‘oy wa OS 


Price Threepence. 





OD 











Vv. W. 


ALL MY HE “ag Solo and Chorus. 





CHRISTIANS, THANKFUL. F 5th Ed. : és 
WHILE SHEPHERDS WATCHE b. eulk 4th Ed.... we sh 
OFFERTORY SENTENCES: from the Gospels. d ae Oe 
__London and New York: Nov Lo, Ewi R and 
NEW CHRIS TMAS CAROL. 
THROUGH THE MIDNIGHT AIR 


3y F. W. DAWKINS, 
Organist, St. James's, Hampton Hill. 
Price 2d. Werds, 1s. per 100. 
London and New York: Novetio, Ewer and Co. 


CHRISTMAS ANTHEMS. 
ERNEST C. WIN -CHESTE R, 


Organist and Choirmaster, Christ Church, Southwark, ‘London. 
THERE WERE SHEPHERDS, 
LET US NOW GO EVEN UNTO 
BETHLEHEM 


Price Threepence each. 





Send addressed Postal Wrapper for gratis specimens and List of 
WINCHESTER’S CHURCH-MUSIC SERIES 
(48 numbers now ready). 
3ound Volumes (No. 1 to 45), Paper, 3 3s.; Cloth, gs 
Harr and Co., 22, Paternoster Row, FP ondon Me 4 


BEHOLD, | I BRING. Easy and effective Christ- 
mas Anthem. By Epwyn A. Care. 2nd1 3 
London and New York: NoveLto, Ewe 
(CHRISTMAS ANTHEMS. NEW, POPU ‘L AR, 
EASY, and EFFECTIVE. By Cares Simper, Co 
Ten Prize Tunes to Favourite Hymns, also the First Prize 
the Manchester Sunday School Competition, 1887. 
Let us now go even unto Bethlehem. New. 2nd1,o0o ... oa SH 
We have seen His star in the East. Sth Edition ... es en Os 
Sing, O heavens. 5th 1,000 eee is me a aaa ae Sale 











Glory to God. 7th Edition ‘ os «<< ia ons d. 
And He shall reign. 6th 1,000 ... os on ae pon pee 
There were shepherds. 6th Edition d 





Behold, I bring. 15th Edition 
Magnificat and Nunc dimittis in F. 
several Choral Festivals) ae “ sand 
Magnificat and Nunc dimittis in E flat, "and Edition... eco Gite 
Te Deum in F, 3d. Communion Service in F pee “ on Oth 
When shades of eve. New Part Song... “a wee 
London: Weekes and Co., 14, Hanover Street, Regent Street 


a FOR THE CHRISTMAS SEASON. 
THE HYMN-TUNE 
ADESTE FIDELES 
Introduction, Variations, and Finale Fughetta for the Organ 


BY 
ALFRED OAKE, A.C.O., L.R.A.M. 


2s. 6d. net. 


“2th Edition. 











London and New York: NoveLLo, Ewer and Co. 








694 


THE MUSICAL TIMES.—Novemser 1, 


1887. 





WORKS BY THE LATE FRANCIS HOWELL. 


la = F la 7 Pd 
THE CAPTIVITY 
AN ORATORIO 

Twice performed by the Festival Choral Society in the Town Hall, 
Birmingham, with 300 performers, First performance March 13, 1862 

‘The Soothsayers declare their inability to expound the dream in a 
majestic chorus,‘ There is not a man,’ both the melody and accom- 
pan 1iment of which are hig shly, picturesque and suggestive. The chorus 

* To whom thou hast spoken’ contains some graphic passages, and the 
succeeding recitative for soprano, ‘ Behold, the day’s come,’ will yield 
to none for sustained interest, breadth, and melodic beauty. An ex- 
ceedingly florid and trying soprano air, ‘O ye angels of the Lord’; a 
majestic chorus, led off by the basses, ‘O all ye powers of the Lord’ 
and a jubilant tenor air, ‘ Rejoice ye with Jerusalem,’ which for bril- 
liancy and difficulty may vie with the soprano bravura last mentioned, 
conduct to the concludin g double chorus‘O give thanks unto the 
Lord,’ a fitting conclusion in ingenuity of construction and massive 
grandeur of effect to so excellent a work.” —Birin ingham Daily Po 

“itis in part-writing that the strength of the new composer lie BB, 
and in this he may fairly claim equality. with some who stand high in 
the art-world, and who have acquired E uropean fame. There was 
enough so palpably good as to demand an expression of our belief that 
Mr. Howell has at once taken a jhig sh position as a composer of no 
ordinary intelligence and musica acquirements, and that the entire 





audience and orchestra came to ~ same opinion, the ovation w hich | 





her receiv ed from both at the conclusion was ample proof.”—Mid 
Counties Herald, 
sis oy hese men, O King,’ is written with an ease and neatness which is 
generally the result of long study, and is evidently the work of a musi- 
cian who possesses the. quality of perspicuity in a high degree. 
The couble chorus, * Blessed art thou,’ was a good example of n sical 
skill. The broad massive phrasing of the chorus, notwithstanding the 
vigorous brass accompaniment, made an impression that was responded 
to by a large meed of applause. The orchestral writing and accom- 
paniments challenge an amount of attention and admiration which it 
would be difficult to rival, as they are not, as is sometimes the case, a 
mere copy of the delicacy of the Mend elssohnian style. There appears 
s respect a Vigorous originality, which speaks “openly of the talent 
writer.”—A ris’s Bir 
‘The choruses are caf 













tal—well written and effective—perhaps 
rather too Handelian someti nes, but still reflecting on you the highest 
credit.”—Sir F, A. Gore Ouseley, 

For full critiques on the first performance of this work, in all the 
com am papers, apply to Miss S. P. Howell , Newport, Barn- 
staple. 











Merzcer and Co., Great Marlborough Street. 


THE SONG OF THE MONTHS. Price 2s. €d.; chorus parts, 
4d.each. Band parts can be hired. 
THE LAND OF PROMISE. 2s. 6d.; chorus parts, 4d.each, Band 
parts can be hired. 
Boosey and Co., 205, Reger nt Street, W. 








Just p publish red. 
BENEDICITE, OMNIA OP 
SET TO A QUADRUPLE CHANT 
BY 
ys 


ALBERT WOOD. 


Price Twopence. 


ERA 





London and New York: Novetto, Ewer and Co. 
ENEDICITE, OMN mars OPERA. (Sung at St. 
Paul’s, Knightsbridge, St. Andrew’s, Wells Street, &c.) By 
Henry Knicut. ‘Second Ea tion Price 13 
London and New York: Noveto, Ew: R and Co. 
rr. in — By S. D. Birp. Price 3d. 
London and New York: NoveELto, E wer and Co, 


COMPOSITIONS sy T. MEE PATTISON. 


Staff. Sol-fa. 
. s. d. 

The Ancient Mariner. Cantata ... 26 6d; 

Sol-fa published by Messrs . Curwen w& Sons. 
The Lay of the Last Minstrel. Can stata. 2 6 od. 
May- Day. Cantata ... rue: Gd, 
The Miracles of Christ. Sacred Cantata 7 oOo of 
London Cries. Popular School Cantata. 20. od. 

Band parts of above Cantatas m ay be hired. ‘ 
Thirteen Offertory Sentences ovo ia ace SOL ~ 
Six Kyries os o2— 
Fifteen Introductory and Concluding Voluntaries 6 — 


London and New York: Nove.Lo, EWER and Go. 


POPULAR PART-SONGS for CHRISTMAS 


BY 


WILLIAM J ¥ nia NG 


Hail! Merry Christmas oth thousand ad. 
A Merry Christmas to you all 7th e 3d. 
Songs of praise the angels sang se ans “th ee 3d. 
A Happy New Year... th i 3d. 


4 
London and New York: Nove L 0, Ewer and Co. 
Manchester: Hime and ADDISON. 





Just p ublished. 
ING TO THE LORD. Easy and effective 


Anthem for Festival or general use, price 3d., by Josern H. 
ApaAmMs. London and New York: Nove.io, Ewer and Co. 














S ever, for two or more Trebles) ; 
London and New York: Nove LO, 
PLAIN SETTING 
OF THE 
OFFICE FOR THE HOLY COMMUNIO\ 
NCLUDING 
BENEDICTUS AND AGNUS DEI, FOR GENERAL USE, 
By E. W. TAYLOR, Mus. Doc. 
Price Fourpence. 
London and New York: Novetio, Ewer and Co. 


BY 
ALBERT REAKES. 
BoxTon SMITH’S TE DEUM and ju B SILATE 
London and New York: Novetto, Ewer and 
B in D. No. 4. Chant Service. Suitable for Parish Choir 
INSCRIBED TO DR. BUNNETT. 
BY 
London and New York: Novetio, Ewrr and Co. 
aeibeaen, 3d. (containing portions for Solo Voices, available 


NEW PART-SONG FOR MEN'S VOICES. 
LOVE’S A THING, AS I DO HEAR 
Price Threepence. 
London and New York: Novet.o, Ewer and Co, 
in G. No, 3. Chant Service. Suitable for Parish Choirs, 
Price Sixpence. 
Co. 
OYTON SMITH’S TE DEUM and JUBIL ATE 
rice Sixpence. 
London and New York: Novetio, Ewer and Co. 
VX > ‘ " | + TITING fITTIC 
MAGNIFICAT AND NUNC DIMITTIS 
Easy Setting for Parish Choirs 
LORAINE HOLLOWAY, A.C.O. 
Price Threepence. 
ORNING AND EVENING ‘SERVICE in 4 
by Fenix W. Mortey, M.A., Mus. Bac., Cantab. Te Deum 
Magnificat and Nunc dimittis, 3¢, 
Ewer and Co. 








-7ESPER HY MN, with Two-fold — N. To be 
sung after the Benediction. Music by R. Froupe Covtrs 
Printed on cards. Price One Penny. 
London and New York: Nove.io, Ewer and Co, 
ia Inscribed to Dr. STAINER. 
HE CROSS, with four well-known Hymns 
(A. and M. 24, 227, 294, 390) to appropriate Tunes, by Joun]. 
Jones. Third Edition. Price 3d. 


London and New York: Novetio, Ewer and Co. 


“pri MPHAL MARCH, arranged for the Organ 
(with Pedal obbligato), from the Oratorio GIDEON. Composed 
by J. CuristopHer Marks, Mus. D., Oxon. Price 2s. net. 
London and New York: Novi LLo, Ewer and Co, ; 
or of the Composer, 16, South Mall, Cork. 
ANS HEMS for ADVENT and CH RIST) 
By THos. SuitH. 3d. “ The night is departing,” 3r 
“ For unto us,” 15th Ed. ‘ Glory to God,” 3rd Ed. 
Lon 'don and New York: Novetro, Ewer and Co. 
Music Warehouse, Bury St. Edmunds. 


a. 





Post-free from the Composer, Music Warehouse, Bury St. Ec 
SONGS FOR LITTLE ONES IN TW ILIGHI 
is HOURS :— s.d 
Elegantly printed, bound ne ish ins ies is ue Ss 
in paper covers .. ive eae 
THE ANGLO-GERMAN GLEE- BOOK, for mixed voices ... 0 4 
THE GERMAN GLEE-BOOK. Book1 ven, Wel 
Book 2 to Book 0 3 


” Published by ’P. J. Smiru and Sons, B viene 
Weexes and Co., Hanover Street, London. 

Messrs. P. J. Smith and Sons, in cons sequence of the decease of the 
late Mr. Frank W. Smith, are desirous of disposing of the remaining 
term of lease of their present Show Rooms, at 13, Berners Street, 
together with the Properties. Pianos upon ordinary hire, on three 
years system, Tuning, &c, An arrangement may ‘be made for a2 
Agency or Depot for 

. |. SMITH and SONS’ Patent Iron Strutted Pianofortes. 


TO MUSICAL STUDENTS AND THE PROF ESSION. 


NEW PATENT TOUCH REGULATOR 
FOR PIANOFORTES (upricuts oNLy) 
INVENTED BY 


I. A. SYDENHAM. 


From Oscar BERINGER, Esq 
“12, Hinde Street, Marichester Saat, W., 
“ Dear Mr. SYDENHAM, “ October 8th, 18 87 . 
“ T have examined your Touch Regulator and have n 
recommending it to students, especially for the practic : 
exercises. I believe it will greatly help to strengthen both wrist and 
fingers. 














lly yours, 
“Oscar BERINGER. 
PRICE ONE GUINEA 
(Liberal discount to the Profession). 
Address, Ellenroyd Villa, Scarborough. 


“ Believe me, faithfu " 
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MUSIC FOR CHRISTMAS. 


ANTHEMS. 





In the beginning ..s 





Christians, be joyful... ane é ; 
Drop down, ye heavens ... eve a 14d. 
Holy night .. eve . tid. 
The grace of God, ‘th at bringeth salvation = ipo rn! ny iid. 
Sing ‘and rejoice ... aa ja Be urmby 14d, 
Behold, I bring you good ‘tid ings an Barnby 3d. 


‘0 Lor 





Give the king Thy judgmen 
Behold, I bring you glad tidings 
Arise, shine, for thy light iscome ... 
Let us now Zo even ut nto Be I 
Sing, O daughter of Zion 
Behold, I bring you good tidir 
0 sing to God (Noé]). (Femal 
Osing to God (Noél). (Arranged fi A.T.B 3.) 
How beautiful are the feet (Appendix to “ The Messia 
Let us now go even unto Bethlehem 
Sing, O heavens . 

For unto us was bo om 
While all things were in qu iet 
Blessed be the Lord God of Isr 
Rejoice, O ye people... «s ese 
Let our song of praise ... 
Hallelujah! for unto 
Sing unto the Lord . 
Glory to God in the hig hest 

Break forth into joy F ie pe 
‘Behold, I bring you glad d tidin gs oes eco 


“A. H. Brown 14d, 








e Voi 















Sir G. A. Macfarren 
A. Macfarren 


The Earl of Mar 
Mendelssohn 





a Chi ild is bo 


















The light hath shined ... ake ee one ea E. Silas 

‘The morning stars sang together : Dr. Stainer 

0 Zion, that bringest good tidir . Dr, Stainer 

‘Thus speaketh the Lord of Hosts . Dr. Stainer 

The angel ee was sent from God . _H. Smart 

In the beg ing was the Word an “E. H. Thorne 

Sing, O eres 1S “aa “as B. Tours 1 
‘This is the day w hich the Lord hath made Turle 3d. 
The light hath shined i jae C. G. Vv errinde r 14d. 
Behold, I bring you glad ti iding: 15 oe Vv ittoria 14d. 
Blessed be the Lord God of Israel Dr. S.S. Wesley 14d. 
Glory be to God on high pas we . Dr. S.S. Wesley 2d. 
While Shepherds watched... an oe W. T. Best 13 
Behold, I bring ie een Rev. E. V. Hall 
Behold, a star ‘appeareth | Niel zad 


dnthems marked thus * to be hadi in Tonie Sol- fa, rd., 
Most of the above may be had in Folio, Vocal Score, an 
London and New York: Novetio, Ewer 


HYMNS AND CAROLS. 


Arr. . V. Novello rid. 


d Voe 
and Co. 


Adeste Fideles (*O come, all ye e faith ful’ ‘) 








istians, awake! salute the Laci morn ... H. Monk 14d, 
x! the herald angels sing ; cow Baptiste Calkin 14d. 

. oi * Dr. Ions 14d. 

ae “Men delssohn 14d. 

Now j din we all with holy mirth oe id. 
Ocome, all ye faithful ? ave i 14d, 
Ofthe Fathér’s love begotten ev. y 14d. 
See, the morning star Dr. E. ;. ok 14d. 
Shades of silent night i pee hah muel Gee 14d. 
There were whisperings ... J.T.Cooper r4d. 
Ocome, all ye faithful . Old Melody rd. 
Approach, all ye faithful aes «» J. Barnby 1d. 
Christians, awake!. . SirJ.Goss 1d. 


Henry Smart 
H. J. Gauntlett 1d. 
. Sir J. Goss 
S.S. Wesley 1d. 


Hark! the hosts of heaven are singing - 
Ocome, new anthems let us sing Ae 
Hark! the heavens’ si weet melody 

0 come, loud anthems let us sing 


Christ is born, tell forth His fame sone ..Ch, Gounod 1d. 
Come, ye nations, thankful own -..Sir G. Elvey 1d. 
Hark! the Herald Angels sing... Mendelssohn 1d. 





TEN HYMNS WITH TUNES 
SELECTED FROM “ THE HYMNARY.” 
Price One Penny. 
London and New York: Novetto, Ewer and Co, 


PART-SONGS FOR CHRISTMAS. 


A CHRISTMAS MADRIGAL ie en tae 





T. Ions 13d. 












al 





SIXTEEN SONGS 
WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED BY 
ANTONIN DV( 


(Op. 2, 5, 17, & 3%. 


YRAK. 


he Engli sh Version by the Rev. Dr. 




















9 in 

ngk 

\ ais 
| Price Two Shilling ixpenc 
| London and New York: Nov Ewer 1 Co. = 

114. | Just pub 
| TWELVE GIPSY SON 

| WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED BY 


INDL. 
py F. CORDER. 
and Sixpence, 


London and New Yo Nove tio, E Wer and Co. 


WELLO'S OCTAVO ANTHEMS 
SBS anes 


KAREL BI 
ENGLISH VERSIO?D 
Price Two Shi 


THE 


























| No. ConTENT 

| 298. Praise the Lord.. W. H. Blis 
299. The hill stand about Jerusale ‘m G. Gard 1. 
300. Ponder my words exe oa “e F. J. Sav 1. 
301. O Jesu! Victim bles sed . Bad well 3d. 
302. There is no condemnation ; . H.S. Irons 3d. 
3C3- — God is Lord. «ss wet ose ve? E. Mundella 3d. 
304 2 Lord preserveth a i ... Dr. Armes 6d. 
305. The Lord is my Shep herd Dr. Stanford 6d. 
306. O Lord of hosts .. . “ . a nee Boundy 3d. 
307. Christ our Passover... side . Re . V. Hall 3d. 

| 308. Let us now praise famous men PoP E. if Thorne 3d. 
309. Give the Lord the honour een arford Lloyd $d. 

| 310. Hear, O God, hear our cry “A.M r 6d. 

| 3tr. As I live, saith the Lord “ a d 
312. The Lord hath been mindful of oe 4. 

7 


313. The King shall rejoice.. 


. H.W. Wareing 


6 

: 3 

. Sir R. Stew art © 
314. Come now, and let us re -ason.... t 
4 

4 

€ 





314 pres d. 
315. Behold, O God our Defender. ase aaa F. W. Hird 4d. 
316. Praise the Lord, O Jerusalem pa «- Rev. E. V. Hall 4d. 
317. Rejoice in the Lord . eo oad Pe ..Dr. Armes 6d. 
| 318. Lord, Thou art God aes Dr. Stainer Sd 
London and New York: ‘fon LLo, Ewer and Co. 
Just published 


H. GERMER’S 
Theoretico-Practical Elementary 
Pianoforte School 


: be W YEAR’S CAROL ae aon James Shaw 13d.| FOR STUDENTS OF THE LOWER, MIDDLE, AND UPPER 
WREATH FOR CHRISTMAS |... |... Bartholomew trad. GRADES. Op. 32. s. d 
CAP T APRI DEFERO ars R. L.de Pearsall 3d. | In three parts, each : igs ‘ee net 2 6 
CHRISTMAS se ..G. A. Macfarren 14d. Complete, in one V olume.. ae a ese ove ree 6 0 
COME, LET US BE MERRY . L. de Pearsall 14d. | The same, in boards = 7 6 
HOLLYBERRIES - Dr. Westbrook 14d. London and New York: Novetto, Ewer and Co. 


IN DULCI JUBILO ...  <., “R.L. de Pearsall 3d. 


‘NEW YEAR'S SONG ... . B. Tours 34d 
0H THE ROAST BEEF OF OLD ENGLAND _ ... rid. 
THE CHRISTMAS FAIRIES w.-C, Goodban rd, 
THE LAST NIGHT OF THE YEAR ... A. Sullivan 14d 
THE WAITS mn we Saville 1$d. 
UP, BROTHERS, UP J.B. Calkin 14d, 


These published i in ae Sol-fa Notation, td. and 14d. each. 
London and New York: NoveELLo, Ewer and Co. 


Bm xum 


NATIONAL NURSERY RHYMES & SONGS 
J. W. ELLIOTT. 


With 65 Illustrations, and elegantly bound, cloth gilt, 7s. 6d. 
London and New York: NovetLo, Ewer and Co. 
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CAROLS FOR C 


SET TO ANCIENT MELODIES 


BY 


REV. THOMAS 


Words, principally in imitation of the o 


1Smo, Meicdy only ; 
=i ai a packets of 50 
Cor ap: ressed Score 
Folio, with Pianoforte Accompaniment 
Words only x 


in packets of 50.. he ios ses 
LONDON AND NEW YORK 


NEW HUMOROUS PART-SONG. 


THE 
THREE ME RRY DWARFS 
WRI 
EDWARD ‘OXE NF ORD. 
COMPOSED BY 


A. C. MACKENZIE. 
PricE FOuRPENCE. 


London and New York: Nove.to, Ewer and Co. 


RICHARD WAGNER'S WORKS 


SUBSCRIPTION EDITION 
Now in course of preparati n. 
t will ec “— oleh 4 1] Scores of 


er,” “Rheingold, 
” will be issued in 








st 
iecfried,’ and ¢ “Gotterdi inmerung, 
Twelve P: irts, each net Ics.; or in 
Twenty-four Parts, each net 5s.; orin 
One Volume, net 1208. ; a 
“Gesammelte Schriften und Dichtunger,” 
31 parts, each net 8d. 

Subscriptions may be received by Novetto, Ewer and Co., 
London and New York. 





to be issued in 











Just published. 
ELVE PIECES 
PIANOF 


POSE 


TW 
N AND 


COs 


iB 


wi 


ORTE 


VIO 
OLIVE! R ‘K ING. 





sos Pianoforte. 
2 and Co. 


m may also be had for Vi ioloncello a 
jon an 1d New York: Nove.to, Ewt 


HOLID AY SONGS 


Written by C. F. ALEXANDER 


LADY ARTHUR HILL. 


U an 
Reduced price 2s 





. 6d. 
London and New York: NovELtLo, Ewer and Co. 


SACRED SONGS FOR LITTLE SINGERS. 
Words by F. R. HAVERGAL 
MUSIC BY 
A. RANDEGGER. 
Illustrated, paper cover, 2s. 6d.; cloth gilt, 5s. 
London and New York: NovE.LLo, Ew ER and Co. 


THE SUNLIGHT OF SONG 


A COLLECTION OF SACRED AND MORAL SONGS 
With original Music by the most eminent Composers, with 
46 Illustrations, cloth gilt, 5s. 

London and New York: Novetto, Ewer and Co. 





riginal, by the Rev. J. M. NEALE, 


HRISTMASTIDE 


THE 


HELMORE, M.A. 


D.D 





s. d, : 
o 6 B NU 
20 O 
ro § CL 
4 . CH 
oO I} 
. 5 0 


: NOVELLO, EWER AND CO. 


Carols for = neal 


FOR LITTLE SINGERS 
GEORGE FOX. 





Prick Two SHILLINGS AND SIXPE 
London and New York: Novetto, Ev 


FIRST CHRISTMAS MORX 


A BIBLICAL PASTORAL 
WokbDS WRITTEN Rev. S.J. STONE 
THE MUSIC COMPOSED BY 
HENRY LESLIE. 
Vocal Score, 8vo, 2s. 6d. Vocal Parts, 6d. each. 
London and New York: Novi LLO, Ew ER an id Co. y. 


MENDELSSOHN’S 
X CHRISTMAS PIECES 


THI 


ENCE, 
WER and Co. 


_ THE 


THi BY THI 


EG 


L 


$ 
PIANOF acing 


THREE SHILLINGS 4 


Pric1 


I. 

Londc id New Yo NoveL_o, Ewer and Co 2. 
CHRISTMAS EVE. of 
4. 

A SHORT CANTATA 5° 


FOR ALTO SOLO, CHORUS, AND ORCHESTRA 
COMPOSED BY 
NIELS W. GADE. 
| (Op. 40.) 








| Price One Shilling. Tonic Sol-fa Notation, 4d. 7° 
London and New York: Nove.io, Ewer and Co. I5. 
rer coors 12. 
ORGAN MUSIC FOR CHRISTMAS.[ 
net. 
| SIX s. d. 


ORGAN PIECES (Book V. : V. of “Collec. 
tion of Organ tea ) “ 
POSTLUDE 

OFF hp og OIRE (“The "Modern Organist," 


.W. T. Best 3 
Dr. Garrett I 


o 





.. Léfébure-Wély 2 5 Q. 

OF F 3 “RroRIL M (Four Or: gan "Pieces, No. 2) J. Lemmens 2 6 ne 
VOLUNTARY ... Sir Fred. Ouseley 2 6 10. 
mao Y ork: Nov ELLOy ] Ewer and Co. II. 
CAROLS FOR CHRISTMAS.] 3 


WHEN CHRIST W AS BORN P| 
(In Excelsis Gloria) 

WHAT CHILD IS THIS? ... eee ass a, 

SLEEP! HOLY BABE ) m 

‘i ath 

CAROL FOR CHRISTMAS DAY. alias 

London and New York: Nov: ELLO, Ewer and Co. 


-J.T. Frerp 2d 
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, WORKS BY 


JOHN FARMER, 


ORGANIST AT BALLIOL COLLEGE, OXForD, AND DIRECTOR OF THE Harrow Music SCHOOL. 








HARROW SCHOOL SONGS ... complete 3 ° 
aja HARROW GLEE BOOK és «a sat én ‘ in wm oe 
0 © § NURSERY RHYMES. rst, 2nd, 3rd, and 4th Sets aa _— ‘ink oo Ct 2°@ 
Y 9 P CINDERELLA. Fairy Opera... 0 eee 3.0 
4 © | CHRIST AND HIS SOLDIERS. Oratorio 3 0 
$e Chorus parts 10 
REQUIEM. ... 2 0 
‘ie ZUST OUT. 
A FROG HE WOULD A-WOOING GO P pe a $0 nn & @ 
| For Men’s Voices, with Solos—for The Mouse (Alto), The Frog (Tenor), The Rat (Bass), 
, with an Accompaniment for String Instruments and Piano or for Piano alone. 
Chorus parts... By is bis a i a a ig ke ww Fs 
String parts... oe ” we ies iui sed iis Sai on me &G 
The same for Mixed Voices ... 
ee Vv (With Accompaniment for String Instruments.) 
OR\ And also for Female Voices, ditto 3 0 
AND ALL OTHER WORKS ARE PUBLISHED bY 


. JOSEPH WILLIAMS, 
THE CATHEDRAL PSALTER 
ES POINTED FOR CHANTING. 


WORDS ONLY. 


24, BERNERS STREET, W. 





s. d. 
1. Imperial 32mo ie eis ne ius ee os “— .. cloth o g 
_ | 2. Ditto, with Proper Psalms ” Io 
3» Demy Svo, large YRS with Proper Ps alms ” 2 6 
4. Proper Psalms, 32mo.. Fe ate ae paper cover 0 3 
5. Canticles, 32mo ‘a oe a ies o 1 
RA 6. Ditto, Svo 0 3 
16. Imperial 32mo (Bible version) .. Cloth I o 
7. Psalter and Canticles, with Chants, 4to » 2% 
) 15. Ditto ditto, ditto, demy Svo 2 6 
WAS. 12. Canticles, with Chants, 4to ... } o 6 
net. rna T 7 
oa CHANTS ONLY. 
rett 198 §, Post 4to ion eC Ge ee paper cover 2 0 
yy 269 Q. Ditto ... si ms ave eee <a on cloth 3 0 
a ? to. Fcap. 4to ann ji ‘as one en paper cover I 0 
11. Ditto <i ae “a- oe e cloth 1 6 
AAS, 933. Tonic Sol-fa ... ose eee wee teens paper cover I oO 
14. Ditto ‘ier at aa Sele a cloth 1 6 








The Clergy can be supplied with copies, in quantitics of not less than 25,0 special terms. 


LONDON AND NEW YORK: NOVELLO, EWER AND CO. 


XUM 
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REDUCED PRICES OF 
OUSELEY AND MONK’S 


POINTED 


PSALIER. 





4to Edition, with Chants in Short Score 


12mo Edition. Vocal parts 


Words only 
Ditto, 


32mo Edition. 
Ditto. 


This pointing of the Psalter is authorised by His Grace the Archbishop of Yor. 
S& “Js 


LONDON 
MORNING AND EVENING SERVICE in F. 


Price 6d. 
OFFICE OF THE HOLY COMMUNION IN F. 
Price 6d. 
AntHuemM, ALMIGHTY GOD, s.a.tT.B. 
Verse, Bass. Price 4d. 
BY 
F. H. CHEETHAM. 
London and New York: Novetto, E WER and Co. 
"Just published. i fi 
i THEE, O LORD. Anthem for four Voices. 
Composed by ARTHUR T. Cro .0K. Price Fourpence. 
: NOVELLO, EWER and Co. 





London and! New ‘ York: 


BY REV. H. H. WOODWARD, M.A., Mus. Bac. : 

| oe BENEDICTUS to lengthened Chants (Six 
Settings), a medium —— the Ordinary Chant and “ Cathedral 

Service.” Complete, 2d.; also 
N AGNIFICAT ‘and NUNC DIMITTIS on an 
a Ancient Theme, arranged for the Festivals of the Worcester 
Church Choral Association, Pric se 3d. 

Li ondon and New York: NOVELLO, Ewer and Co. 


CHRISTMAS ANTHE}D 
BY 
EMMA MUNDELLA. 
Blessed be the Lord God of Israel ee = 
London: Weekes and Co., 14, Meneie Square, W. 


ANTHEM 


3d. 


FOR TRE BLE & AL TO V OICES S 
BY 
EMMA MUNDELLA. 
Through wisdom is an house builded ... mn 
London and New York: Nove.to, ae R — Co. 


NEW TWO-PART SONGS ror FEMALE VOICES 
BY 


EMMA MUNDELLA. 


6d. 





Flowers (Canon for two voices) ... ad. 
Ye Spotted Snakes ... 3d 
Song of Mermaids and Mermen.. od. 


London and New Ycrk: Ni VELLO, E WI R “and Co. 


(ONCL UDING EVENING HY MN and asad 
AMEN. By F. W. Biacow. Price 1d. 
London and New York: Novetto, Ewer and Co, 
_Manchester: Hime and AppISoN. 





Just published. 
NEW BOOK OF MUSIC FOR CHILDREN. 


DAINTY DITTIES; 
OR, OLD NURSERY RHYMES WITH NEW TUNES 
BY 
FRANK J. ALLEN. 
Price, in paper covers, 1s. 6d. net; in cloth boards, 2s. 6d. net. 
London and New York: Nove.tLo, Ewer and Co. 


with Proper Psalms 


AND NEW YORK: NOVELLO, EWER AND CO. 


nite wil sit cach 1X 
— ‘ion sis um 


MUSIC FOR ADVENT. 


pide 





It is high time pe 
When shades of night. Hymn... J. Barnby 
O that I knew where I might find ¢ Him (St. ‘Thomas's Day) 


Sir W. Sterndale ous 


Dies ire, dies illa vi W T. Best 4 
Rejoice greatly .. : H. Gadsby . 
Prepare ye the way of the Lord... .. Dr. Garrett 3. 
| Thou wilt keep him in perfect peace ... sca UR a" Gauntlett P 
The wilderness and the solitary _— eco .Sir J. Goss 64, 
Blessed is He who cometh ss as . Ch. Gounod 14d, 
When the Son of Man a sas, GEE A 
Who is this that cometh ? ak act . Kent 
Hosanna to the Son of David ... G. A. Macfarren 
Day of anger, day of mourning (“ Dies irg ,” from the Requiem) 
Mozart 64, 
Rejoice in the Lord S. Reay rid. 


The night is far spent . a Monte: m Smith 
Hosanna in the highest ... roe ove ove 
Rejoice in the Lord ans 
The Lord will comfort Zion 
The grace of God that bringeth salv 

Thou Judge of quick and dead ... ae ove 
Hearken unto Me, My people ... : ‘ 
Most of the above may be had in 


John Redford 
Dr. H. Hiles 
J. Barnby 
“cs S. Wesley 
jim . A, Sullivan 
“ocal Score, and Vocal Ps 








THE BENEDICITE 


GEORGE C. MARTIN (No.1 in F, No.2 in E flat, No.3 in G) 
each 4d. 
W. T. BEST as ous ee i eas ne 0 eet ae 
J. BARNBY ips vie ae se ao aes on _ 
JOHN FOSTER. ee eye Oe 
MONTEM SMIT i (two. settings) . es de oe oe Pde 
J. TURLE (two settings) en a ies cas 
REV. C. A. WICKES (two settings) y st ive ne 
HENRY GADSBY Sis ove a ae son sc Ce 
|C. E. MILLER .... 2d, 
DR. STAINER, R. DE Lacey, A. G: BBS, “and F. CHa) APNEYS 3 «Idd 
DR. ST AINER| W. Winn, and F. WALKER ‘ 14d. 





NINE HYMNS WITH TUNES 
SELECTED FROM “THE HYMNARY.” 


Price One Penny. 
London and New York: Nove.to, Ewer and Co. 


ADVENT HYMN 


“IN LOWLY GUISE THY KING APPEARETH” 
By SCHUMANN 
TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 
By Rev. J. TROUTBECK, D.D. 
For Soprano Solo and Chorus, with Orchestral Accompaniment, 
Octavo, One Shilling. 
London and New York: Nove.to, Ewer and Co, 
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3arnby = rhd, 


. Dr. Stainer 144. 
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THE BRISTOL TUNE-BOOK 
SUPPLEMENT 1881, CONTAINING 37 TUNES, Gd. 
TO MATCH EITHER EDITION. 





complete work, containing 751 Tunes and Chants. —s. d. 

ap cloth oes eee 4¢ 

Cloth boards tas : pat . s @ 

: Small arg is ove ere ose oe 2 g @ 
.2 Tonic Sol- eo 3 


First and 1 Sec cond Series can n still be had j separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
for Chanting for Congregational us 

(Offered in quantity at reduced price per es zen. 2 
The pointing is of the simplest Sg 1, easily underste od, anc 
witiplication of marks and accents, which tend to con fuse rather 
elp. 
unications 
es of these works at reduced 
rs, at Clare St reet, Bristol. 
London and New York: 





ise 





cintea 








and also as to 
dressed to t! 





and inquiries as to copyright 
prices, may be 









acti pe 

















Bristol : W. an nd I F, Mor GAN; and Musicsellers, 
THE ANGLICAN HYMN- BOOK. 
Seconp Epirion. Repucep Prices. 

Words and Music, 4to, cloth, price 4: 18mo, rs. 94.; Treble, 
1omo, 1s. Words only, od. 
London and New York: Nov 
And Srupkin and 4 

Second Thousand, | 

E DEUM LAUDAMUS, set to music in the 


Ley of G.. By Aurrep J. Dye. 
London and New York: Nov! 





rR and Co. 





Reduced Price, Threepence. 


(’ A. MACFARREN’S CANTATE D( OMI NO 
UJ. and DEUS MISEREATUR. | For Voices in Unison and 
Svo. London and New York: “Nov LLo, Ewer and Co. 


gan. 


RE DU CED TO THREEPENCE ‘E! ACH. 


: A M ACFARREN'S TW 0. PART ANTHEMS }; 


1 Choirs. First Series. Boys’ and Female Voices. 
Second Se ties. Female and Male Voices. 
These Anthems are available as Duets for private use 


London and New York: Novetxo, Ew eR and Co. 





e fors 








Price 3s. 6d., cloth, red edges. 







HE TUNE-BOOK, with the additional Tunes | 
as used at ST. ALBANS, HOLBORN; containing nearly 270 | 
for Long, Common, Short, and Peculia Metres; together with 








everal Gres yorian Hymns and An itiphons ; the ight Gregorian Tones 
tz Music of the Reproaches; the Seven Last ee 
N LLO, Ewrr and Co. 


Tunes, &c. London and New York: 


HURCH MUSIC. By Dr. +E, J. Crow. 


Te Deum and Jubilate in C . eve oe 






und Lit 















Yagnificat and Nunc dimittis in A on oe etn on od. 
(antate and Deus misereatur in G ae ia pie $d. 
Harvest Hymn. (6s. per100) ... aac 1d. 


London and New York: Nov 


ca 7 Just published. 
A FESTIVAL SETTING OF THE 


ANTATE DOMINO & DEUS MISEREATUR 





In G major for Four Voices 
COMPOSED BY 
JOHN J. BAILEY, 


Organist and Choirmaster of St. hate s Church, Ballarat, Victoria, 
rice Sixpence. 


Also, by the same Composer, 


MAGNIFICAT & NUNC DIMITTIS 
In G major for Four Voices. 
Price Sixpence. 


London and New York: Nove.io, Ewer and Co. 


DERLIOZ’ S TE DEUM. Op. Performed at 
the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
Stantey Lucas, WeBER and Co., 84, ‘New Bond Street, London, W. 


22 


Awe 





Dedicated, by permission, to the College of Organists. 


oND THOUSAND.—ON TUNING THE ORGAN: 
“ Illustrated. Faults with remedies. Post-free, 2s.6d. P.O.0O. to 
is Hemstock, Organist, Diss. 

“Every page shows that Mr. Hemstock is master of his subject.”— 
lusical Standard. 

“Contains much useful information.”—M usical Times. 

London; WEEKES and Co., 14, Hanover Street, W. 








Fifth E Rive Il gto. 
h lettered 
NG LIC. AN PS SAL TE R ip ANTS, Single and 
Double, ec Jited by the Rev. Sir F. A. Gore Ovuserey, Bart., 
.. and Epwin en Mox kK, 


dition, ¢ enlarged. Price 2s., paper cover ; 











; which are appropria ated to 
Proper Psalms, 





fordir 
r from whi 











ZRIES. 
YMNS of the CHURC 

Anglican Cl 
ponses to the Comman t 


yu C. inane al 


pointe if for Cha 


appropriate 
























i leisons 








fe jo N Lt I 0. 

GL IC AN om IRAL SE RV ICE BOOK. 
G. Monk, Sten Doc., Oxon. In paper, gd.; 

J : N R and C Oxf ? 
| ln n jition. oe a a 
{Bana ANGLICAN CHa AY NT BOOK. by 
E. G. Monk, . Doc., Oxon. In paper cover, is. 6d. 

cloth, 2s. 6d. Large tion, cloth, 3s. 6d. 
London : and New York: vI ] nd C 





ie LE'S 
CANUM. 
















































PSAL TE we 


Second 





JUSELEY. AND 











OULE’S COLLE TION "OF 527 CHANTS, 57 
“ RESPONSES, &c. Reducex Loot s. 6d., pape ve 
limp cloth vocal pz - ea cocikeal ic Sol fa LN tat ion, 
core, 

The selected with due reference to the position of the 


Reciting -note. 


THE | PSALT 
and CANTICL 








ER, PROPEI Kt PS \LMS, | HYMNS, 
ited f anting Sa LE, 


Poin 









the Station ere. I 














N 1 Edition. 
OULE’S DIRECTORIUM 
ciel) \NUM, M. Smo, pr ice rs.; in cloth, rs 


CHORI ANGLI- 


eventh Edition. 
Eee cH 


- Qu dart 0, in cloth, 









Harmonised Li a Monotone in a very siz 
Parochial u By b. Sr. J. B. Joure 


cond adi ind New York: 





JTAGNIFICAT and NU XC ‘DIMIT TIS in 


by Henry T. Tir tTMAn. Price 6d. 
London and New York Noveto, Ev 


Ju ust publist 


d. 
NUNC DIMITTIS 


rE ‘fat, 




















N AGNIFICAT and in a 

4 By Atrrep J. Dye. Price 6d. Suitable for Festal or 

general use. London and New York: Novetto, Ewer and Co 
rere 


|S igiews. TO PEACE, from the Sirens of 

phanes, for Soli, Spy and Chorus. 1s.5 TWO SONNETS, by 
. in the Madrigal style. 6d. By Vyvyan 
NOVELLO, Ewer and Co. 


Sir Puitip Sipney, for s.a. 


WAL Lis PorHaM. 33 ondon and New York: 
CHURCH MUSIC 
By E. BUNNETT, Mus. D. 


Advent Anthem—“ O Lord, 
Christmas Anthem—“ In the b 








Thou art my God” ... oan ue 30 
‘inning ” << se au wa Si 





Te Deum in E nae ene ose ps ree a Se 
3enedictus and Jubilate in in 'E eae ras rat aa “a ou ae 
Office of the Holy Communion.. se dos ie - od. 
Magnificat and Nunc dimittis in ‘A ue aes pan one 3d. 
Cantate and Deus MisereaturinE ... ane ne eve = 2 
Magnificat and Nunc dimittis in F. Tonic Sol-fa... aa wwe 19d. 
PART-SONGS. 
Autumn Song. For Four Voices ae as ‘eds an an ae 
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: NURNBERG, H.—‘‘Dance Album.” Fifteen Easy Dances. Ss. B. 
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BERGER, J.—Suit Op. 149. For the Organ, Violin, E. D. 
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COMPOSED BY beac ateatt J.—‘ Practical Bassoon School.” (English ‘ 
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OLIVER KING. WINTERBERGER, A‘Fifteen Pianoforte Pieces by Cele- anew 
brated Masters 49 
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NOTES AND NOTIONS ON MUSIC 


Al Series of Short Essays and Critiques 
By N. Kitpurn, Mus. Bac., cai, 








aay 


RoyaL 16.0 


‘We have pleasure in noticing this collection of critical essays upon 
composers and their works—by one who evidently is thoroughly prac- 
tical and conversant with the works of the great masters, past and 
present. The title-page and cover of the book bear the impress of oes | 
well-known sword motive in Wagner's ‘ Ring des Nibelungen,’ and ma 
fairly be taken as an index of the high tone of the work, as it is 
evidently intended it should be. Some of the criticisms are not quite 
new to us, though to be reminded of them is interesting, while others 
are very original, and are the result of a wide knowledge and diligent 
study. W riti ng of Mendelssohn's ‘ E lijah,’ the author thinks that this 
oratorio is ‘a marked example of the theory upon which the sometimes 
derided Wagner so strongly insisted,’ and that only by the union of the 
arts—poetry, music, and the drama—can we have a complete and 
satisfying Art. This is correct enough, though Beethoven has gone 
even further i in this direction, And as ‘the works of W agner are getting 
better known in this country, we may hope that the union of these arts 
will be cultivated by our English composers. The author discusses 
many high-class works, too numerous to particularise in this brief 
notice, which are well worth perusal. A chapter is devoted to ‘How 
to Manage a Choral Society’—a vexed question the author has had 
speriences about, wh ich will be found of con siderable value to 
1g Cl onductors of musical societies. The volu S Tad in size, 
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Il ound, and the text is well printed.”—Literary Pus orld, 
‘ This ‘att ractive little volume is . collection © short ¢ essays and 
1es, Written in a chatty and unz e the out- 


e author's practical expe rience, and re 
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rs and interpreters. It is a companic onable book, to be taken up 
1 leisure moments, for the perusal of ideas and fancies of a cultured 

ician. It is no easy matter to descant upon auch topics ne Handel’s 
ssiah,’ Haydn’s exeation,’ Mendels ‘El od's 
’ without being trite, bi n papas trived to do 
g the interesting features of the mp! s of 
arisms by eminent composers. e the list of 
might be much extended, for certain 
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LONDON: J. BURNS, 15, SOUTHAMPTON ROW, W.C. 

RICE 1s. 6d. POST-FREE, 18 STAMPS. is 
SAINT THOMAS 
A PEOPLE’S ORATORIO OR NARRATIVE ANTHEM 
THE MUSIC COMPOSED BY 
») " 
N. KiLpurn, Mus. Bac., Cantab. 
WITH A PREFATORY NOTICE a CIALLY WRITTEN FOR THIS WORK BY 

Tue Rr. Rev. Toe LORD BISHOP OF DURHAM (Dr. LIGHTFOOT). 


HIS LORDSHIP WRITES AS FOLLOWS :— 


forts of music, as of painting and of architecture, in 
the past have been religious. It must be the aim of all those who have 
the highest interests of their fellow men at heart, to see that this 
union between music and religion is maintained and strengthened. 
The severance would be a grave calamity to both alike. Keligion 
would be deprived of a most valuable handmaid; and music would be 
cut off from the sources of its highest inspiration. A composer, there- 
fore, who strikes out a new line, and gives a wider range to religious 
music, deserves our warmest thanks, 

“ The present work is intended by the composer to occupy a position 
midway between the ordinary Anthem and the Oratorio. At the same 
time it is distinguished from the so-called ‘ Service of Seng,’ which | 
usually consists of a number of detached and often irrelevant pieces, 
by its unity of conception and plan. By entitling it a ‘People’s 
Oratorio,’ he wishes to signify that, while he has striven to make the | 
music sufficiently interesting to engage the earnest attention of the | 


The highest eff 





, BEVELLED BOARDS, GILT EDGES, PRICE 


OPINIONS OF 


71s >| ~ oe) 
THE PRESS. 
musician and composer of no mean order himself, his soul is amer 
to all that is true and beautiful in the art, as his mind i is accessik 
whatever be the time or nationality."—Vienna Weekly 
“Mr. Kilburn’s ‘Notes and Notions on Music’ consists some 
twenty very short essays on musical topics and criticisms of musical 
compositions. They are earnestly and suggestively written, and issued 
in a prettily printed volume, which should find favour with those 
interested in the discussion of ‘musical questions.” —Scotsy 
“It is an elegantly got up book. The first portion of Mr. Kilbu tn's 
book is devoted to the essays, and his notes on ‘The Messiah,’ ‘ Cr rea 
tion,’ and other standard oratorios are always interesting. He is also 
w armly sympathetic regarding our native composers, and some of |! hi is 
notes, evidently written some time since, read a little curiously by 
the light of later events. For instance, his anticipations resp 
Frederick Corder’s opera have only partially been realised, although it 
is probable, when the history of the composition of ‘ Nordisa’ is 
written, the composer will not be found much in fault... . The 
bonne bouche of the w ork, ‘ How to oe a Choral Society.’ This 
last and longest article should be read by every provincial conductor 
or member ofachoral scciety. Mr. Kilburn speaks with author 
Newcastle Leader. 

“The author of these ‘ notes’ 
practical experience, rather than the ideas of an 
aken advantage of his opportunitie d has scene: 
made upon some of the more imf 
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ble practical hints on all the details and 
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“Mr. Kilburn’s little t book is very tastefully ‘ 
an interesting addition to m usical literature. 
sical scholar of wide experi nd general 
who is full of enthusiasm, poetry, and dides! te 
has a fault it is that he is hardly matter-of 
ever he writes is interesti nd in nstructive 
him both write and com exte ns 
wag Fy yeni —Sunderl Daily Post. 
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performers, he has been careful to avoid abstruseness and intric 
It has been his endeavour, from a musical point of view, to sati 
modern ideas of dramatic propriety, without introducing anyt hing 
which could stand in the way of its comprehension by an ordinary 
sympathetic au lience. 

May I express my own conviction that by a free adoption of this 
mode of treatment, the valuc of music, as a religious teacher, may be 
very greatly extended? he incidents and characters of the Lible 
furnish inexhaustible materials for etiorts in this direction ; and the 
words selected in the present instance to express the ideas which the 
composer desires to interpret through music, seem to me to fulfil their 
purpose so admirably that they may “well serve as a model for this class 


of composition.” 
“J. B. DUNELM. 








(Signed) 
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“ Auckland Castle, September 14, 
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New Part-Songs for Schools & Classes 


FRANK J. SAWYER, 


Mus. Doc. (Oxon.), F.C.O. 


SIX CHRISTMAS CAROLS. (3rd Thousand.) Net 6d. 


No.1. I HEARD THE BELLS OF HEAVEN | No.4. WHILE SHEPHERDS WATCHEDTHEIR 





ALL RINGING. FLOCKS. 

2. ROCKING SO SLOWLY. 5. GOOD CHRISTIANS ALL, REJOICE, 

3. THE THREE WISE KINGS OF THE 6. GOD BLESS YOU ALL, GOOD GEN- 
RHINE. TLEMEN. 

‘Mr. Sawyer’s Carols are as quaint and ‘ full of Christmas’ as any we have seen fora long time. The 


store is large, but it cannot be too large so lon: g as the quality is an up, and these six are certainly first 
rate.”’—Musical Standard. . 

‘Praise must be awarded these fine conceptions. They di 
somewhat well trodden, and where temptations towards familiarity 
perhaps the pious lullaby, ‘ Rocking so slowly,’ and the quaint strain, 
S. Cecilia Magazine. 

“May be heartily a as graceful and musicianly p: roductions,”’-— 

‘*‘ Those in search of new Christmas Carols may be recommended to tr 
These are bright and oo two- par ditties, with a pleasant and approp: 
melodies and harmonies.” —IV’eck kly Dispatch. 


I HEARD ~* THE ANGELS YESTERNIGHT. 


CAROL. Solo or Duet. With Accompaniment of Pianoforte or Harp, and Har- 
monium ad lib, (2nd Thousand.) Net ‘a 


SOFTLY FELL THE SHADES OF EVENING, 


CHRISTMAS CAROL. Soto. Net 4d. 


/ wil De i 7 Re F *7T* y rr. * + 
HEATHER BELLS. Two-Part SonG. Net 44. 

‘“*¢ Heather bells’ is a charming little Spring song, with a graceful arpeg gto accompaniment. Sou npre 
tentious and attractive a compos sition can scarcely fail to find favour with vocalists who can appreciate simp 
melody and pure part-writing.”’—Musical Times. 

‘‘ This is a capital fresh part-song, and should find favour with all singing-classes in which ladies join.” 
The Girls’ Own Paper. 

«Heather Bells’ is a bright pleasing duet for female voices, worc 
Musical World. 


SONGS OF A SUMMER’S DAY. Four vocaL 
DUETS. No.1. DAWN. No.2. NOON. No.3. TWILIGHT. No.4. NIGHT. 
Complet:,; 2.8.3; separately, each net 4d. Just published. 


B. LUTGEN. 
YE SPOTTED SNAKES. FAIRY SONG AND 


LULLABY. From “A Midsummer Night’s Dream.” Two-part Song. Net 4d. 
‘“‘ This fairy song and lullaby is a simple and melodious setting of Shakespeare’s well-known lyric in ‘A 
Midsummer Night’s Dream.’ The melody is quite of the Italian type, and the accompaniment interesting though 
unpretentious. Mr. Litgen’s work may be commended as a useful addition to the repertory of schools and 
singing-classes.”’ Montiily Musical Record. 
‘It is difficult to avoid reminiscences of the many settings of ‘ Ye spotted snakes’; but the composer of 
the one before us has not only accomplished this task, but has given us a remarkably fresh and sympathetic 
colouring to Shakespeare’s beautiful lines. Commencing witha placid and tuneful solo, the lullaby is written 
in two parts, to be sung as a duet or chorus, the accompaniment being aided, when it can be procured, by the 
toy instrument in imitation of the Nightingale. The song will, however, be almost equally effective with the 
trill upon the pianoforte.”—-Musical Times. 


| C. T. WEST. 
ADVANCE, BRITANNIA. CHORAL MARCH. Net 4d. 


‘‘Composed for the Grand Colonial Procession in the Dome Entertainment of the Brighton Grammar 
School. Mr. West’s Choral March is in every respect excellently suited for its intended purpose. Easy to 
sing, extremely melodious, and unaffectedly harmonised, we can imagine that it will linger in the memory of 
the school-boys long after the occasion for which it was written has passed away.”—Musical Times. 

“Tt is for Treble Voices in one and two parts, and must have been most effective in its place at the Dome.” 
—The Girls’ Own Paper. 

LONDON AND NEW YORK: NOVELLO, EWER AND CO. 
BRIGHTON: J. anp W. CHESTER. 
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REDUCED PRICES, 1887. 
* T No 
NEW AND OLD het 
THE WORDS EDITED BY THE 
REV. HENRY RAMSDEN BRAMLEY, M.A. Ady 
re 
THE MUSIC EDITED BY ir 
b 
JOHN ST sesiasonieas M. my 3 Mus. Doc. tl 
a ot cas » . = ] 
THREE SERIES (MUSIC AND W ORDS), ONE SHILLING EACH; 
Cloth gilt, 2s. Three Series, complete, cloth gilt, 4s. 
Words only, each Series, 13d.; or, complete, 4d.; cloth, 6d. 
First Series, in Tonic Sol-fa Notation, Is.; or, in separate numbers, 1d. each. uit? 
MAD. 
SEPARATE NUMBERS, ONE PENNY EACH :— on 
FIRST SERIES. — 
1. God rest you merry, gentlemen Traditional. | 11. When I viewthe Mother ... J. Barnby. 
2. The Manger Throne ... ... Dr. Steggall. | 12. The seven joys of Mary ... ‘Traditional. 9. 
3. A Virgin unspotted ... ... Traditional. | 13: On the Birthday of the Lord... Dr. Dykes. Th 
4. Come, ye lofty ... aae «. oir G. Elvey. | 14. What Child is this? ... «» Old English. durin 
5. Come, tune your heart ... Sir F. Ouseley. | 15. Glorious, beauteous, golden Maria Tiddeman. eh 
6. The First Nowell aes .. Traditional. | 16. Waken! Christian children ) S.C. Hamerton, ene 
7. Jesu, hail os soe .. J. Stainer, | 17. A Child this day is born ... J Traditional. day, 
8. Good Christian men ... os Germans | 18. Carol for Christmas Eve ... Sir F. Ouseley. - oe 
g. Sleep, holy Babe ses «. Dr. Dykes. | 19. When Christ was born .. <A. H. Brown. Monc¢ 
10. Good King Wenceslas «» Traditional. | 20. Christmas Morning Hymn ... J. Barnby. Theg 
~ P.G: 
SECOND SERIES. age 
21. Carol for Christmas Eve  ... Traditional. | 33. A Cradle Song of the Blessed) ieiciile a 
22. Jesus in the Manger ... .. H. Smart. Virgin : j J aida ie furthe 
23. The Holly andthe Ivy )  ... Old French. 34. Christmas Song es se Dr. Dykes. “ 
24. The Moon shone bright) ... Traditional. 35. Jacob’s Ladder.. Traditional. hatha 
25. The Virgin and Child... .. Dr. Steggall. | 36. The Story of the Sh epherd . J. Barnby. any A 
26. The Incarnation oe ... Traditional. 37. The Wassail Song... ... Traditional, sm 
27. Christmas Day.. ie «. J. Stainer. 38; Interra pax +. es ee» Dr. Dykes. Mr. C 
28. The Cherry Tree Carol ... Traditional. 39. Dives and Lazarus... -.. Traditional. 
29. God’s dear Son.. se ... Traditional. 40. From far away... «- Dr. Dykes. er 
30. Christmas Hymn .. Sir J. Goss. 41. Carol for Christmas on Sullivan. Ad 
31. The Babe of Bethlehem ... Traditional. 42. The Child Jesus in the Garden J. Stainer. 
32. In Bethlehem, that noble place Sir I’. Ouseley. | 
THIRD SERIES. 
43. What soul-inspiring music ... Har. by J. S. | 56. Christmas Night eee «. A.H. Brown. 
44. In the country nigh to Beth- es oo | 57. The Christmas Celebration .... E. Prout. Seats 
Ichem.. a i | 58. Arise and hail the Sacred Day A. H. Brown. 
45. We three King S of Ori ient are Har. by J.S. | 59. The Holy Well.. 5 Har. by J. 5. 
40. Emmanuel, God with us «. H. Gadsby. | co. The Angel and th e Shepherds E.H. Thorne. 
47. New Prince, new pomp} «- Dr. Steggall. | 61. The Coventry Carol ... ee Har. by J. S. 
48. A Babe is born.. ) .. Har. by J.S. | 62. The Morning Star... Dr. Bridge. 
49- “—. us all sweet Carols F. Champneys. | 63. ona eapaieaaaaaesd J. F. Barnett. 
50. Let music break on this blest) . J.B. Calkin, 64. I saw three ships Har. by J. S. 
morn ... see i 65. Mountains bow your heads W.H. Cummings. 
51. Carol for New Year's Day .. A.H. Brown. | 66. Luther’s Carol.. se .. J. Higgs. Mer 
52. The Angel Gabriel ... «. Har. by J.S. | 67. The Boy’s Dream ae ees W.H. Monk. areeli 
53- The Shepherds amazed .. <A.H. Brown. | 68. Legends of the Infancy «. Dr. Bridge. Sub: 
54. Noél! Noél! ... sii .. Har. by J. S. | 69. The Black Decree ) .. «4. +~=Traditiona!. — 
55. I sing the birth.. i G. C. Martin. | 70. For Christmas Day) ... - Traditional. Casi 
A Selection dome the above > (24) for Men’s Voices, 2s. Lewis 
Illustrated Edition (First and Second Series), handsomely bound in cloth, gilt, 7s.6d, 1" 
Library Edition. with Historical Preface, Roxburgh binding, 7s. 6d. Wood 
Printed by NoveELLo, Ewer and Co., at 69 & 70, Dean Street (W. ), and nd published ati, Berners Street (W.), and 80 & 81, Queen Street (E.C. 
Sold also by Kent and Co., Paternoster Row (E.C. )—Tuesday, November 1, 1887, 
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